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at an economical price 


Users of IM thorn needles will be aware of the import- 
ance of using a non-metallic needle if the preservation 
of records is to be considered. The long life and 
clarity of reproduction given by the sapphire are 
obvious attractions, but the indiscriminate use of any 
sapphire needle carries with it the risk of irreparable 
damage to records. The special features incorporated 
in the design of the new range of IM sapphire tipped 
needles, the extremely fine tolerances worked to in 
manufacture, and the rigorous microscopic inspection 


These illustrations are taken from our leaflet ‘ What 
makes a safe needle?’ They show the groove of a 
standard 78 r.p.m. record magnified 200 times, one inch 
representing five thousandths of an inch actual size. 
To this scale the thickness of the record would be shown as 
twenty inches. The radius of the tip of needle A is 
correct, being 0025", the radii of the tips of the needles 
B and C are one thousandth of an inch less and more 
respectively. Conditions B and C will cause distortion, 
surface noise and damage to records. Ask your dealer 
for a copy of this leaflet, which gives detailed information 
on sapphire needles and their use. The following points 
summarize some of the superior qualities of IM sapphires. 


Im apphire 


iM MASTER PRODUCTS LIMITED, 112-116 NEW OXFORD STREET, LONDON, W.C.I. Tel. MUS 7878 (20 lines) 


at every stage of handling and packing ensures complete 
safety for your records with fidelity of reproduction. 


- 1M sapphire needles are made in four types to suit 


most pick-up heads, the length of trailer where used on 
autochangers, allowing the full loading of records to be 
played. The price of the standard, trailer and 
miniature is 8/7d. each (tax paid) and the microgroove 
is 9/8d. (tax paid). It is essential that the correct type 
for your pick-up is used and your dealer will be pleased 
to advise you on this. 


e Synthetic sapphire, longer lasting, uniform and 

free from flaws. 

e Sapphire tip inserted into shank before forming 

ensures absolute concentricity. 

& Dural shank, no inherent audible frequency 

periods, minimum weight. 

a Shank shaped to reduce record wear with no 
loss of vibration transmission. 

* Tip tapered to 45°, minimum surface noise 
consistent with safety. 

& Tip diamond polished to a radius of 0025” plus 
00025” minus -00010” for standard records and 

0010” plus or minus 00010” for microgroove records. 
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The perfect sapphire needle 
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plus full frequency range recording 
makes D EC k 
the world’s finest record | 


With the twelfth and thirteenth releases, the total of Decca long playing ffrr records is 454 
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Transient respo . one does 
not need to gen 4 for loud and 
dramatic passages in the music to 
demonstrate this. It is there all 
the time, in the bowing attack of 
strings in pianissimo passages 

in other subtle ways that will be 
appreciated by those that have 


ears to 
Wireless World 
(review) jan. 1950. 
Tested on records known 
to have excellent transient 
response the reproduction 


was the most natural I have 
so far encountered. 


The Gramophone 
The from re- 
cords sc a revelation in 
smoot 
J. Moir, review) 
Oct. 1951. U.S. publication. 
One of the Fairs’ more striking demon- 
strations was the playing of a recording of 
breaking glass in which the Acoustical 
speaker and amplifier combined to 
The above passages dealing with transients are taken from reviews that listeners figuratively searched for 
of Q.U.A.D. amplifier and Corner Ribbon demonstrations Band-Aids to repair split fingers. 
which have appeared in various technical publications. te Mew York 


Why is it that Acoustical Reproduction 
of Transients is so far in advance of any 
other equipment commercially available? 


The most important criterion for good transients is that the complete chain of equipment 
should be aperiodic—there must be a minimum of sharp changes in the frequency charac- 
teristic since such changes are invariably associated with resonance. 

The obvious and usual procedure is to produce a loudspeaker designed for—and sold on— 
its ability to give a good account of itself from average modern recordings and radio trans- 
missions. Such a loudspeaker may be good—may be a aeee too good on below average 
programmes—may not be good enough on the best. 


We prefer to use a very light treble diaphragm (0.02 grm) aes aperiodic and to 
fe control the limits electronically because of the obviously better and smoother control 
? which can be obtained. 


In the Q.U.A.D. we control the final slope and rate of change of slope so that this rate of 
change need never be sharper than is necessary for the programme being reproduced. 


Send for an Illustrated Booklet 


. 
ANUFACTURING COLTO 
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and now... 


By Edward Sackville-West and Desmond Shawe- 
Taylor, the two most experienced record reviewers, 
and authors of ‘The Record Guide.’ 


A critical commentary on the year’s output of 
gramophone records. 


Includes the first complete list of Long Playing 
records since their introduction. 


Anjessential book for all who possess a gramo- 
phone and love classical music. 


An essential supplementary volume for the 18,000 
who bought ‘The Record Guide.’ 


WHAT REVIEWERS SAID OF ‘THE RECORD GUID 
Compton Mackenzie: “None of our readers can afford not to afford ‘The Record 
Guide.’ 781 pages completely absorbing reading.” 


Lord Harewood: “Filled with a wealth of information far beyond the soainabthes 
context of the gramophone.” 


Observer: “‘ Most enjoyable book on music in general I have read for years. A 
godsend to collectors.” 


Neville Cardus: “One of the best bedside books that I have in my room.” 
The Times: “The sheer factual information in it is staggering.” 
Listener: “A severely practical guide. A literary entertainment.” 


Same format as ‘The Record Guide,’ 1,000 pages, published by Collins. 


This form will ensure priority of supply for copies of ‘ The Record Year,’ provided it is sent at once 
to WILDING & SON LTD., CASTLE STREET, SHREWSBURY. 


Please supply ............ copies of The Record Year at 19s. Od. post free,* for which I/we enclose 
cheque/postal order for £ s. d. 


ORDER FORM (please write clearly) ce 


*Orders for 3 or more copies 18s. each post free. Cheques should be made geste | to WILDING & SON LTD. 
Payments from countries outside the U.K. should be remitted by banker's draft sterling on a London bank. 


—WILDING & SON LTD « CASTLE STREET - SHREWSBURY— 
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_ As from August 4th purchase tax at the rate of 66% per cent 
was applied to loud speakers. Purchase tax was invented to 
deter people from buying consumer goods when we were at 
war. The raw materials were needed for arms. 


When peace came a new excuse had to be found for a tax 
which certainly produced revenue. This time home con- 
sumption had to be cut down to further the ‘ export drive.’ | 


The wealth of Britain was created by employers and workers 
turning raw materials into valuable commodities ; the more 
that could be produced, the greater the efficiency of production, 
and the easier to capture foreign markets. . 


Purchase tax has virtually killed Britain’s ability to export 
goods, since keen-priced exports cannot be produced if the 
home demand is seriously limited. That is ordinary business 
economics, for the home market is normally the driving force | 
for big production. 


What is worse is that purchase tax based on value tends to 
kill good goods ; the junk escapes lightly, and ‘ utility’ (sic) 
products have no sale overseas. In the case of speakers, the 
best will suffer more than cheap mass-produced ones, so the 
new tax is a tax on High Fidelity and craftsmanship. 


We can write dispassionately because already 95 per cent of © 
our production goes overseas, mainly to the U.S.A. and Canada. 
This is not through any ideas of ‘ patriotism’ or ‘ national 
interests’ ; we believe that patriotism, like charity,-begins at | 
home, and we have been improving the lot of the British music 
lover for 25 years. Our export quota is so big simply because 
our speakers are better in performance and value than 
Americans. That is all there is to it, and no political party 
can make it otherwise. 


We have mentioned these things because now your 215 
speaker will cost you 


£14.10.0 pus £6.5,8 purchase tax 


You will get nothing for the £6.5.8, but you will still 
get an uncannily realistic performance for the £14.10.0 we 
get, and we are truly sorry that some of you will not now be 
able to pay the price, because, as a music lover, you need the 
215 speaker for complete enjoyment. What a pity you didn’t 
realise that sooner. 


Illustrated catalogue free on request. Please send 1 4d. stamp. 
We are not far from Earls Court. Do look us up if you 
should be going there. 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 


The GRAMOPHONE 


Phone : RIVerside 7387 
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West London's Specialists 
Immediate delivery ... | 
LEAK amplifiers and “ Varislope” pre-amp. 
GARRARD RC72A 3-speed auto-units £16.6.6 


GARRARD Model “ M ” 3-speed motors and pick- 
up | £11.10.3 | 


“ SIMPHONIC” Tape Recorder. Complete £60 
Connoisseur 2-speed motors £22.18.8 ; 


DECCA GU4M and GU4C, BSR. GU4A 


DECCA’S latest radiogram ; model 94. 3-speed_ 
- auto-unit, Decca heads, de-luxe walnut cabinet 
and record storage 95 gns. : 
DECCALIANS—3-speed and single speed _ 
Stockists of leading makes of pick-ups, recording 
_ tape and Long-Playing records. | 
Most items available on H.P. 


Enquiries to...... 5% 


MUSICRAFT 


20-22 HIGH STREET 
SOUTHALL Middx. 


Telephone : SOU. 3828 


No.I. Miniature’’ Jewel-tipped 
o£ needle for Light-weight pick-ups. 
my 2, ‘Straight’ Jewel-tipped needle 
for Crystal pick-ups. | 
No. 3. Trailer Jewel-tipped needle 
for Medium-weight pick-ups. 

No. 4. “‘ Knee Bend Trailer’’ Jewel- 
PRICE .. tipped needle for older Heavy- 
Nos. 1-4, 7/-, plus 3/1 P.T. Post 6d. _. _ Weight pick-ups. 

No. 5, 9/3, plus 4/1 P.T. Post 6d. No.5. “Miniature Solid hire ”’ 
(Subject to full Trade Discount.) needle for Light-weight pick-ups. 
All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 
stroboscope Brochure 


(78 & 33-1/3 r.p.m.). An instructive and i ng with many ! 
hints on obtaining better reproduction gladly sent on request. Write to Dept. G. —_ 


SHAKESPEARE ST., WATFORD, HERTS 
Telephone: Watford 724! 


3.6. Brown £12. 
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MUSIC DEALERS 
MANUFACTURERS AND EXPORTERS 


HENRY ELWIN, LTD, NOTTINGHAM, Great Britain 


TEL.: NOTTINGHAM 42595-6 (2 lines) 
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ARLS 


GOODMANS INDUSTRIES 


D High Fidelity 
Loudspeaker Demonstration 
Over 3,000 people passed through our demonstration | 
oom at the recent Northern Radio Show held in Manchester. 
At the end of each demonstration period we received a 
round of spontaneous applaus:2 denoting the obvious pleasure 
that good quality reproduction can afford to the receptive ear. 
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A Practical Test 


as an introduction to a product, but how much 
practical test of a manufactured characteristic ! 


It is not often that the general public is given the oppor- 
tunity of such a demonstration, and indeed seldom that 
printed claim can be adequately proved to the entire satis- 
faction of all concerned. 


d 
At this year’s “ Radio Earls Court,” we of the Hous: of ee 
Goodmans once again have the of presenting for 
your enjoyment a practical demonstration of our high Sn te 
fidelity repr . 

The reproducers demonstrated will include the well-known 


Axiom series in its modified form, and, of recent design, two 
special high fidelity 8 in. units—the Axiom 101 and 102. 


_ We look _ forward to the pleasure of your company. 
| tion Room No. D.7 . Stand 41), 
ss Court, - August 26th to September 6th, 1952. 


AXIOMZD Mkit 


AXIOM is a 
GOODMANS INDUSTRIES LIMITED— 


mark and denotes our High Fidelity 
Range of reproducers. 
AUDIOM is the registered trade 
Axiom Works, Wembley, Middlesex ——— commercial reproducers 
Telephone: WEMbiey 1200 (8 lines) ——— ore ls the registered 
e 
ere s nothing quite like 
\ 
THE NEW 


+ 
i 
\ 
1 
1 
39 gns. 
\ (incl. tax) 
MODEL A375 
1 
%* Improved design and even better value. \ 


% Latest Garrard three-speed Changer RC.75 
+ Plays 12’, 10’ or 7’ records automatically 


Quality, compactness and reliability combine to make this latest Trixette an 
instrument you will be proud to own. Great improvements in recording 


technique and an ever increasing selection of Long Playing records demand 
a reproducer which will enable you to hear them at their best 


. The Trixette 
A375 has been designed with the music lover in mind and incorporates the 


many novel features embodied in the new Garrard type RC.75 Record Changer 


-_ 


Write for illustrated details of the A375 and other models, including the 
Trixette RECITAL Console Model, stating mains supply and voltage. 


Make sure you hear a Trixette, the Gramophone with a 
world-wide reputation for quality 


WALNUT 
TABLE MODEL 
A375(W) 
Manufactured by THE TRIX ELECTRICAL CO., LTD. : 
Distributed in U.K. by Phonodisc Ltd., Maple Place, London, W.! "Phone MUSeum 5817 


42 gns. (inci. tax) 
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hidden our light 


ong enough 


for the last four years in fact, we had to. 


As producers of Britain’s finest sapphire needles and 
recording cutters we have been so busy 
supplying the leading pickup manufacturers that 
it has been impossible to produce 
needles for general sale in anything but 


very small quantities. 

Now, however, having acquired larger premises 
and additional modern plant, we are at last 
able to satisfy a substantial part of the demand from 

both manufacturers and the general public, 


Co ton jewel-tipped needles, precision finished to 
microscopic perfection, are already being delivered to 
the better radio and gramophone shops in the following 
types : (Retail prices including purchase tax) 


“Straight,” “Trailer,” “Knee Bend’’ and “ Miniature’”’ 
(in ruby or sapphire), selling at 6/6 


@ Miniature L/P (.00/. radius), selling at 7/- | 
@ “Solid’’ sapphire, selling at 8/6 
@ Solid’ L/P sapphire radius), selling at 9/- 


There are no finer needles anywhere, and none more 


worth looking for. (If you are a potential stockist, 


The above illustration shows a ‘Colton’ 
we'll be very pleased to hear from you, too.) sapphire needle tip greatly enlarged. 


The black background helps to show the 
perfection of its radius. 


COLTON & CoO. (LAP IDARI ES) LTD. WALPOLE ROAD - COLLIER’S WOOD : S.W.I9 
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RUDOLF SCHOCK & 
ANNY SCHLEMM 
THE MUNICIPAL OPERA ORCHESTRA, 
BERLIN conducted by ARTUR ROTHER 
Carmen — Bizet 
Recit.: José! Micaéla!; Wie? du 


kommst von der Mutter?; Wer weiss 
es, welcher Damon DB11541 


THE MUNICIPAL OPERA ORCHESTRA, 
BERLIN conducted by ARTUR ROTHER 


Fidelio — Beethoven 


Recit.: Abscheulicher! Wo eilst du 
hin?: Leonora’s Aria: Komm Hoffnung 
DB 11544 
KIRSTEN FLAGSTAD 
THE PHILADELPHIA ORCHESTRA, 
conducted by EUGENE ORMANDY 
Oberon — Weber 

Ozean, du Ungeheuer DB 3440* 
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SEPTEMBER RECORDS 
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A fine selection for 
Opera Lovers 


S 


MARGARETE TESCHEMACHER 


& MARCEL WITTRISCH 


Members of the BERLIN STATE OPERA 
ORCHESTRA conducted by 
ERICH ORTHMANN 


Die Huguenotten 
Meyerbeer 


O Gott! Wo eilt ihr hin? ; 
Dieses Wort deiner Liebe 
DB 21511 


“HIS MASTER'S VOICE” 


She Hallmark of Quality 


VLADIMIR HOROWITZ 
Ballade No. 4 in F Minor, Op. 52 
— Chopin DB21503 


SIR JOHN BARBIROLLI 


THE HALLE ORCHESTRA 
Overture “Der Freischiitz”’ — Weber 
DB 21504 


MARGARET RITCHIE 


Qui tollis peccata mundi (from Mass 
in A Major)— Bach B10292 


LEOPOLD STOKOWSKI 
AND HIS SYMPHONY ORCHESTRA 
Prélude a l’aprés-midi d’un faune 
—Debussy DB21279 


YEHUDI MENUHIN 


& LOUIS KENTNER 


Sonata No. 4 in C Minor — Bach 
DB 9761-62 Auto Couplings only 


JAN PEERCE 


THE PHILHARMONIA ORCHESTRA 
conducted by ANATOLE FISTOULARI 
Song of Songs— Moya; Ah! Sweet 
mystery of life (from ‘“ Naughty 
Marietta’’)— Herbert DA2010 


BENNO MOISEIWITSCH 
Nocturne in E Minor, Op. 72, No. 1 


gu © 


PETER ANDERS 


THE MUNICIPAL OPERA ORCHESTRA, - 


BERLIN conducted by ARTUR ROTHER 
Der Freischiitz — Weber 
Recit.: Nein! Langer trag’ ich nicht 
die Qualen; Max’s Aria: Durch die 
Walder, durch die Auen; Jetzt ist wohl 
ihr Fenster offen DA 5514 


JOAN HAMMOND 
THE PHILHARMONIA ORCHESTRA 
conducted by VILEM TAUSKY 


Don Carlos —Verdi 


Tu che le vanita conoscesti del mondo; 
Francia, nobile suol DB21510 


MARIO LANZA & 
ELAINE MALBIN 


RCA VICTOR ORCHESTRA conducted by 
CONSTANTINE CALLINICOS 


Madama Butterfly—Puccini 


Love Duet: Stolta paura; Dicon che 


oltre mare DB21509 


KK KK KKK KKK 


BENIAMINO GIGLI 


Orchestra conducted by ENRICO SIVIERI 
Serenata Espafiola — Cittadini 
Stornellata — Selvaggi DA2012 


EVELYN ROTHWELL 


WILFRID PARRY priaNororTe 


Sonata in C Major —Loeillet arr. 
Rothwell B10291 


WILHELM FURTWANGLER 


VIENNA PHILHARMONIC ORCHESTRA 


Fantaisie - Impromptu in C Sharp Overture “The Merry Wives of 


Minor, Op. 66— Chopin C4184 
*From International Special Catalogue 


THE GRAMOPHONE COMPANY LIMITED +: HAYES - MIDDLESEX 


Windsor” — Nicolai DB21502 
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EDITORIAL 


Next month we shall be getting the 
first long-playing records from E.M.I., 
and I want to wish great success to 
the undertaking. I do not know what 
the titles of the first issue will be, but 
I am sure that they will be well chosen, 
and I hope that as far as possible 
duplication with the Decca _long- 
playing records will be avoided. The 
boldness (at the time it almost seemed 
audacity) with which Decca took the 
plunge two years ago will always be a 
memorable event in the history of the 
gramophone. I congratulate them 


upon the magnificent breadth of their 
programme and the unfailing good 
taste they have displayed. That E.M.lI. 
will be equally adventurous and 
judicious I know, and we can look 
forward to the new era with the 
prospect of ever-growing delight in the 
instrument we love. We are proud of 
the achievement of our recording com- 
panies, and with the immortal motto 
of Aberdeen we say “* Bon-Accord.” 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


TBE piano repertory bulks large in recent 
releases, due notably to Columbia’s 
action in releasing six discs devoted to the 
art of Walter Gieseking. Since the German 
pianist has not played in this country for 
nearly filteen years, and since he will not do 
so in the immediate future (he was refused 
admittance in 1948 by the immigration 
authorities because of the allegedly un- 
savoury reputation he had amassed during 
the war), there has been considerable 
curiosity about his present artistic status. 
In pre-war days he had been received here, 
of course, as one of the world’s great pianists. 
The questions have been : Has he improved ? 
Has he slid back? 

One can never tell, from records, exactly 
what a pianist is capable of in the concert 
hall. One thing is certain, though: the 
German pianist’s incredible nuance and 
skill has not deserted him. But, in this 
corner, there remains some doubt whether 
his musical taste, previously so impeccable, 
has remained as constant. He is heard in all 
of the Debussy Preludes (two discs); a 
coupling of Debussy’s Children’s Corner and 
Suite Bergamasque; a coupling of Schumann’s 
Kinderscenen and Brahms’ Intermezzi, Op. 117; 
a coupling of Mozart’s Concerto in A (K.488) 
and Franck’s Symphonic Variations; and 
Beethoven’s Fourth Concerto. Nearly all of 
these have previously been released in 
England. 

Other 


pianists include Alexander 


Brailowsky in two Schumann works—the 
Carnaval and C major Fantasy (Victor) ; the 
fifteen Three Part Inventions by Bach, played 
by Lukas Foss (Decca) ; and Hugo Steurer 


in a Urania recording of three Beethoven 
Sonatas (Op. 31, No.1; Op. 54; Op. go). 
Brailowsky plays with his usual percussive 
competence. This is the ninth LP per- 
formance of the Carnaval, by the way; 
others belong to Arrau, Badura-Skoda, 
Sheridan, Magaloff, Novaes, Rachmaninov, 
Sandor and Sheridan. Preposterous—No ? 
Young Foss does very well with the little 
Bach pieces. Steurer shows some mettle- 
some traits mixed with some surprising 
pedanticisms. 

Decca is continuing its series of Bach 
organ works with Helmut Walcha. Latest 
to come is a disc devoted to the Choral 
Variations, Set Gegriisset and Vom Himmel 
Hoch. Both are masterful works, masterfully 
played. Decca also has signed a group 
called the Bel Arte Trio and has presented 
them in Beethoven’s String Trios in G and D. 
The members of the ensemble are Ruth 
Posselt, Joseph de Pasquale and Samuel 
Mayes—excellent instrumentalists who play 
together very well. 

Some interesting choral works can be 
headed with the Vox disc of Vivaldi’s 
Beatus Vir, with soloists and chorus under 
the direction of Hans Grischkat, who 
conducts the Pro Musica Orchestra of 
Stuttgart. Like many of Vivaldi’s large- 
scale works ( Juditha Triumphans, for example), 
this is a masterpiece that need not concede 
to any music composed at the time, Bach’s 
included. It is a powerful, gripping work 
with infinitely more profile and individuality 
than most baroque composers could muster. 
Among its other felicities is a theme that 
almost parallels—of all things !—the first 


Variation of Book I of Brahms Paganini 
Variations. Was Brahms familiar with 
Beatus Vir ? 

Vox also has made available, with the 
Pro Musica forces under Rolf Reinhardt, 
two Bach Cantatas—No. 32 (Liebster Jesu) 
and No, 57 (Selig ist der Mann)—as well as 
three of Buxtehude’s choral Cantatas with 
the Instrumental Ensemble of the Bach 
Anniversary, Hamburg, under Marie-Luise 
Bechert. All of these are competent, con- 
scientious performances. 

A Remington release, on two discs, of 
the Mozart Requiem does not turn out too 
well. The soloists—Hilde Gueden, Rosette 
Anday, Julius Patzak and Joseph Greind|— 
are perfectly satisfactory. So are the 
Salzburg Dom Choir and Mozarteum 
Orchestra under Josef Messner. But the 
sound emerges in a shrill, unpleasant 
manner, and the surfaces are not too smooth. 
Surely the Remington engineers could have 
done greater justice to the enterprise, which 
was recorded at a 1951 Salzburg per- 
formance. 

Not too many operas have been released 
recently. Vox, which has been specialising 
in abridged performances of French oper- 
ettas, has turned its attention to Henri 
Christine’s Phi-Phi and Offenbach’s La Belle 
Héléne. Both are accompanied by the 
Lamoureux Orchestra directed, respectively, 
by Marcel Cariven and Jules Gressier. Of 
La Belle Héléne little need be said ; it is a 
masterpiece and is well sung here by Claude 
Devos, Deva Dessy, Willy Clément and 
others. Phi -Phi will be unfamiliar to most 
listeners. It is the French musical stage, 
vintage 1918, and is as lightweight a souffle 
as anybody is going to find. It is so light, 
indeed, that its music is about non-existent. 
But it does have a dated charm about it, 
and those who respond to the French music- 
hall idiom will have a good time with the 
disc. Prominent in the cast are Bourvil, 
Germaine Roger, Gise Mey and Gaston 
Rey. 

Victor is marking time until the fall 
months. Rumour has it that their releases, 
starting about November, will be spec- 
tacular both in quantity and repertoire. 
Already announced, though not officially, 
are a Beethoven Ninth, with Toscanini and 
the N.B.C. Symphony Orchestra, and a 
complete Trovatore with a predominantly 
Metropolitan cast. In the meantime, Victor 
is issuing mostly light discs—Strauss, piano 
transcriptions, etc. One of the latter simply 
must be mentioned. It is a collection of 
vocal music sung by Helen Traubel, the 
heroic Wagnerian soprano of the Metro- 
politan Opera. J’m Only a Bird in a Gilded 
Cage, Take Me Out to the Ball Game, and 
Waiting for the Robert E. Lee she sings. 
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COLLECTORS’ 
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CORNER 


Conducted By JOHN FREESTONE 


The most exciting collecting news for a long 
time comes from Italy, where R.B. (Milan) 
reports a find of staggering proportions. It 
includes almost 300 records, among them 20 
Light Blue Zonophones, by Caruso, Wermez, 
Casini, Toresella, Cucini, Giulio Rossi, Bice 
Silvestri, Garulli, De Negri and Bendazzi 
Garulli. Among the G & Ts were all 5 Kasch- 
mann’s, 6 Marconi, 2 Maurel, the complete 
Battistini Warsaw set, 2 Bellincioni, 3 Bruno, 
Carusos “ Adriana’’ and “ Luna fedel,’’ a 
Carelli, 5 Krusceniski of which 4 were un- 
known titles, 2 Delmas, the complete “ Siberia ”’ 
set by Zenatello, De Luca and Storchio, 3 
Fabbri, 2 Giraldoni, 2 Figner, 2 Mei Figner, and 
scores of what the lucky owner calls “ lesser 
items’ by Boronat, Litvinne, Melba, Sam- 
marco, etc. 

To the best of my knowledge this is the 
greatest find ever to be reported, and it must 
not be supposed that these records were bought 
at “ junk ”’ prices. Very far from it! However, 
it is most encouraging to know that such 
collections may still exist, and that although 
the likelihood of anything comparable ever 
turning up outside of Italy is very rare, yet the 
supply of rarities cannot yet be said to have 

ried up. 

It is high time that the expression “ colora- 
tura ’’ was used only in its true sense. I recently 
read in an American magazine an appreciation 
of Yma Sumac, where it was stated that she 
could reach higher than such “ coloraturas ”’ 
as Tetrazzini, Galli Curci, and Lily Pons. 
This is very misleading in many ways. Pure 
range means very little, and the lady in question 
does not appear to have a voice of outstanding 
beauty. In any case, since she seems to prefer 
to use a microphone, it is quite impossible to 
judge of the real quality of her voice. The fact 
that she can produce a note a few semi-tones 
higher than somebody else has nothing to do 
with her singing ability, and until she attempts 
music of a more orthodox school she must 
remain an interesting curiosity, and nothing 
more. However, the main thing to which I 
objected was the use of the word “ coloratura ”’ 
as if it denoted a type of voice. It does nothing 
of the kind, and refers to a style of singing, 
which may be adopted by any voice. 

It is certainly true that a high soprano voice 
—a soprano leggiero—is the one which can 
cope with the runs and ornaments of the 
coloratura style with the greatest ease, and 
Tetrazzini and Galli Curci both come within 
this class. However, Conchita Supervia, 
Ernestine Schumann-Heink, Fernando De 
Lucia, Hermann Jadlowker, Mattia Battistini, 
and Polydor Plangon were all first-rate expon- 
ents of the art of coloratura, and a century ago 
it was expected of all professional singers. In 
the same article Lilli Lehmann was also classed 
as a “coloratura,” and of course she was 
perfectly able to sing roles which required great 
range and agility, but she was also a very famous 
Isolde, and to suggest that her voice was in any 
way similar to the voices of Tetrazzini or Galli 
Curci is utterly ridiculous. Lilli Le was 
a dramatic soprano, or possibly a lyric soprano, 
with exceptional gifts. 


Of course some voices acquire agility more 


casily than others, but there is no doubt what- 
ever that all voices can acquire considerable 
facility in rapid passages, if they take the 
necessary trouble. Contemporary accounts tell 
us that the great Pasta had o ally a voice 
which was very inflexible, and that it was only 
after years of continued practice that she 


acquired the mastery for which she was later 
famous. 


Thanks to the generosity of an American 
friend, I have now completed my set of the 
Zonophones of Luisa Tetrazzini. These are 
often harshly criticised by collectors, and in my 
opinion quite unjustifiably. They are of course 
her first records, made in 1903, and are also 
rare. From a purely “‘ museum ”’ point of view 
they must take precedence over all her other 
records. Apart from this, however, they are 
really excellent, provided they are played fast 
enough. The correct speed I estimate at about 
85 r.p.m. If played at 78 r.p.m. they.sound as 
bad as I had been led to believe ! 


BIOGRAPHICAL NOTES 
By ROBERTO BAUER 


Giovanni Gravina 


Gravina was born in the late ’seventies (I 
suppose it must have been ’74 or ’75), near 
Palermo, and came from a noble Sicilian family. 
After having studied while very young with 
Maestro Giovanni Laura in Milan, he made 
his début in Sicily in about 1900, with great 
success, and was immediately chosen to sing in 
important theatres in Rome and Naples. In 
1902 he was already at La Scala for the world 
premiére of Franchetti’s ‘“‘ Germania,’’ which 
included, besides him, the following superb 
cast : Amelia Pinto, Jane Bathori, Teresina 
Ferraris, Enrico Caruso, and Mario Sammarco. 
Before this he had made his Scala début in 
*Trovatore’’, in a cast which included Rosa 
Caligaris, Elisa Bruno, Julian Biel, and 
Antonio Magini Coletti. Both operas were 
conducted by Toscanini, and he sang in 28 
performances that season. After La Scala came 
great successes in Spain, Russia, etc., and in 
1907-1908 he also appeared at the Metropolitan 
but he was already suffering from acute heart 
disease, and despite every care, he died in 1912. 
His voice was a beautiful lyric bass which 
reminds me very much of Plancon, and if 
Gravina had not been dogged by ill health 
there is no doubt that he would have become 
one of the greatest singers of his time. His 
records are extremely — and equally rare. In 
fact, in degree of rarity, are only equalled 
by those of Pandolfini co Cotogni, here in 
Italy 


Alessandro Silvestri 


This celebrated bass was born in 1851 in 
Padova, and when only sixteen years old he 
€ a sensational début in his home town in 
1867. Silvestri was immediately hailed as a 
great singer, and very soon became one of the 
most famous artists here in Italy. I do not think 
there was any theatre of importance here in 


which he did not sing, and he was also well 
known in South America, Spain and Russia. 
His Scala début took place in 1881 in “Guarany”’ 


and he had the honour of creating the role of 
King Philip at the premiére of the revised 
version of “* Don Carlos ’’ in 1884. In the same 
performance were Abigaille Bruschi-Chiatti, 
Giuseppina Pasqua, Tamagno, Lherie and 
Navarini. Silvestri sang for nearly forty years 
as leading bass, and died in 1922, in Alessandria, 
near Turin. His records must be immensely 
rare, if existing at all. I myself have never seen 
or heard one, and do not know anyone who 
possesses any. 
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Bice Silvestri 


Little appears to be known about this 
artist, although she made some light blue 
Zonophone records, and I have found her name 
in several casts in Genova, Palermo, Turin etc., 
and always at good opera houses. At La Scala 
she appeared only in 1903, in a concert per- 
formance of “ Parsifal ”, but since they only did 
the prelude and the complete third act, as a 
matter of fact she really had hardly anything to 
sing there. In any case, her records show a 
beautiful lirico spinto voice, and are well worth 
acquiring. 


Lelio Casini 


He was born in 1863, in Pisa, and made his 
début there in 1887. He soon became very 
celebrated, and made a most successful career 
here in Italy, singing a lot especially in Rome 
and Florence, and also in South America. 
However, he made his very greatest triumphs 
in Russia—the Eldorado of singers then—and 
returned there for a long time each year. After 
giving up his artistic career, he became a most 
distinguished voice teacher, and his most 
famous pupil is Titta Ruffo. He died in 1g10 
in Frigionaia. His records are in my opinion 
most beautiful, and reveal a velvet baritone 
voice of lovely quality. They are very rare too, 
especially in their strictly original state as dark 
blue Disco Reale Zonophone, also rare as 
light blue and orange label issues ! 


Antonio Magini Coletti 

Born in 1855, in Jesi near Ancona, and made 
his début in Rome in 1880. He immediately 
obtained a very high reputation, and soon 
toured all the great theatres of the world. After 
having sung in all the great Italian opera houses, 
he made his début at La Scala in 1887, re- 
placing Maurel as Amonasro in Aida, with 
Romilda Pantaleoni, Giulia Novelli, Tamagno 
and Navarini in the other leading roles. He 
remained for more than fifteen years as un- 
disputed leading baritone at La Scala. We find 
him in the 1891-2 season at the Metropolitan. 
In all countries of the world he had enthusiastic 
receptions and there is practically no famous 
opera house where he did not appear. His 
repertoire was enormous, and included not only 
the lighter works, like “‘ Elisir d’amore’’ and 
** Il Barbiere,”’ but also Wagnerian heroes like 
Wotan and Hans Sachs. Magini Coletti died 
in 1912 in Rome. His voice was one of the most 
magnificent baritones ever heard, and his name 
still to-day is unforgotten here in Italy. The 
light blue Zonophones are not very common, 
but his Fonotipias (much better recordings), 
are not very rare. They are of course well 
worth collecting, since they are real examples 
of Italian bel canto. 


Italia Vasquez 


This well-known collectors’ artist was a 
Hungarian countess, and was for many years 
leading star in Budapest, where her reputation 
was immense. Being very attached to her 
homeland, she refused many dazzling oppor- 
tunities to make a world career. Eventually she 
was persuaded to make some guest appearances 
outside of Hungary, which brought her to 
Vienna, Dresden and Berlin, and also occasion- 
ally here in Italy. The critics were unanimous 
in their praise. Her G & T’s are quite un- 
common, and show a beautiful voice. 


Giuseppe Kaschmann 


This artist was born in Lussimpicolo (an 
island off the Dalmatian coast) in 1850. When 
he was twenty-four, he made a most successful 
début in Turin. He very soon became famous 
and the critics greeted him as the real successor 
of the great Cotogni. Kaschmann immediately 
established himself as one ‘of the leading 
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baritones in Italy and very soon his great fame 
reached other countries and continents. There 
is no opera house of any importance in Italy, at 
which he did not ae. Five years after his 
début, La Scala could y acclaim him in 
1879, and he sang there for many years. At the 
Metropolitan he appeared in the 1883-4 and 
1895-6 seasons. He sang at Covent Garden, in 
Vienna, Russia, South America, and was even 
one of the few Italian singers who participated at 
the Bayreuth Festivals, singing in 1892 and 1895 
as Amfortas in “ Parsifal” and Wolfram in 
** Tannhauser ’’. His last performances took place 
shortly before the outbreak of world war number 
one, and he died in Rome in 1925. His records 
are extremely rare, and the prime of every 
collection. In my opinion the rarest one is also 
the best one; 052037 La Serenata from 
Leoncavallo’s “‘I Medici.”’ 


Isabella Svicher 


This soprano was known and famous for the 
extension of her voice, which covered nearly 
three octaves, and reached with ease up to a 
G in alt. Her career was not a very long one, 
but was most brilliant. Her reco uite 
uncommon, and not easy to be found, show a 
most charming and interesting voice. 


Fiorello Giraud 
Before ending this short review, I would like 


to say a few words about a singer who seems to 
me quite neglected by mann collectors, and 
this is the tenor named above. Giraud was born 
in Parma in 1868, and made a most successful 
début there. After some brilliant appearances 
inside and outside of Italy, Leoncavallo himself 
chose him to create the role of Canio in “‘ Pag- 
liacci”’, together with Adelina Stehle, Victor 
Maurel, Mario Roussel, and Francesco Daddi, 
i.e., already one year after his début! At La 
Scala we find him in 1907, where he made a 
most successful début as Siegfried in ‘“‘ Gétter- 
dammerung”’ opposite the Brunhilde of Felia 
Litvinne. An especial success was his rendering 
of the first Italian Pelléas in this theatre. 
Giraud died in 1928, in his native Parma. His 
G & T’s are very fine examples of his singing, 
and by the way, are rather rare. He recorded 
later a couple of Italian songs for H.M.V., 
which also are quite uncommon, and worth 
while including in every collection. 


HEINRICH SCHLUSNUS 
A TRIBUTE FROM SOUTH AFRICA 
By A. J. COETSEE 
N respect to real artistic singing South Africa 
has always been treated stepmotherly. Famous 
artists only turn to our country when they are 
well beyond their vocal prime. An outstanding 
exception was the visit of the German baritone 
Heinrich Schlusnus, with his accompanist 
Sebastian Peschko, during 1949. 

His South African début on the evening of 
the 8th September is perhaps the most memor- 
able occasion in the experience of music lovers 
in this country. With incomparable beauty of 
tone, diction, phrasing and genuine artistry he 
created an atmosphere of close intimacy right 
from the opening group of songs by Schubert 
and Beethoven through those by Hugo Wolf and 
Richard Strauss, at the close of which it was 
announced that Strauss had passed away earlier 
that day. In the tense silence that followed, 
Schlusnus sang “ Zueignung,”’ in devotion to 
his friend, the final “‘ Habe Dank ”’ ringing out 
a challenge to the separating powers of death. 


Mainly Biographical : 
Heinrich Schlusnus was born on the 6th 


es 1888, in Braubach, in the romantic. 


setting of the Rhineland. When he was but 12 
his father died and he was forced to earn his 
own living at the age of 17. He was soon known 


The GRAMOPHONE 


for his beautiful voice and was encouraged by 
a friend to seek vocal training in Frankfurt. 
He made his début in Hamburg in 1915, in 
in, and was immediately engaged as 
a baritone of the Nuremberg Opera. 
ithin two years he graduated to principal 
lyric baritone of the Berlin State Opera. The 
following year Schlusnus ven into the 
realm of “ Das Lied” and scored phenomenal 
success with Verschwiegene Liebe (Secret Love), 
by Wolf, sustaining the high B with ease in 
perfect mezza voce (a feat which he repeated 
during his South African tour—Schlusnus was 
a baritone). He struck a close and lasting 
friendship with Richard Strauss resulting in 
many Strauss-recitals with the composer at the 
= and even three records featuring them 
ve been issued. 

He first appeared in New York in 1927 on 
four successive evenings and continued his 
triumph in England, France and Switzerland. 
He had no greater an admirer than Battistini. 
Schlusnus crowned his success when he sang 
Amfortas in Bayreuth. In 1935 he sang opera 
for a full season in Chicago, where he was 
acclaimed with the greatest enthusiasm. 

World War II ruined him completely, his 
home was devastated by bombs, his son, who 
fought against Russia, was reported missi 
and never heard of since. Furthermore, all his 
personal records were destroyed by the enemy. 
In order to make a living his wife cooked and 
washed for the French troops. After he was 
de-nazified he again commenced his tours and 
visited Switzerland and South Africa. The pain 
and bitterness which he went through seemed 
to bring him closer to God in whose ways he 
acquiesced completely, and to deepen the 
spiritual feeling as expressed in his singing to 
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such an extent that the famous critic, Dr. Erich 
Hermann, wrote: “ woe oe at the age of 
sixty, once again prov t he is unique in 
his sincerity and the unspoilt beauty of his 
voice.” 

Schlusnus was not only a great artist, but he 
was also a great man who carried true goodness 
with him wherever he went. He showed great 
appreciation to the most humble who enjoyed 
his art, but could not bear flattery and loathed 
social parties after recitals, preferring to spend 
his evenings with his friends, the true lovers of 
music. He was extremely modest and would, 
on his superb record of Wie bist du meine Kénigin, 
by Brahms, only comment, ‘“ What beautiful 
music,” 


His Records : 

Schlusnus was a prolific recorder, even in the 
days of the old acoustics, when his output 
numbered some 8o titles, including duets with 
Selma Kurz, Frida Leider and Lotte Lehmann, 
varying from Italian Opera to the German Art 
Song. Until 1938, when Decca made available 
about 80 of his 300 electrics, his records were 
only issued by the Grammophon and Bruns- 
wick companies*. Since the war, quite a few 

also made their appearance, featuring 
Schlusnus as Lieder-singer on Decca and 
artist with Erna Berger, Helge Roswaenge and 
Margarethe Klose in opera on Urania. Thus 
the records of this artist cover all three stages in 
the history of gramophone development. 

Decca can do us no greater service than the 
reissue of some of his earlier records, and in 
doing so will pay homage to a fine and sincere 
musician who, after several heart attacks, 
passed away on June 18th, 1952, at his home in 
Frankfurt 


* See article in October, 1939 issue 


ANALYTICAL NOTES 
AND FIRST REVIEWS 


* Denotes long-pilaying records. 


ORCHESTRAL 


BEETHOVEN. Overture ‘“Coriolan,” 
Op. 62. Philharmonia Orchestra 
(Schuechter). Columbia DX1841 
(12 in., 6s. I1od.). 

Beethoven, led on by Collin, with 
Shakespeare in support, is nowhere more 
tersely dramatic, nowhere larger in ex- 
pression within formal restrictions, than in 
this Overture of 1807. The crowding of his 
tragic outbursts without discomfort on to a 
record is not the least achievement of this 
remarkably fine issue. The music repro- 
duces easily, with a rich variety and good 
fullness of tone, which will satisfactorily take 
very considerable enlargement if circum- 
stances permit. The inner voices are well 
caught, the horns loom darkly in places 


and the touches of trumpet are those of 


expressive colour, not mere noise. One 
gentle criticism is a slight excess of echo in 


the sforzandos, and an awkward break, 
musically, between sides 1 and 2. The 
Philharmonia Orchestra and Schuechter 
give us a fine performance, full of menace 
and action, with proper excitement on 
side 2 and a beautifully presented second 
subject on side 1. H.F. 


*BEETHOVEN. Symphony No. 1 in 
C major, Op. 21. Vienna Phil- 
harmonic Orchestra (Schuricht). 
Decca LX3084 (10 in., 29s. 6d.). 
Symphony No. 2 in D major, 

Vienna Philharmonic 
Orchestra (Schuricht). Decca LXT 
2724 (12 in., 39s. 6d.). 

The Viennese style—more caressing than 
the Teutonic—is admirably suited to these 
first two of the Beethoven symphonies, 
which are both handled gently and easily 
by Schuricht. The orchestra’s playing is 
virtually impeccable, as one would expect. 
If the opening of the allegro of the first 
movement of No. 1 is a little unclear, it is 
an accident that is put right on the repeat 
(made No. 1, but not in No. 2); if the attack 
on what, for want of a more sensible 


description, I must be forgiven for calling the 


fortissimo German sixth, after the pp episode 


towards the end of the finale of No. 2, 
wanders all over the place, it is a lapse that 
needs searching for among a hundred 
felicities. A more permanent source of mild 
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disquiet is the oboe team—the principal is 
an accurate but unlovely player, and is 
never matched in volume by the second ; 
the resulting unbalance mars some of the 
wind chords, particularly in the Trio of 


_ the Scherzo (Beethoven having at last 


dropped the pretence of it being a Minuet) 
of No. 2. 

I wish greatly that, with my hand on my 
heart I could report as favourably on the 


_ recording as on the performances. But after 


trying a wide variety not only of control- 
setting, but also of equipment, I must 
acknowledge defeat in an endeavour to 
make the physical sound resemble the silky 
orchestra that originated it. If in doubt, 
try the end of the first movement of No. 2 ; 
if you can brighten the quality without 
getting the strings edgy, can avoid blasting, 
and can keep the needle in the grooves, 
you should certainly have no difficulty 
anywhere else. M.M. 


BERLIOZ: BRAHMS. Overture “ Ben- 
vento ” Op. 23. Hungarian 
Dances Nos. 2 and 3 in F major. 
Philharmonia Orchestra (Kletzki). 
Columbia LX8935-6 (12 in., 19s. 5d.). 

If one may judge by this recording and 
that (reviewed elsewhere) of Beethoven’s 
Coriolan, the Philharmonia Orchestra is at 
the present moment in magnificent form ; 
a similar opinion has been expressed to me 
by one or two who have recently worked 
with them.  First-rate orchestral playing 
produces a clear texture of orchestral sound, 
and this in turn assists, even leads to, clarity 
of reproduction. Such clarity is achieved 
here, in all the variety of heavy brass that 
does not offend and sweet tone in the soft 
passages. The composer’s part-writing is 
apparent to the ear. Particularly, I like the 
rich, /egato strings, with their unanimity and 
power of strong crescendo. This seems to me 
a wholly successful recording, for the con- 
ductor wisely keeps the music moving along 
at an intelligible pace. 

The orchestral tone in the Brahms 
Hungarian Dances is rich and very full, and 
thoroughly pleasing, though there is almost 
too much background echo. I found the 
performances exciting though somewhat 
over-moody and over-played. 

H.F. 


DEBUSSY. Prélude a lPaprés-midi d’un 
faune. Symphony Orchestra 
(Stokowski). H.M.V. DB21279 (12 in., 
gs. 84d.). 

Here is all the old empressement, in a 
recording opulent and pellucid, if just a wee 
bit heavy, for my liking. The feeling is 
leisurely, which is good ; there is also the 
sense of display, of that opening flute solo’s 
being rather made into a “ turn.’’ Others 
may not feel this ; or, if they feel, they may 
not at all mind it : revelling, as we all can, 
in the riches of the colours, bountifully dis- 
played, the quiet spread of the song, the 
heavy sense of midday heat, occasionally 
sacrificed by conductors to the sun-sparkle, 
which also is inherent. The number of 


orchestral lines to be traced is pleasing 
indeed. At moments either the conductor’s 
care or the nature of the hall seem to make 
some of them stand off a trifle—reeds, for 
example ; but there is no feeling of dis- 
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continuity or anything but nostalgic charm 

in an item for which I have a particular 

affection—not, chiefly, because it is about 
my own age (only one of the two is much 
mellowed by time, I’m afraid), but because 

I can still feel the slightly shocked delight 

of discovering it, when pretty young. As I 

think of the sort of thing to-day’s young 

are discovering, I put on the Faune again, 
and feel like going into hiding with him. 
W.R.A., 

DVORAK. The Midday-Witch, Op. 
108. (H23784-5). The Golden 
Spinning Wheel, Op. 106. Czech 
Philharmonic Orchestra (Talich). 
Supraphon H23784-5 (12 in., 15s.) 
and H23753-5 (12 in., 22s. 6d. 

The recording of The Golden Spinning 
Wheel made by Beecham and the Royal 
Philharmonic Orchestra (H.M.V. DB6656- 
8) was very favourably reviewed by L.S. in 
the July, 1949 GRAMOPHONE. I will only 
say that it is of better quality, in both 
recording and playing, than the Czech one. 
There seems to be no other recording of 
The Midday-Witch, and the present one is 
especially welcome because it contains the 
best, and most coherent, music of any of the 
five symphonic poems, Dvofrak’s last works 
in the purely orchestral field. 

The ballad on which it is based relates the 
story of an impatient mother who threatens 
a tiresome child with the Witch. The little 
shrivelled spectral woman materialises and 
demands the child. When the father 
returns for his dinner he finds the mother in 
a swoon, and the child dead. The mother’s 
irritated mocking of the child’s cries is 
amusingly depicted in the opening section 
and the sinister appearance of the witch, 
with her terrible demand, is very cleverly 
done and easily identifiable. There is a note 
of genuine pathos in the music depicting the 
anguish of the mother. 

The orchestral playing is both good and 
well recorded but my copy of the fourth 
disc had a poor surface. 

DVORAK. Serenade in E major, Op. 
22. Prague Soloists’ Orchestra 
(Talich.) Supraphon H23810-13 
(12 in., 30s.) 

The Larghetto is the best of the five move- 
ments of this early Serenade for String Orch- 
estra: but the dryly recorded string tone 
does not present it in an attractive light, 
nor does the playing convey the intimacy 
the music demands. The remaining move- 
ments are rather commonplace—the Waltz 
is very repetitive—with the exception of the 
end of the last movement, which has a 
sense of poetry mostly lacking elsewhere. 


DVORAK. Symphony No. 6 in D major, 

- 60. Czech Philharmonic 

Orchestra (Karel Sejna). Supraphon 
H23688-92 (12 in., 37s. 6d. 

This most delightful symphony is here 
well recorded except for some pitch waver- 
ing at the end of the first side and an unclear 
start of the development (in itself a striking 
passage) on the next side. Apart from these 
faults the orchestral tone is good, the brass 
first rate and the music is given a greater 
rhythmic vitality than I have ever heard 
before. I thoroughly enjoyed these discs. 

A.R. 


September, 1952 


DELIUS. Eventyr. Royal Philharmonic 
Orchestra (Beecham). Columbia 
LX8931-2 (12 in., Igs. 5d.). Recorded 
under the auspices of the Delius Trust. 

Eventyr occupies a singular position among 
Delius’s works. The title is borrowed from 
that of a collection of Norwegian folk-tales 
(Delius had a great affection for Norway— 
he fled there twice, from Bradford, in 
desperation, before undertaking the rather 
more substantial escape to Florida) ; and 
the work sets out to paint their colour and 
spirit in tones that are sometimes bewitch- 
ing, and sometimes threatening, but which 
seldom or never recall the nostalgic mood 
dominating most of his other works. Nor, 
although the composer has stepped out of 
character, is it in the least ineffectively 
done ; film music, perhaps—but only in 
the sense that Strauss’s tone-poems are 
film music ; and to what a film! 

It was chosen as one of the pieces to be 
recorded in the first volume of the Delius 
Society, in 1935; the records, made by 
Beecham and the L.P.O., were outstand- 
ingly good in their day. The new set is also 
outstandingly good, and a comparison of 
the two periods of recording, both at their 
best, is of interest ; the new version wins, 
but on points. 

Surface noise is down a little; and 
though the wind gain little, the percussion 
and, particularly, the strings are better 
recorded. It is an achievement; little 
modern string recording is better than good 
1935, and most is distinctly worse—but not 
this set. It wins, too, on the climaxes, which 
give much less the impression of over- 
loading the equipment, and on the general 
quality of recording in the treacherous last 
inch towards the label. 

Musically the two versions are for 
practical purposes identical. The new 
corrects one defect of the old, where Delius 
wrote an exposed and difficult solo for third 
bassoon, and got what he deserved ; on the 
other hand the solo ’cellist of the old 
(Pini ?) plays his final pizzicato passage with 
less misplaced fervour than the present 
soloist. Goossens’s oboe-playing seemed 
miraculous in 1935, but that the style is 
now taken for granted is a measure of the 
orchestral improvement there has since 
been in that direction. That none of the 
four wild shouts of ‘‘ Hei! ’’ would terrify 
a kitten is, I think, more the fault of Delius 
than of the otherwise unoccupied players 
detailed for the job. 

The old version was a classic; the new 
manages to improve on it, and is very 
highly recommended. M.M. 


*FALLA. The Three-Cornered Hat 
(complete ballet). Orchestre de la 
Suisse Romande (Ansermet). Decca 
LXT2716 (12 in., 39s. 6d.). 


The Three-Cornered Hat owed its position 
as one of the original Ballets Russes’ out- 
standing successes to Diaghilev’s fusion of 
the contributions of three creative artists— 
Falla, Picasso and Massine—into a whole 
which was greater than the sum of its 
component parts. Bereft of its sister arts of 
décor and choreography, how does the 
music of the ballet stand the test alone ? 
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Mr. Edward Sackville-West, 
music critic and part-author of *‘ The Record Guide,” in a 
letter to me, says: “I think CLENDISC a most efficient 
preparation and I use it constantly.”” IT feel that this is the 
highest recommendation. 


Mr. C. S. Neale, 


| 

| Technical Report from “DISC”: ‘Suitably 
| applied, we find this fluid almost completely 
destroys the long-playing record’s attraction for 
| dust. Once applied, the record remains in this 

condition almost indefinitely. Indication of 

| the success of this cleanser is shown by the 
amount of debris collected by the repro- 

ducing point after the first playing follow- 
| ing the application of this liquid. Equally 
| revealing also is the fact that, once a 
| record has been treated, it can sub- 
| sequently be dusted in the usual way.” 
| 

| 


Numerous testimonials laud its merits. 
We do not make exaggerated claims at 
Rimingtons, but we simply state that 
“* Clendisc ’’ not only cleans the record, it 
preserves it, reduces wear and helps to eliminate crackle 
due to electro-static charge. It is essential for Long 
| Playing Records. 


= ** Clendisc ” works wonders with 78 r.p.m. records. 


| 

| 

Collectors, give your precious treasures a Clendisc” 
Get a bottle to-day from your local dealer or direct treatment and remove the dirt of years and hear for 
| 

| 


eng lng bottle of “ Clendisc ” used sparingly will yourself the new life and vigour of the reproduction. 
Clendisc ” is absolutely harmless. FRED SMITH 


10d. 
RIMINGTONS 


The Home of Long Playing Records 


RIMINGTON, VAN WYCK LTD., 42-43, Cranbourn Street, London, W.C.2 - Gerrard 
- Gerrard 7096 


RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 ~ - 
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SIR THOMAS BEECHAM 
BART 
Royal Philharmonic Orchestra 
Eventyr (Once upon a time)— Delius 
(recorded auspices of Delius Trust 
— Auto-couplings only - LX 8931-2 
Columbia Symphony Orchestra 
** La Gioconda ” — Act 2 — Dance of 
the Hours—Ponchielli - - LX 1554 


PAUL KLETZKI 


WALTER GIESEKING 


— Debussy : 
No. 1 in E major ; No. 2 in G major 


HARRY DAVIDSON 
and his Orchestra 
Old Time Dance Series: Midnight 
Tango ; Adelphi Waltz - - DX 1843 


JOHNNY DODD'S CHICAGO 
FOOTWARMERS 


Ballin’ a J ack ; Grandma’s Ball (both 
recorded in Chicago, December 3rd, 
1927) - - - - 


TEDDY JOHNSON 
The Homing Waltz ; 


with BRYAN JOHNSON 
My Mother’s Pearls - - - DB 3132 


NORMAN WISDOM 


Once in love with Amy (from film — 


**Where’s Charley?’’); Don’t laugh at 
me (’Cause I’ma fool) - - DB 3133 
HARRY JAMES 
and his Orchestra 
Ultra; Manhattan - - - DB3134 


RAWICZ and LANDAUER 


Mazurka in D Pcs a Waltz in E 
minor—both by Chopin - - DB 3135 


G. H. ELLIOTT 


The Ghost of the Yodelling Coon; 
In Carolina - - - - - DB3137 


COLUMBIA LIGHT ORCHESTRA 


The Hour of Meditation ; A prayer to 
our Lady (both from film ** Twenty-Four 
Hours of a Woman's Life”) - DB 3138 


HANS HOTTER 
GERALD MOORE 


Vier Ernste Gesiinge—Brahms : No. 1 
—Denn es gehet dem Menschen ; No. 2 
—Ich wandte mich und sahe ; No. 3— 
O Tod, wie bitter bist du; No. 4— 
Wenn ich mit Menschen 

Auto-couplings only- - LX 8933-4 


JENNIE TOUREL 

and the Philharmonia Orchestra 

 eonducted by Walter Susskind 
**Samson et Dalila” — Act 1 — 


- Printemps qui commence; Act 2— 


Mon coeur s’ouvre a ta voix — Saint- 
Saéns - - - + = = - LX 1555 


CYRIL SMITH 
Tango in D major, Op. 165, No. 2; 
Seguidillas, Op. 232 5 Cantos 
de Espafia — both by Albé 


LX 1556 "DX 1842 
FRANKIE LAINE DAVID HUGHES 
Snow in Lover’s Lane ; Make me love you ; Here in my heart 
That’s how it goes - - - DB 3139 DB 3145 
She’s funny that way ; There’s a rain- 
bow ‘round my shoulder (both from the TONE BRENT 
film) i ~~ = 2a I don’t know what to do with my time ; 
Walkin’ to Missouri - - - DB3147 
JOHNNY BRANDON GARY MILLER 


You're the cause of it all; 
One for the wonder - - - DB3140 


RAY MARTIN 
and his Concert Orchestra 
The Waltzing Cat ; 
The Marching Strings - - DB 314l 
and his Orchestra 
Meet Mr. Callaghan (from the Show) ; 
Dream of yesterday - - - DB 3150 


FRANK CHACKSFIELD 
and his Singing Strings 
Lovely day ; Happy time - DB 3142 


LES COMPAGNONS DE LA CHANSON 
Chanson a ma bien-aimée (The Whiffen- 
poof Song); The Lonesome Sailor (Les 
Yeux de ma Mére) - - - DB3143 


DORIS DAY 
Somebody loves me ; 
with BUDDY CLARK 
darling, my darling 
(from film** Where’s Charley?”’) 
DB 3146 


My darling, my darling (from film 
“Where’ s Charley?’’) ; Within your arms 


(Dans ses bras) - - - - DB3149 
GUY MITCHELL 
Feet up; Angels Cry - - DB 3151 


VICTOR SILVESTER 
and his Ballroom Orchestra 
Meet Mr. Callaghan (from the Show) ; 
Ilere in my heart - - - FB 3652 


Star of Hope ; The Girls of Nazaray 
FB 3653 


REGINALD DIXON 
at the Organ of the Tower, Blackpool 
Blackpool Bounce ; Blue Tango 
FB 3654 


— 
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Several of the dances have passed into the 


normal orchestral repertoire, where ‘their 


hot rhythms and vivid colouring assure 


them a place in the public’s favour ; but 
what about the rest of the music, here 
recorded for the first time ? It is with a 
slight sense of ingratitude for this complete 
performance that I confess that, though it 
‘is interesting to observe the new perspective 
gained by this continuity, and though there 
are notable advantages in the full version 
(such as the atmospheric opening, with its 
distant folk-song and clacking castanets), on 
the whole the best music is that contained in 
the two suites with which we are already 
familiar. Recollection of the ballet—or at 
least acquaintance with the story of the 
miller’s wife who discomfits the licentious 
Corregidor—is necessary for the full enjoy- 
ment of the music; but, as has been 
remarked before, a good many of Falla’s 
allusions and private jokes will pass over 
the heads of non-Spanish listeners. We may 
guess easily enough the significance of the 
muted-trumpet quotation of the ‘ Fate 
knocking at the door ’’ theme of Beethoven’s 
Fifth ; but how many Englishmen will 
know the ribald tune which greets the 
Corregidor’s entrance, or will understand 
the implication of the miller’s wife being a 
Navarrese (even if they recognise that fact 
from her music) ? 

Perhaps it is unnecessary to trouble over 
such niceties: to the more casual listener 
who is content with brilliantly colourful 
music, verve and gaiety this score cannot 
fail to prove attractive. Ansermet’s per- 
formance is clear and vital, perhaps 
smacking a little in one or two places (e.g. 
the Dance of the Neighbours at the start of 
side 2) less of Spanish intensity than of 
Swiss reasonableness, but despite its 
decorousness, never unacceptable; I cannot 
understand, however, why he felt it needful 
to anticipate and exaggerate the final 
accelerando in the Miller’s farruca. The string 
tone throughout is marred by unfortunate 
recording—the well-known LP squeeze at 
its worst; but the rest of the orchestra 
comes out well, and the final dance (in 
which the strings play a subsidiary var 
positively brilliant. L.S 


GLA ZOUNOV. Concerto in A minor, 
Op. 82. David Oistrach (violin), 
State Orchestra of the U.S.S.R. 
(Kondrashin). Supraphon H23871-3 
(12 in., 22s. 6d.). Auto. only. 

When Glazounov’s Violin Concerto has an 
interpreter like Heifetz, Milstein or Oistrach, 
its apparent weaknesses disappear and one 
realises that it is a rich, warm and lovely 
work. On these Supraphon discs David 

Oistrach gives a superb performance, 

which no amateurs of violin-playing will 

willingly miss. For five sides he is excel- 
lently recorded ; his tone sends shivers of 
pleasure through the frame, while the 
poetry of his interpretation makes one long 


to hear him in person. No one will complain . 


because he is perhaps unfairly favoured 
with regard to the orchestra. But intend- 

ing purchasers are warned that side 6 of 
the pressing I heard has been ruined by 
some engineering fault. This may not be 
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common to all copies. Méilstein’s 


recording 
-0f the Concerto on H.M.V. DB21085-7 is 


good, but—provided that unspoiled press- 
ings can be found—David Ojistrach’s has 
now it. A.P. 


*HAYDN. ‘Cembalo Concerto in G. 
Erna Heiller (solo cembalo), H. C. 
Robbins Landon (continuo cembalo). 
Violin Concerto in G. Edith 

(violin), Erna Heiller 

(cembalo), Orchestra Coll 
Musicum Vienna (Heiller). 
HLP1014 (12 in., 39s. 6d.). 

Considerable research has gone into the 
presentation of these two concertos with 
scholarly accuracy ; the virtue has been 
combined with skilful and musical per- 
formances. 

Musically, most listeners will probably 
prefer the harpsichord work, which boasts 
a slow movement among the most expressive 
Haydn ever wrote. Pleasure in it is un- 
fortunately modified by the recording, 
which does not afford sufficient prominence 
to the soloist, and which is generally 
backward ; something goes actively wrong 
in the middle of the adagio. 

No such defect mars the violin concerto ; 
the string tone, both solo and tutti, is quite 
free from LP twang, and is the best Nixa 
I remember hearing. It reveals a most 
gentle and musical soloist ; if the historical 
complex could have been relaxed just 
enough to allow one more desk of*firsts to 
be added to the two of the tiny orchestra 
used, the alternation of solo and tutti would 
I think have been just that much the more 
effective. 

One unusual device proves very agree- 
able ; after each cadenza, the tutti entry, 
so often explosive in effect after a solo 
violin, is introduced by dominant harmony 
on the continuo during the soloist’s final 
trill. I am sure, both from the fact of its 
adoption by these players, and from con- 
sideration of the probable feelings of a 
composer presiding himself at the harpsi- 
chord, that the effect has historical as well as 
esthetic justification. M.M. 


Nixa 


*HAYDN. No. 43 in E flat 
*‘Mercury”. Symphony No. 50 


in C. Danish State Radio Chamber 
Orchestra (Wéldike). Nixa HLP1041 
(12 in., 39s. 6d.). By arrangement 
with the Haydn Society, Boston. 
This is one of the most interesting of the 
Haydn Society issues—two little-known 
symphonies in alert, neat performances 
fairly well recorded (though No. 43 comes 
out unnecessarily shrill and strident) and 
with first-rate presentation material 
Mr. Robbins Landon. (Would that all 
Nixa’s notes even remotely approached 
this standard!) No. 43, like the “ Fare- 
well ’’ Symphony, dates from 1772, and is 
economically scored with only oboes and 
horns added to the strings (which, if we 
may judge by the frequent doubling of the 
second violins with the firsts and the abject 
dependence of the violas on the ‘cellos, 
were not all considered equally reliable) ; 
but Haydn makes the most effective use of 
his resources, for example muting the 


77 


strings in the graceful rather 
Mozartian) Adagio and holding the wind 
in reserve until the repetition of the second 
theme, when they add a new warmth to 
the texture. The busy finale makes much 
play with dramatic silences, and the first 
movement contains one of the classic 
examples of false recapitulation ’’. 

No. 50—which was published for the 
first time only in the last twelve-month and, 
until recently, had never been performed 
since the 18th century—is a less personal 


-and more formal work, a year later in 


date than No. 43. It is not only the 


‘ timpani, trumpets (clarini) and horns in C 


alto (which had to be constructed specially 
for the Haydn Society) which tell us that 
this is, in Mr. Landon’s words, one of the 
C major “ festival ’’ symphonies, which 
Haydn seemed most readily to produce for 
some great occasion: the pomp of the 
introduction, the rather stiff sequences of 
sevenths in the first movement, the fan- 
fares at the end of the work, and in general 
the chordal nature of many of the themes 
already indicate the ceremonial character 
of the symphony. The lay-out of the slow 
movement is unusual, with its rudimentary 
two-part writing and the first and second 
violins in unison doubled at the octave 
throughout by the ‘cello (shades of 
Puccini !) ; and the highly-developed 
Minuet is of great interest, with its thematic 
bridge to the Trio, which ends with 
Beethovenian tonic-dominant clashes. 
in all, and 
notably well played. L.S. 


HAYDN. S&S No. 100 in G 
major, * Military.” 
of Copenhagen (Malko). H.M.V 


C4187-9 (12 in., 20s. 6d.). Auto 
C7929-31. 

To my mind, this issue transcends the 
van Beinum recording on Decca which has 
hitherto been the best available. (It was 
reviewed in the October 1949 issue of THE 
GRAMOPHONE, where readers will find notes 
on the music.) This does not, perhaps, 
quite match the fresh high spirits of that 
performance, but the unanimity and finish 
of the playing are exceptional—the wood- 
wind is most mellifluous, and the orchestra 
as a whole has that rare quality, the ability 
to make a real diminuendo—and, more 
important, the choice of tempi is far happier. 
Van Beinum indulged in some outrageously 
excessive speeds, but Malko, in 
musicianly reading, shows an admirable 
feeling for a true Haydn pace. The brilliant 
finale—possibly the most ingenious move - 
ment of this whole delightful symphony— 
is not just a breathless hell-for-leather, and 
the comically abrupt modulations have 
time to register; and the introduction 
which opens the work is a real Adagio, not 
an insouciant Andante, as with van Beinum. 
This is what could be called, in the best 
sense, a classical performance—shapely, 
well balanced, and devoid of all seeking 
after effect: Malko, wise man, is content to 
let the music speak for itself. Only the 
second movement (the one which, with its 
“ Turkish music ’’ and trumpet-signal, gives 
the symphony its nickname) is less than 


¢ 
a 
: 
Sy 
in 
: 
ty 
¥ 
t 
4 
4 
. 


excellently handled here: in the process of 
recording, the original basic speed is lost on 


the second side. It is a pity that the discs _ 


could not be as satisfying technically as they 
are musically: the upper strings suffer a 
loss of quality rather similar to that experi- 
enced in LP recordings ; and the clarity of 
the inner parts might have been greater. 
Those people, however, to whom the 
artistic content of a record counts more 
than its technical standard—and such 
do exist, thank heaven, even in this 
mechanically-souled age—will find much to 
enjoy in this issue. LS. 


*HAYDN : PERGOLESI. Sonata in G 
major for Flute and Piano. René 
le Roy (flute), Paul Loyonnet (piano). 
Concerto in G major for Flute and 
Orchestra. Raymond Meylan 
(flute). Winterthur Symphony 
Orchestra (Dahinden). Nixa LP1082 
(12 in., 39s. 6d.). 

The flute as a solo instrument seems to be 
the one consistent feature in this rather odd 
assortment of music and performers from 
various nations. The Haydn Sonata— 
pleasant and at times profound music—is 
described as an adaptation by the composer 
of his G major String Quartet, Op. 77, No. 1, 
of 1799. Only the vaguest account of the 
Pergolesi work, is given by the annotator 
which modern scholarship makes one 
hesitant to accept as authentic without 
closer evidence. The recording from the 
mechanical point of view also has about it 
this queer air of a jumble sale, for it is 
nothing if not varied. Haydn’s first move- 
ment starts unpromisingly with breathy 
flute-tone and hardness on the piano, but 
warms up, with better balance, after a short 
while. In the interesting slow movement, 
René le Roy gives us the full measure of his 
musicianship, in a powerful performance 
which has true expressiveness in its improvi- 
satore decorations. The whole thing is marred 
by a distressing pitch-wobble: anyone who 
has heard le Roy knows the-sound we hear 
is exactly the kind of indeterminate sound 
he has never made. The third movement 
returns to normality of musical pitch, and 
is highly to be commended both in playing 
and reproduction ; the whimsicality of it is 
delightful. 

In general, the recording of the Pergolesi 
work is of better standard than that of the 
Haydn. The flute is well caught, and though 
the strings open with some nasal, reedy 
quality, they improve gradually. The 
cembalo or continuo, ‘‘ realised’’ from bass 
(we are told) by Raymond Meylan himself, 
is musicianly and telling. As a flautist; M. 
Meylan is more assertive than M. le Roy, 
and tends to rush the pace in the jolly but 
immature first movement. There is lyrical 
power and invention in the slow movement ; 
once again (it is usually slow movements 
that are infected), however, we find these 
uncertainties of pitch, less marked than in 
the other side but menacing all the same. 
And once again, the Finale provides the 
best performance, with a fine energetic 
grace, and the best recording. I should call 
this a recording for specialists and enthusiasts 
rather than one for general enjoyment. 

H.F. 
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C23941-3 (10 in., 18s.). 
MIASKOVSKY. Concerto for Violin 
and Orchestra in D minor, Op. 44. 
David Oistrach (violin). State 
y Orchestra (A. V. Gauk). 
Supraphon H23885-9 (12 in., 37s. 6d.). 

Miaskovsky, the most famous Russian 
composition teacher of recent times and a 
most prolific writer of symphonies (25 in all), 
produced his Violin Concerto in 1938 and 
dedicated it to David Oistrach, who plays 
it here. In style it is, like most of his music 
that I have heard, predominantly lyrical : 
in idiom, traditional—or, if that be too 
vague a term post-Glazounov—and certainly 
unconcerned with “ socialist realism,’’ or 
whatever the claptrap phrase is. The first 
movement, a huge symphonic Allegro, 
worked out at great length (and with a big 
cadenza between the development and the 
recapitulation) overweights the concerto 
completely: there is a slow movement, 
slightly Brahmsian, of considerable beauty, 
but the rondo Finale (which ranges from 
conventional de Bériot passages to a 
Russian folk-character theme and a kind of 
slow /dndler) is scrappy and too short. The 
work has been hailed as the finest Soviet 
violin concerto, but its proportions prevent 
it being really satisfactory. The slow move- 
ment is the best part. Curiously enough, 
this is the weakest part in the gay little 
Concertino (it is no more) by Miaskovsky’s 
pupil Kabalevsky, written about two years 
ago: he starts off in Tchaikovskian vein but 
cannot keep it up. On the other hand, the 
outer movements of his work show the 
vivacious high spirits which have made his 
Comedians Suite and Colas Breugnon Overture 
so popular. 

The main feature of both these Soviet 
concertos is the performance of Oistrach, 
without question one of the world’s great 
violinists: technically he is a remarkable 
player, and I only wish it were possible to 
hear him in person. Kabalevsky’s con- 
ducting of his own work is efficient enough 
(except for a conspicuously ragged final 
tutti), but Gauk, a Kapellmeister conductor if 
ever there was one, constantly drags behind 
his soloist and generally is a mediocre 
accompanist. Both recordings, without 
anywhere approaching the best English 
standards, are tolerable, though dry and 
lacking in depth. At least, however, the 
Miaskovsky is capably engineered, whereas 
in the Kabalevsky, stupidly cut up (all 
fifteen minutes of it) into two-and-a-half- 
minute gobbets, the change-overs are 
effected by the clumsy, maddening and 
inartistic method of abruptly whipping out 
the sound fader wherever we happen to be 
—in the middle of a phrase or even of a note. 

L.S. 
KROMMER-KRAMAR. for 
Oboe and Orchestra. Frantisek 
Hantak (oboe). Brno Radio Chamber 
Orchestra (Devaty). Supraphon 
H13116-8 (12 in., 22s. 6d.). 

Krommer—the second barrel does not 
appear to exist off the record label—should 
on this showing be very much better known 
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than he is. A Czech composer, four years 
than Mozart, he seems to have 
well at that satisfying fountain and 


ced a full-scale oboe concerto that 


could not only reasonably be taken for 
Mozart, but is nearly as good as anything 
that master ever wrote, at any rate in the 
field of wind music. 


Hantak gives a superb  performance,- 


technically and stylistically. A first im- 
pression that his vibrato was too wide and 
not under control turned out to derive 
largely from the swing of the record ; two 
discs out of the three sent me are swingers, 
and you are warned. In fact his vibrato is 
well within at least the English tradition, 
and very effective ; Continental reactions 
to it will not disturb us. 

The recording is rather dry, and as far 
as the orchestra is concerned less than 
terrifying in its realism. The tempos change 
rather abruptly, and not always with 
complete unanimity between soloist and 
conductor; perhaps Krommer has not 
quite Mozart’s skill in avoiding the necessity 
for this. He has, however, produced a work 
that should, now “ discovered,’’ go straight 
into the oboist’s repertory ; I wish I could 
believe that they will all sige it as insinu- 
atingly as Hantak. M.M. 


*MENDELSSOHN. Symphony No. 1 in 
Cc minor, Op. It. Stuttgart Phil- 
harmonic Orchestra (Willem van 

Nixa LP228 (12 in., 


The first pressing submitted for review 
was of a quality that passed credibility as a 
candidate for public purchase. At the 
writer’s request a second pressing, from the 
same master, was sent. The comparison of 
the two has been an interesting experience, 
for it has revealed how narrow a margin 
separates the really unpleasant in sound 
from the tolerable. Even this second 
pressing I can recommend only with 
reservations, but it has certain good qualities 
that are unsubmerged (at only up-to-ankle 
depth) by the technical faults that engulfed 
the first. . Mendelssohn’s First Symphony, 
written at the age of 15, was in fact his 
thirteenth essay in the form; it is worth 


study as an historical landmark in the 


career of one of the genuine prodigies in 
music, but it happens also to be worth study 
as an accomplished, if somewhat facile, 
piece of music. Its positive qualities are 
great, and this performance—downright 
and vigorous—-stresses its manly rather than 
its more sentimental and imitative sides. 
Hoogstraten errs, if anything, on insistence, 
and the recording engineers underline his 
intention by failing to produce many 
passages that (even with the knobs down) 
sink below a relative mezzo forte. The tunes 
run in one’s head, but they are not strung 
together, and if Weber is recalled by the 
work’s charm, Beethoven and Mozart are 
also by its elaborately contrived form. The 
Stuttgart Orchestra is a ready and willing 
body of considerable skill, as far as I am 
allowed to judge, with a rich and balanced 
ensemble and a potentially warm tone. In 
pressing No. II, the opening of the second 
side shows the orchestra at its best, and 


‘there are the better parts of side 1; the 
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most noticeable fault is the pitch-variation, 
especially affecting the wood-wind, though 
at times caught by the strings, which makes 
the orchestra sound like one of those 
amateur bodies of enterprise that one has 
had to adjudicate at competition festivals. 
It may also be compared to a choir that 
never quite reaches up to its notes, or to 
various tremulant diseases. It is beyond 
my belief that this intermittent out-of-tune- 
ness cannot be avoided in some mechanical 
way or another. However, in this case, 
Mendelssohn’s music may win the day with 
enthusiasts over the physical handicaps. 
H-F. 


*MOZART. Piano Concerto No. 1 in 
F. major, K.37 : Piano Concerto 
No 2 in B flat major, K.39. Artur 
Balsam (piano), Winterthur Sym- 
phony Orchestra (Goechr). Nixa 
CLPi119 (12 in., 39s. 6d.). 
*MOZART. Concerto No. 16 in D 
major, K.451 : Twelve Variations 
for Piano, “Je Lindor,”’ 
K.354- Artur Balsam (piano), 
Winterthur Symphony Orchestra 
(Desarzens). Nixa CLP1405 (12 in., 
39s. 6d.). | 
The numbering is a little misleading. 
Mozart’s very first piano concertos—at the 
age of ten—were K.107, arrangements of 
three sonatas by J. C. Bach. A later set, 
arranged from contemporaries more freely, 
with the added mastery of a further year’s 
development (what a time his mother must 
have had !), include K.37 and K.39—alive 
and attractive enough works, in all con- 
science, to have produced at any age. 


Whether they are abundantly suitable 
candidates for the repeated enjoyment that 
recorded performances should bring is a 
question thrown into relief by their appear- 
ing, coincidentally, alongside a mature 
master piece of Mozart’s, K.451 (written 
when he was twenty-eight, not eighteen, as 
the notes on the record envelope state) ; 
here there can be no sort of doubt that a 
recording was required, and this one 
certainly fills the bill. 

Balsam plays cleanly and engagingly, in 
the concertos; and the accompaniment 
is most adequately provided by the 
Symphony Orchestra, which is fully up to 
major metropolitan standards, of Winterthur 
(population, 60,000 ; chief industry, manu- 
facture of railway engines—English pro- 
vincial towns of similar size and occupation 
please note). The recording is good, though 
no one setting of the treble will be found 
to be exactly right both for the piano and 
for the orchestra. Occasionally the piano 
sounds as if it needs tuning ; the effect is 
odd, though not strong enough to be 
material. And a gauze curtain seems to 
descend over the finale of K.451, just the 
movement that could use a little push from 
the recording. 

The Variations are unsatisfactory. They 
are not one of Mbozart’s conspicuous 
successes, and might usefully have been 
left in decent obscurity (this would have 
allowed the concerto to be published on a 
ten-inch record). But if they had to be 
recorded, they could at least have -been 
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played in something less like a Chopin style 

than Balsam—most' surprisingly after his 

excellent concerto performance—produces. 
M.M. 


*MOZART. Violin Concerto No. 1 in 
B flat major, K.207 : Violin Con- 
certo No. 2 in D major, K.a11. 
Aida Stucki (violin), Tonstudio 
Orchestra, Stuttgart (Lund). Nixa 
PLP549 (12 in., 39s. 6d.). 


Of Mozart’s five violin concertos, these 


are the first two, comparatively unfamiliar ; 
that in D should not be mistaken for the 


well-known one also in D, with a closely- 


related Kéchel number (218). Although all 
five date from the same year, 1775, the 
present two, while agreeable enough, have 
not quite the attraction of the others. 

They have however, in this instance, a 
very fine performance, on the soloist’s part. 
Aida Stucki plays with firmness, even fire, 
and something resembling celestial intona- 
tion ; -her tone, too, at a guess, is better 
than the impression of it given by the 
recording, which suggests strongly that her 
fiddle has a cold in the head. 

The accompanying orchestra plays 
adequately, if never excitingly ; but against 
the over-recorded solo, the tutti passages 
never quite sound masterful enough. An 
atmosphere of cheerful plodding pervades 
the orchestral performance, as, frankly, it 
does the music ; I would much like to hear 
Miss Stucki’s electric fiddle-playing under 
rather more auspicious circumstances. 

M.M. 


MONTEVERDI. Orfeo-—Sinfonie e 
Ritornelli. Czech Philharmonic 
Orchestra (Antonio Pedrotti). Supra- 
phon H23763-4 (12 in., 15s.). 

This is a most odd production. Large 
blank spaces on each side of each of the two 
records make one wonder why the music 
was not put on to ten-inch discs. And when 
one hears what purport to be instrumental 
pieces from Orfeo one’s first instinct is to 
reach out for a weapon to smite the anony- 
mous author of this ‘‘ arrangement.”’ 

I seriously doubt whether many people 
familiar with Monteverdi’s music would 
recognise the Toccata on the first side. The 
dotted notes in the treble, the repeated 
‘“trumpet’’ calls in the tenor part, have 
been eliminated ; and this call to attention 
—a festal piece—comes out like a Musetie. 
On the second side the solemn music of the 
underworld is arbitrarily joined to the 
ritornello from the First Act that punctuates 
the happy shepherds’ : songs and with gross 
historical inaccuracy this is, on being 
repeated, transposed up an octave. 

The offence is all the worse because the 
playing and recording are excellent. A.R. 


*LOCATELLI : RESPIGHI. Concerto 
da Camera. Vienna Chamber 
Orchestra (Litschauer). Trittico 
Botticelliano. Vienna State Opera 
Orchestra (Litschauer). Vanguard 
VRS 418 (12 in.). 

Respighi’s most attractive little Triptych 

(which at least one listener confesses to 
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finding fresher than the Botticelli originals) 
gets a very good performance here; the 
strings of the Opera Orchestra are reduced 
in numbers to the point of perfect balance 
with the few wind, and intimacy and 
recording gain accordingly. A_long- 
standing gap in the catalogues is most 
adequately filled. 

The Locatelli Concerto, on the reverse, 
is an historical curiosity in one or two ways. 
It consists of a short adagio, an allegro, and 
then an extended minuet with many 
variations, in which the piano, hitherto 
employed on what sounds as if it should 
have been harpsichord continuo, takes wings 
from time to time in a most unexpected 
manner. And all done, both by Locatelli 
and the orchestra, very nicely. The 
Viennese play, as always, as if they enjoy 
music ; just as they live as if they enjoy life. 

M.M. 


*SCHUBERT. ‘“Gastein” Symphony 
in C major, Op. 140. Vienna State 
Orchestra (Prohaska). Van- 

guard VRS417 (12 in.). 


The title rather begs the question ; 
Schubert’s Grand Duo, Op. 140, for piano 
duet, may or may not be a version of the 
lost Symphony he is believed to have com- 
posed in 1825 at Bad Gastein. In either 
event, Joachim’s orchestration of the piano 
work, used here, is wholly satisfactory ; 
Schubert himself would probably not have 
done it so well. 

The result adds most usefully to the 
Schubert symphonic repertory, which it 
should certainly join permanently ; no 
excavations among the early Symphonies 
proper will produce anything so satisfactory 
as this. 

The Viennese players give a smooth per- 
formance, as one would expect; the 
recording is fair, with a preponderance of 
top that is difficult to control. The American 
envelope reprints the masterly note on the 
work by Tovey; the export of Tovey 
programme notes, in exchange for some of 
the American ones that appear to be 
thought fit for English consumption, would 
appear to be a very lop-sided ee 


Beinum). 


29s. 6d.). 


This was potentially a very good issue. 
The symphony is far and away the best 
early Schubert instrumental music going, 
and van Beinum has taken great care in its 
performance. He emphasises, particularly 
in the first movement, its many Mozartian 
qualities ; and incidentally subtly improves, 
with altering, the original orchestration, 
in the Trio of the Minuet, by varying the 
instrumental balance on the repeat. 


But all this care is unfortunately knocked 
for six by the rather shameful recording ; 
against a general background of fuzz, thin 
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wiry fiddles do no more than trace a poorly 
focused and scratchy melodic outline. The 
second side adds to these shortcomings a 


fierce electrical hum, which dominates the 


situation until the attention is diverted by a 
series of alternate fadings and explosions 
on the D.C. of the minuet. 


A turnover in the middle of the slow 
movement enables the whole work to fit 
conveniently on to a ten-inch record ; but 
I’m afraid that the apparent economy will 
probably prove a false one unless you make 
sure, by experiment, that for you the disc’s 
other qualities outweight its rather shatter- 
ing technical defects. M.M. 


SUK. Serenade in E flat major, Op. 6. 


Czech Philharmonic Orchestra 
(Talich). Supraphon H23709-12 
(12 in., 30s.). 


An early work of Suk’s, written while he 
was still a pupil of Dvorak, but before he 
became his son-in-law. Dvorak’s request 
for a light work—Suk had apparently been 
laying on the drama a little too thickly for 
his teacher’s taste—produced this agreeable 
diversion; a Serenade that pursues its 
amiabilities through four movements with- 
out at any point risking magisterial dis- 
approval. 

The Czech string players caress the music; 
and only in the Finale, where Suk makes a 
few half-hearted attempts to work up a 
climax, does the recording seem a little 
inadequate for the string tone. Elsewhere 
all is well—i/ your copy is properly centred. 
The four discs in front of me are, in greater 
or less degree, four swingers; I must 
obviously recommend that before making 
a purchase you should examine carefully 
the actual pressings offered. M.M. 


*TCHAIKOVSKY. Symphony No. 3 in 
D major, Op. 29. Orchestra of the 
Vienna State Opera (Swoboda). 
Nixa CLP1139 (12 in., 39s. 6d.). 


The musical enjoyment of this recording 
is disturbed by a continual feeling of doubt 
in the listener about what is going to 
happen next in the way of sounds uttered. 
The recording as a whole has certain good 
qualities: absolute clarity, freedom from 
intrusive echoes and muzziness, sharp 
instrumental differences, and a reasonable 
orchestral balance. On the other hand, in 
the reproduced sound there are dubieties of 
pitch, crackles at times, and too frequent 
changes of tone-colour—for example, the 
horns become tubby, the strings edgy or 
like sawing wood, the wood-wind unexpect- 
edly piercing, for no apparent reason. 
Second and third playings do not relieve 
the auditor of this anxiety. Not all these 
effects are sufficiently marked or prolonged 
to ruin what is, in fact, an enjoyable per- 
formance, and Dr. Swoboda (whose name 
as a European conductor one is glad to see 
again after his wanderings since the fall of 
Czechoslovakia) sets himself out to bring to 
us all the tuniness and pleasure the work 
holds. Despite the padding and the 
Schumannesque quality of the style, the 
“ Polish ’’ Symphony endears itself to me, 
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and I liked it greatly again from repeated 
hearing of this disc. The conductor has a 
proper sense of going-on-ness, and his 
orchestra plays well, with understanding as 
well as skill. Their tone when properly 
caught is warm and well balanced. One 
other disadvantage must be mentioned, for 
I am convinced that it is caused by, and 
could be corrected in, the manufacture of 
the disc: there are rather distressing 
moments (in movements I, III, and V) when 
the recorded sound perilously approaches 
the point where noise touches music in the 
acoustical sense. The music presented loses 
ring and nears a quality comparable to 
hitting and scraping rough boards together. 
Luckily, the record never actually slips over 
the precipice ! H.F. 


VIVALDI. Symphony in B minor. 
Czech Philharmonic Orchestra 


(Pedrotti). Supraphon H23804 (12 in., 
7s. 6d.). 

The sub-title—Al Santo Sepolcro—gives a 
much clearer indication of the style of the 
music than its main title. Although a 
‘‘Symphony in B minor,”’ it bears little 
relation to the growing symphonic form ; 
but the two slow movements of which it 
consists have an air of quiet beauty most 
suited to the environment of the Holy 
Sepulchre. Vivaldi, in fact, probably 
achieves more here in the direction of 
programme music, which interested him so 
much, than in many of his works where the 
programmatic intention does not seem to 
have penetrated beyond the title. 

reverent performance and _ good 
recording increase the pleasure to be 
derived from this most acceptable record. 

M.M. 


*TCHAIKOVSKY. Piano Concerto 
No. 2 in G major, Op. 44. Mewton- 
Wood (piano). Winterthur Sym- 
phony Orchestra (Goehr). Nixa 
CLP1125 (12 in., 39s. 6d.). 


The presentation of the music on this 
recording is extraordinarily vivid and alive ; 
the orchestra appears to be near to us and 
can be magnified in tone to a considerable 
volume with excellent and lively results, the 
pianist is lifelike and gives us a wide range 
of light and shade. There are inexplicable 
patches of uneven sound, one or two of 
downright bad recording (e.g. entry of the 
second subject in I,which is barely tolerable), 
but they can be borne with for the general 
effect of the music, which has that extra 
liveliness of sound which LPs alone (and 
then somewhat occasionally) can produce. 

I confess to an affection for the work, one 
that is independent of familiarity and its 
offspring contempt, because though it is not 
often played, I happen to know it well. It 
is smaller in scale, more closely patterned, 
than the B flat minor; it has a delicate 
showiness of its own, with a beautiful and 
memorable slow movement, and it is 
pleasantly free from the exaggerated emotion- 
alism of parts of its predecessor. Mewton- 
Wood (who incidentally is Australian and 
not, as the jacket calls him, vaguely, 
‘‘British’’) seems to me to make a magni- 
ficent job of this Concerto ; it is a soloist’s 


September, 1952 


piece despite the instrumental duet in II, 
and the pianist takes hold of it firmly in both 
hands and appropriates it as his own. The 
first movement he builds up to a striking 
climax, his octave passages are stirring, and 
I liked his cadenza. The slow movement is 
not quite so well reproduced as the other 
two ; the solo violin has a vibrato exagger- 
ated by the recording, for one example ; 
but the pianist, while allowing his colleagues 
the leading honours, is quite firmly the 
master of the situation. The performance 
of the Finale deserves, in my view, nothi 

but praise, with its admirable vigour and 
persuasive persistence ; the reproduction, 
too, is more commendable. H.F. 


*VAUGHAN WILLIAMS. A London 
Symphony. London Philharmonic 
Orchestra (Boult). Decca LXT2693 
(12 in., 39s. 6d.). 


A recording about which no sort of 
reservations need be made ; first-rate, and 
immensely welcome. The Henry Wood 
set—which, in its day, was also extremely 
welcome—has done duty for too long ; it 
now goes into honourable retirement in 
favour of an issue that will remain definitive 
for many years. 


If Vaughan Williams’s symphonies must 
be numbered (and everybody except the 
composer seems to insist on doing so, at 
least from ‘‘ No. 4”’ onwards) then this 
is No. 2 ; written in 1914, the revision to 
which the record label refers took place in 
1920, and consisted mostly of a few slight 
abbreviations. The work is now certainly 
not too long in any sense ;_ there is a 
wonderful variety of mood and colour. 
Vaughan Williams disarms criticism by 
giving it a title ; it is clearly not, and was 
never intended to be, a symphony in the 
closely-argued sense, musically. It is a 
picture of successive moods of London ; 
that is, of people, of human beings. Has 
London, as a city, a music of its own ? 
A film composer can set a scene in New 
York, or Paris, or Naples inside a couple 
of bars ; but a London scene has to be set 
by a shot of Big Ben, or of a foggy street- 
lamp—taxi-horns, not music, dominate the 
sound-track. 


Vaughan Williams has his shot of Big 
Ben too, all right, just before the Epilogue 
of the last movement ; but local music is 
restricted to a few mouth-organ chords in 
the Scherzo. For the rest of it, the music 
is alive with humanity, metropolitan and 
otherwise. 

Performance and recording both take 
high honours. The contrast of volume is 
high, more so than on most recordings ; 
any fears, from the pianissimo introduction, 
that the sound is going to be insipid and 
backward are immediately dispelled by the 
onslaught of the allegro. The L.P.O. is at 
the top of its form; the trombones make 
up for a slip (just before Big Ben—in any 
less good recording it would pass unnoticed) 
by producing a fine and most unusual 
legato where the music calls for it. And 
Boult’s handling of Vaughan Williams 
needs no comment at this time of day ; we 
shall not do better than this. 
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R two years now this company has been supplying 
long-playing records to an ever-widening circle 

of appreciative gramophone owners. The enormous 
gain not only in convenience but in artistic satis- 
faction which these records offer, together with the 
very high quality of the new discs developed by Decca, 
Nixa and other companies leaves no doubt at all that 
this type of record is firmly established as the proper 


_medium for extended works of serious musical content. 


Now that the Gramophone Company and its 
associated Companies are entering this field with their 
large repertoires and unrivalled list of artists, it can 
be truly stated that the time has arrived for every 
gramophone owner to have his instrument equipped 
for playing low-speed records. For two years our 
technical staff have been working continuously on 
conversions of this type. Whatever make of instru- 
ment you have, and whether you wish the conversion 
to be carried out by fitting a new three-speed motor 
and pick-ups in your cabinet, or by the addition of a 
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as well. 
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separate long-playing desk, you can depend on the 
knowledge and skill of our technical staff to make the 
best possible job of it. Further, it affords the oppor- 
tunity to have your instrument brought up to date 
for better performance from standard ‘78’ records 


The coming months will see a vast increase in the 
number of long-playing records on sale to the public, 


__ and this will make the task of selecting them more 
difficult than ever. ‘‘ The Monthly Letter ’’ will con- 


tinue reviewing new issues with the impartiality it has 
always shown, and assist the music-lover in his choice. 
One ill-advised purchase of a long-playing record can 
cost as much as a 5-year subscription to ‘* The 
Monthly Letter ’’ (8/- for 12 months, post free). 

We have produced an attractive L.P. Record File to 
contain 12 discs in their sleeves. It is stoutly made, 
rexine bound and completely dust-proof. In blue or 
dark red, it costs 21/- post free. 


LONDON’S SPECIAL GRAMOPHONE SHOP 
FOR THE BEST OF ALL RECORDS 


E.M.G.. HANDMADE GRAMOPHONES LTD., 6 NEWMAN ST., OXFORD ST., LONDON, W.! 


Telephone : MUSeum 9971-2-3 
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RECORDS 
always in stock 


Whatever your choice of Gramophone Records. 
Long Playing or Standard, their full beauty and 
technical perfection can only be appreciated when 
they are played on instruments specifically designed 
for this purpose. Many of the Radiograms and 
Record Reproducers at this year’s Radio Show, can 
also be seen in our Show Rooms and are worthy of 
your inspection. ‘ You will be more satisfied if you 


deal at Keith Prowse.”’ 
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As if in chagrin at the success of the 
human participants in this recording, two 
gremlins try to spoil the ending. One 
plays a high 1 
last wind chord of G major; the other 
starts to play another record—an old 
scratchy 78 at that—during the last string 
chord. The attack fizzles out ; and makes 
no dent in our conviction that this is a 
startlingly successful recording. 

Now how about the Pastoral ? M.M. 


*ENGLISH MUSIC FOR STRINGS. 
Introduction and Allegro: 
Serenade in E minor (Elgar). 
Fantasia on a Theme by Tallis : 
Fantasia on “Greensleeves ” 
(Vaughan Williams). 
The New Symphony Orchestra 
(Anthony Collins). Decca LXT2699 
(12 in., 39s. 6d.). 

Elgar’s Introduction and Allegro has long 
been recognised as a classic vehicle for 
the display of a large-sized string orchestra 
at its best, but it can seldom have fulfilled 
that function so effectively as it does here. 
I confess to complete ignorance about the 
identity of the ‘““New Symphony Orches- 
tra,’’ but it would seem to be an obvious 
certainty that it includes a cross-section of 
the very best orchestral string players in 
London, directed in this instance by 
Anthony Collins in such a way as to put all 
their skill and sensitivity at the service of the 
music. It is a relief to hear soloists who don’t 
smear Elgar’s line ; and tutti firsts who firmly 
reach some of the more exposed top notes 
tutti in tune, and not just most of them. 

As if inspired by the players, the recorders 
have given us new hope for the future 
where strings are concerned. A general 
improvement in tone-quality is most notice- 
able, and, additionally, is combined with a 
complete absence of either crackle or hum. 

Equally successful is the Vaughan 
Williams Tallis Fantasia. It is never really 
possible to do anything very effective with 
the antiphony of quartet and orchestra in 
the Elgar; but this performance demon- 
strates that it is a possibility, even when 
recorded, in the Vaughan Williams—the 
small second orchestra is particularly 
successful in sounding remote and quite 
different from the main orchestra. The 
remoteness is made effective again only by 
the very low surface noises; modern 
recording at its best—and here it is so—has 
some of its most startling improvements over 
old versions in pp passages, as well as of 
course in the more obvious climaxes. In all 
other respects the performance ranks at 
least equally with that of the Elgar; with 
the emphasis, naturally, transferred to 
questions of tone and sensitivity, rather 
than attack and brilliance. 

If quite the same enthusiastic welcome 
cannot be extended to the Elgar Serenade 
and to Greensleeves, it is only because they 
seem to be unnecessary appendages ; not 
because there is anything at all wrong with 
them as music, as performances, or as 
recordings. The two major pieces would 
have coupled very well on a _ ten-inch 
record ; and would have been no less 
outstanding in quality than the present 
highly successful issue. M.M. 


F sharp on his flute during the 
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*ARRIAGA. String Quartets Nos. 1 
and 2. Guilet Quartet. Nixa 

CLP1068 (12 in., 39s. 6d.). 

Juan Criséstomo de Arriaga—whose very 
name is unknown save to a handful of 
specialists—is one of that pathetic group of 
composers whose prematurely early deaths 
robbed the world of music of talents already 
remarkable. Younger even than Pergolesi 
(most of whose works, if recent research is 
to be believed, were not in fact by him at 
all) and Liszt’s brilliant pupil Reubke, 
Arriaga died just before his twentieth 
birthday ; but in his short life he had 
written an opera before he was thirteen 
(without any tuition), created a sensation 
at the Paris Conservatoire by acquiring a 
complete mastery of harmony, counterpoint 
and fugue in only two years’ study 
(Cherubini declared that one eight-part 
fugue of his was a masterpiece), and com- 
posed three quartets, an overture, a 
symphony, a Mass and sundry other works. 

He was only fifteen when, in 1823, he 
wrote his three string quartets (even the 
Midsummer Night’s Dream Overture—that 
locus classicus of precocious genius—was pro- 
duced by his near-contemporary Mendelssohn 
at the age of seventeen) ; yet their invention, 
brilliant technical accomplishment and 
purity of style make them of immediate 
interest even to-day—and that without 
knowing they were by a mere boy. Of the 
two works here recorded, the first might be 
the best Schubert (all but the finale, whose 
material is weaker) and is well worth 
rescuing from oblivion: its sense of drama 
is astonishingly mature. The _ second 
Quartet is less striking in general, but has 
a most refreshing last movement and an 
interesting set of variations. Both works are 
respectably played by the Guilet Quartet, 
an American ensemble which makes up in 
vigour what it lacks in finish. Unfortunately 
the recording is disappointingly thin and 
edgy ; but, like most recordings, one can 


get used to it by concentrating on the actual 
music. LS. 


*BEETHOVEN. Trio in D major 
Op. 9 No. 2. Trio in C minor 
Op. 9 No. 3. Pasquier Trio. 
Allegro ALXgo15 (12 in., 39s. 6d.). 

None of Beethoven’s five string trios 

(Op. 3, 8, and 9, Nos. 1-3) was, before this 

disc appeared, currently available in 

England. But then this was hardly cause 


for complaint while the poor representation © 


of the quartets remained a standing re- 


‘proach to the gramophone companies. 


Even today one can only assemble the 
series of quartets by dint of rummaging 
through the special lists and the Supraphon 
catalogue—and then Opus 18, No. 2 is 
still missing. 

Beethoven’s first two string trios were 
constructed as divertimentos, with movements 
loosely strung together (the second, Opus 8, 
is called Serenade and later became the 
Notturno for violin and piano, Op. 42). In 
his Opus 9, written in 1797, three years 
before the Opus 18 quartets, he adopted 
sonata form, and wrote three works which 
he valued highly among his early music. 


That he never returned to the string trio 
combination is probably explained by the 
success of his quartets, and by the greater 
measure of expressiveness which the addi- 
tion of a fourth voice afforded. All three 
trios are delightful: the C minor is a 
particularly fine composition ; the G major 
comes a close second; in_ profundity, 
though not in the pleasure it gives, the D 
major lags a little behind. | 
The Pasquier Trio—three brothers— 
have recorded in America all five trios on 
three Allegro discs (the E flat, Opus 3, 
takes a whole record), so presumably this 
is only a first instalment we are considering 
here. It is a most welcome one. The 
recording is clear and spacious, capturing 
almost without distortion the full-bodied 
cantabile and the well-rounded /pizzicati. 
The D major side contains both the most 
vividly recorded (what the authors 
of The Record Guide would call two star), 
and an engineering fault which should not 
have been passed-—a spectral cackle at the 
very end during a full groove of echo. 
The C minor is consistently ‘‘ one-star 
lus.’’ 
t The Pasquier brothers, who formed their 
trio in 1927, have recorded both these 
works before. I have not heard their 
foreign Columbia discs of the C minor, 
but the Anthologie-Sonore ones of the D 
major offer an interesting comparison. 
Their reading of the two central movements 
used to be a little more care-free, less 
deeply thoughtful. In the present disc 
there is a slight loss of élan, a greater gain in 
expressiveness. Both trios are played so as 
to leave the listener in no doubt that they 
are fine music. I look forward very much to 
the issue of ALX 3031, the G major trio 
coupled with the Opus 8 Serenade. A.P. 


*BEETHOVEN. Trio No. 7 in B flat 
major, Op. 97 (the * Archduke ”’). 
Trieste Trio (de Rosa, Zanettovich, 
Lana). Decca LXT2717 (12, in., 
ggs. 6d.). 

A fully worthy performance of what is 
probably the greatest piano trio yet 
written. The many beauties of the work, 
in which Beethoven explored the possi- 
bilities of the refractory medium in one of 
the most satisfying ways yet achieved, are 
revealed by the skill, care, and understand- 
ing that the players have given it; in- 
dividually, and_ collectively, there is 
achievement of a high order. 

Where, as in this case, an outstanding 
78 set of the work already exists, the manu- 
facturers have been wise to take some pains 
to achieve better than usual string tone ; a 
harshness evident in the first few bars wears 
off rapidly. As piano tone appears now to 
present few problems, and the balancing 
has been careful, the result may be rated 
highly successful, and in most respects an 
improvement on or at least the equal of the 
Solomon- Holst-Pini version. 

In the slow movement, the most important 
of the work, the Trieste Trio adopt, at the 
beginning, a tempo more strictly andante 


_than the earlier players ; there is room for 


difference of opinion about whether that is 
an advantage, but none for whether the 
movement gains from the absence on LP 
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of a break after cach variation—it is nothing 
less than transformed. 

The same continuity helps the players i in 
trying to make the finale hang together, 
though whether you think they achieve it 
or not will depend largely on whether you 
think Beethoven set a soluble problem or 
not at that point. Certainly he has as good 
advocates here as he is ever likely to get. 

M.M 


*BEETHOVEN. Quartet No. 12 in E 
flat major, Op. 127. The Pascal 
String Quartet. Nixa LP1209 (12 in., 
39s. 6d.). 

The excellent chording in the opening 
bars of this magnificent Quartet aroused in 
me the highest hopes, but these were some- 
what modified by the drily and thinly 
recorded tone of the leader, whose part 
seems to be in constant danger of being 
swamped by his colleagues, and by patches 
of coarse recording that irk the ear. The 
glorious slow movement is _ particularly 
badly hurt by the indifferent balance, 
although, fortunately, the great climax does 
come off well (the parts here being close 
together), but in the first variation the 
rapid figuration for the first violin sounds 
too indefinite and ungracious in tone. 
Everything, recording included, improves 
in the Adagio molto espresswo—a most 
wonderful section—but the recording of the 
two last movements is again not as good as 
it should be. The playing throughout shows 
the real understanding to be expected of 
the Pascal String Quartet, and it is wonderful 
to hear this great music without the inter- 
ruption of breaks in the movements. A.R. 


*HAYDN. Divertimento in D. Andante 
and Menuetto (Milandre). Siciliano 
(Cervetto). Menuetto (Cannabich). 


Aria (Marais). Allemande 
(Stamitz). Chamber 
Society. Nixa PLP240 (12 in., 
39s. 6d.) 


This interesting disc is unusual both for 
the: instruments recorded and the music 
they perform. The ensemble consists of a 
trio of viols, brilliantly played, though in 
decidedly modern style (e.g. with much 
vibrato)—a descant viol (consistently referred 
to by Nixa, with their usual sublime dis- 
regard of accurate labelling, as a “‘discont 
viola,’’ whatever they suppose that is), 
viola d’amore and viola da gamba. The 
players are excellent individually and 
collectively (though one of them has that 
distressing occupational disease known as 
“‘fiddler’s sniff’’), and produce a full tone, 
penetrating indeed to those accustomed 
only to the violin family’s rounder timbre, 
but having decided character. The 
recording, made at rather a high level, is a 
little apt to exaggerate the viols’ shrillness, 
but otherwise is good. 

As to the music, the Haydn is a synthetic 
Divertimento made up of movements from 
various of the 125 divertimenti written for 
the barytone, the favourite instrument of 
Haydn’s patron Prince Nicholas Esterhazy. 
(It was a species of gamba which, like the 
viola d’amore, had sympathetic wire strings 
under the fingerboard—and sometimes 
beside it as well.) The music is charming 
and elegant, but not particularly striking, 
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except for the last two movements, which 
stand out for their freshness: quite the 
most beautiful is the penultimate Andante, 
omitted from the presentation list, which 
shows six movements instead of seven. 

The reverse side of the disc contains six 
attractive dance movements by composers 
roughly contemporaneous with Haydn— 
save for Lully’s pupil Marin Marais, who 
was eighty years earlier in date and whose 
Aria, alone of these movements, mightn’t 
have been written by any of the other 
composers. To save readers the trouble of 
a good deal of routing about in obscure 
dictionaries, Milandre (the start of whose 
Menuetto calls to mind Beethoven’s Eighth 
Symphony) was a French viola d’amore 
player in the service of Louis XV ; Cervetto 
was a ‘cellist who played in the first per- 
formance of Comus and later succeeded 
Garrick as manager of Drury Lane (unless 
this is his son, the leading ’cellist of his day 
—Nixa don’t specify) ; Cannabich was the 
leader of the Mannheim Orchestra, praised 
by Burney and by Mozart as “ the best 
conductor he had ever heard’’; and the 
Stamitzes—again we're not told which 
one—were the most famous musical family 
of Mannheim. L.S. 


BEETHOVEN. Variations on “La ci 
darem la mano” from Mozart's 
“* Don Giovanni.’’ Oboe Trio of the 
London Baroque Ensemble (Sidney 
Sutcliffe, Roger Lord, and Natalie 
James). Parlophone R20615 (12 in., 


gs. 

“On settling in Vienna, Beethoven found 
almost as wide a field for wind music as in 
Bonn’’: Miss Marion Scott tells us the 
story with brief clarity. The Variations on 
Mozart’s tune of 1795, picked by Karl 
Haas as a sample of the period for his 
fascinating museum of sound, begin inno- 
cently and in decorative style, but as the 
minutes progress so does the musical 
interest, until, with the slow minore 
Variation that opens side 2, the composer 
stands before us in the full accomplishment 
of his early genius, a master of construction 
and continuous thought. The oboists’ 
playing may best be praised by saying that 
as the musical interest increases so does their 
intensity and grip. This is not an exhibition 
of mere clean note-spinning, but a really 
musical performance. There is a welcome 
absence of that prima donna vibrato-style of 
oboe-playing which has lately too often 
afflicted soloists: steady lines and clean-cut 
phrases are the order of the day. My only 
mild criticism is that the reproduction 
might be a little brighter in tone, but that 
is a matter of personal feeling. HLF. 


*PURCELL. Fantasias in Three, Four 
and Five parts. Aeolian String 
Quartet and the London 

Trio. Allegro ALY 119-1/2 (10 in., 


598.). 

It was Pepys or Evelyn, I forget which, 
who said it was better to stay at home and 
make music than to go abroad to be 
knocked on the head. In these coshy days 
one is disposed to agree. These lovely pieces, 
so exquisite in workmanship, so noble and 
deep in feeling, so adventurous in modu- 
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lation, are a joy to listen to (if one is not 
able to play them with friends, for which 
purpose they were, of course, designed), 
even a whole number of them in sequence. 
The formal pattern is much the same but 
the content is wonderfully varied. 

The nine four-part Fantasias were recorded 

by the International String Quartet for the 
first volume of the English Music Society 
(now defunct) many years ago, and one or 
two have been used as fill-ups since: but 
the three-part Fantasias have not, I think, 
been all recorded before. The second of 
these is of a penetrating sadness, and so are 
the slow sections of the third of the four-part 
Fantasias. No. 4 of these is a marvel of 
contrapuntal organisation, and No. 9g is 
perhaps the most superb of all. 
_ The performance of these glorious pieces 
could not be bettered. Tone, balance, 
and expression are all admirable, and the 
recording, also, is excellent. 

Perhaps I may conclude this review by 
quoting a paragraph from the pamphlet I 
wrote to accompany the earlier recording : 
‘“‘Curious are the revenges of Time. These 
despised Fantasias now seem to those who 
have studied them not only far finer than 
the two sets of Sonatas, but ‘one of England’s 
most significant contributions to the world’s 
great music’ . with the whole pageant 
of the English Fancy stretching out behind 
him, Purcell takes the form and virtually 
breathes new life into its expiring corpse, 
avoiding its excesses of learning and far 
surpassing its greatest achievements of 
beauty.”’ 

(Watson Forbes is wrongly described on 
the side containing the five-part Fantasia on 
one note as being a violinist, instead of a 
violist.) 


INSTRUMENTAL 


*BACH. Suites No. 3 in G and No. 6 
in D for unaccompanied ’cello. Janos 
Starker ('cello). Nixa PLP 543 
(12 in., 39s. 6d.). 

The first two published editions of — 
’cello Suites bore the title ‘‘ Etudes,”’ 
clear indication of the attitude of fritnd 
these seemingly impossible tough works 
engendered. As late as the Bach Gesell- 
schaft edition of 1864 they were printed 
with a keyboard accompaniment which 
was added in order to make them appear 
palatable ; and it was not really until 
Casals played them so eloquently in his 
recitals that they ceased to be regarded as 
of merely academic interest and were 
accepted for the unique and self-contained 
masterpieces they are. Now the wheel of 
fashion has turned so far that all leading 
instrumentalists before the public use them 
as a shibboleth ; and with the appearance 
of the fabulous Mr. Starker—who. once 
again, as in his recording of the Kodaly 
sonatas, demonstrates his astounding 
virtuosity—Casals’ recorded performances, 
historic as they are, are put in the shade. 
The technical terrors of these suites (even 
No. 6, originally designed for a five- 
stringed instrument of extended range) 
mean so little to this player that he is able 
to devote all his considerable musicianship 
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PER 
_AURELIANO PERTILE (Tenor) 


September, 1952 


Collectors’ Corner, the Operatic Record Specialists 


continue their Operatic Catalogue 


OTTE LEHMANN 


TIANA LEMNITZ (Soprano) 
ee . di Figaro : Dove sono and Porgi amor pe ese 
H4595 Otello : Sal alce and Ave in German) 
LEWIS: Manon: Reve/P. de Peries ; Je crois entendre 
LORENZ (Tenor 


12071 Siegfried : 
H12081 Meistersinger : ‘San Nierd/Walkure : “Schwertarie... 
PIIOI! MALIPIERO : Favorita : Spirto/E d'amore : Furtiva . 


H12016 MARTINELLI HOMER _Reggendo and 
mont 
CARLA MARTINIS (Soprano) 

C1536 §=Aida: Ritorna vincitor . 

CiS48 BalloinM: recit. and Me dalla 2 Pts. 
P30006 MASINI: Fedora: Mia madre... Fante mi svela 
JOHN McCORMACK (Tenor) 

H12004 D. Giovanni : Il mio tesoro/E d'amore : Furtiva hee 

H2867 Pastore Fido : Caro amore/Semele : Where you walk 

HVA2I Manon : Sogno/Pescatori di Perle: Mi par d’ 
h : Champs paternels/Mastersin 

ammarco : Barber : Numero [5 Grido 


NELLIE’ MELBA (Soprano) 
HVBI3 Roid’Ys: Aubade/STRONG : Junge Nonne 
HVB40_—sés- Figaro : Porgi amor/PATTI : Calasera 
Smee Elsa’s dream/PATTI : Mignen : 


Lohengrin 
Traviata : Dite alla giovine. W. Brownlee/Un Conn bs 
ried : Nothung ! bea 


LAURITZ MELCHIOR (Tenor) 
H1858 Meistersinger : : Preislied/Si 
H12048 Parsifal : Nur eine Waffe/L engrin : : Abs bee 
H1i2124 Parsifal : Amfortas, die Wunde. 2 
H1I2146 Siegfried : Was ruht dort Schiummernd. 2 Pts. dee 
NKES : Aida : Rotorna vincitor .. . sacri nomi 


H4078 ME eve 
JANINE MICHEAU (Soprano) 
D1672 


Pecheurs de Perles : Cavatine. 2 Pts. ... ont 
D2126 Mignon: Polonaise/Proch variations oes 
D2158 Mireille and Romeo et Juliette : Valse airs ” 
MIDGLEY (Tenor) 
H21358 Manon : Dream and Ah begone, wee _ 

H21501 Africana : Paradiso/Elisir d’amore : Una furtiva 
P11004 MILONA:: Cavalleria R. : Siciliana/P. ai Mi par... 
CLAUDIA MUZIO (Soprano 

10063 Trovatore : Tacea la notte/Boheme : Addio di Mimi ... 
2177. Norma: Casta Diva/Umbra di nube ‘(Refi ce) ... 
78 Cecilia Refice) : Morte di Cecilia. 2 Pts. ons geo 
iA Mefistofele : L’altra notte/Del mio amato ben . bee 
87 


Forza : Pace mio Dio/Chenier : cps morta gee 
Otello : W. Merli. 2 Pts. . eee bev 
12188 Otello : Act 3 duet. W.Merli. 2 Pts. 
H9105 NAGACHEVSKY : Boris ; Fountain duo. W. Sadoven/ 
adko : Hindu os 
= NASH : fair Maid of Perth : Serenade/Boheme : Tiny hand 
HVB36 NEMETH : Queen of Sheba (Goldmark) : 2 arias bes 
LUCIANO NERONI (Bass) 
P30019 Ellisir d'amore Dulcamara’ s scene. dec 
Mose : Inv Piff, paff os 
P12169 Boris : Vaarlam’s air/L’ubriaco (Musso 
HVB37 NESHDANOVA : Winter's Tale : aria/M. Flute . Rache 
ALDA NONI (Soprano) 
Hi954 Ballo in M: Volta la terrea and Saper vorreste gee 
H1986 Cosi fan Tutte : In uomini and Una donna 
HI1036 NORBY, JACOBSEN, etc. 
LINA PAGLIUGHI (s oprano) 
Pil Gazza Ladra (Rossini) : 2arias_... 
F. Diavolo : Son sola/Sonnambula : Come per me he 
Pil Puritani : Qui al voce and Son vergin vezzosa ... pee 
Elisir d’A : Premdi per me/Rigoletto : Tutte. 
Lakme: Bellsing. In Italian. 2 Pts. 
P8124/5 Rigoletto : Garden scene. w. Sved (2 records) 
P20456 Lucia: Renava nel silenzio. . . Quando rapita .. ro 
Lucia : Act | trio and love duet. 


P20461 Lucia: sextet. 2 Pts. w. Malipiero, et., etc. 
P30015 Semiramide : Bel raggio/Re : O colom ilo ‘ . 


Love duet. 


2 
2 
2 
2 
2 


: Var Engang (Muller) scenes 


w. Malipiero | 


Serail : Ah chi amando and O che gioia . 
P3004 Rigoletto : Solo per me and Si, S.Sved 
P30029 PASERO : Norma : : Del Tebro/Forza : Lavergine. w. 


niglia 
HVBS53 


Ca bes 
PATTI: Mig non : Connais tu/MELBA : Lohengrin bes 


GIANNA PEDERZINI (Mezzo-sop 
P3000 


rano) 
Sequedilla and aria delle carte eve eee 
esser madre/Risurrezione : prayer 
RAS : Serail : Welcher Kummer/Figaro : Rosemarie 


Carmen : 
P30020 Arlesiana : 
H12073 


Butterfly : Love duet. w.Sheridan ... 
Trovatore: Miserere. w. Cattaneo/Uitima canzone . 
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PINZA (Bass) 
HIO0IS9 W. Reth : D. Giovanni : La ci drem/Figaro : duo 
HVB70 Puritani : 


nta di fiori/Lucia : Dalle stanze ... 
POGGI (Tenor) 
to gentil/Marta : M’ 


C1398 Ballo : se m’e rza/Gioconda : Gia 
(Soprano) 
Bell song. bes 
Cisi4 


Pi2 Rigoletto : vergin 
ROSA PONSELLE (3 ‘So, rano) 

HVB3 Vestale : (Spontini) : 2 arias 

: . Martinelli 


Diva. 
L. Miller : le sere/Werther : 


H1280 
©1320 PRANDELLI! 
Ridestar 
P1071 REALI : A. Chenier : Nemico/Pagliacci : : Prologo que 
HVB20 RENAUD: Damnation de Faust : Mephisto’ sa a ise 
Pi2ié| RETHBERG : un bel di/Carmen : Micaela ai 
P30033 RIBACCHI & PANER: Dalila : Dalila-High Priest 
JOSEPH ROGATCHEWSKY 
C1i2246 d’¥s : Aubade/P. de de Perle : Je crois entendre _..... 
P. de Perles : De amie/Werther : > pourquoi... 


Cioisi 
HELGE ROSWAENGE ‘(Teno 
D2235 Merry Widow : Sieh’ Dort/Giuditta : Leben ist 


Lebenswert 
H1i2066 BalloinM: Barcaroia/Rigoietto : Loveduo. w. Korjus 
H12077 Fidelio : Florestan’s recit. and aria. 2sides ... 
H10064 Fra Diavolo : aria/Postilion. v.Lonjumeau : aria... 
H10023 Oberon: Von Jugend in dem Kampfgefild. 2Pts._... 
H10024 Freischutz: recit. and aria Durch die Walder. 2 Pts. 
H10025 Rosenkavalier : Sangers ease V. Bagdad : Das 


C9106 ROSSI: Manon: Le reve/Roi Aubade ope 
ROTHMULLER (Baritone) 

4019 Chenier : Nemico della Patria/Tosca : Te Deum scene 


fat 
TITTA RUFFO (Baritone) 
Chatterton : 


HVAI6 u solaa me/Puritani : duet. W. Segurola 
SALVAREZZA : 


Trovatore : Quella pira/Turandot : 
Nessun dorma ose 
HVA6 meaty: : Jewels of Madonna : Demonio ‘buono/ 


NCON : Faust oes ode 
H9107 SCHELLENBERG : Zauberflote : 2 Papageno arias 
AKSEL SCHIOTZ (Tenor) 
10073 Liden Kirsten (Hartman) : Sverkel’s romance. 2 Pts. 
Serail : Im Mohreniand and Hier soll ich Dich .. re 
Liden Kirsten : : trio. we. Steffensen, 


etc. 
H1I2107 Renaissance (Lenge-Huller) : aria/Moderen : Scala’ 
Hi2108 Var Engang (Lange-Muller) : Serenade and aria 

H5264 Don Giovanni : la sua Pace and Ii mio tesoro 


+H 10074 
HI2104 


H1I2109 Cosi fan Tutte : Aura amorosa/M. Flute : Bildnisarie 
SCHIPA (Tenor) 

H10007 Lakme: Fantasie aux mensonges/Werther : 
Barbiere : Ecco ridente and Se il midnome _... 
H875 Manon : Sogno/Pagliacci : O Colombina 
HI00I11 Don Giovanni : Dalla sua pace and Il % tesoro die 
H1064 Marta: M’ appari/Serse : Ombra ma ond 
H12022 L. Miller : le Ella mi fu . 


armi 
H1387 Elisir d’amore : Una furtiva lagrima/Mascagni-—Ave 
Manon : Dispar vision/Werther : Non mi ridestar .. 

2172 Amico Fritz : Cherry duet. w. Favero. 2 sides oe 

JOSEF SCHMIDT (Tenor) 
P9004 Tosca : Recondita armonia and E iy le stelle... 
P9048 Postillon v Lonjumeau : Lied/Don Cesar : Serenade ... 
Fanciulla del West : Ch’ella mi creda a Son sei mesi 
H9I08 SCHOCK: Turandot : Non piangere and Nessun dorma 


PAUL SCHOEFFLER (Bass 
D3! —e : Gut’n Abend Meister. w. Reining 
ts eos bes 
Wahnmonolog. 2 sides het oot 
o and Era la notte. ie one 
Diss! Zaube Isis and In diesen heil’gen Halien ... 
ELISABETH SCHUMANN (Sop rano) 
H845 Don Giovanni : Vedrai carino/Alleluiia (Mozart) 
H1439 Abendsegen and Sandmannchen ... 
ovanni : Batti batti/Figaro : Voi che sapete 


Hansel and Gretel : 
H946 D. Gio 


D1573 Meistersin er: 
DI664 Otello: 
D173! Meistersinger : 


Schicci : Mio babbino caro/Turandot : Tu che di gel 
Ccilo Boheme : Addio di Mimi/Turandot : Signore, ascolta 
C1079 Traviata: Aria and Waltz finale. In En 
C1096 Re Pastore : L’amero, saro, costante. 2 Pts. ... 


D—Decca ; H—H.M.V. ; P—Parlophone. 
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P12147 Fidelio: Leonore’s aria. 2pts. 
PI21SO Freischutz: Act 2 Agathe’s aria. 2 pts. 
Pi2148  Figaros Hochzeit : H’ Quelle/Rosenkavalier: Zeit ... 9 
Pi2158 Fledermaus : Act 2 finale. w. Tauber and ensemble 9 ee 
9 
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LASSUS (c.1534-c.1598) 
Lamentations of the Prophet Jeremiah 
coupled with 
JOSQUIN DES PRES (1445-1521) 
De Profundis : Ave Maria 
Dessoff Choirs, Paul Boepple, conductor 
On one 12” L.P. Record CLP 47 


SCHUTZ (1585-1672) 
The Passion According to St. Matthew 
Soloists and the Stuttgart Choral Society 
Conducted by Hans Grischkat 
On two 12” L.P. Records 


BUXTEHUDE (1637-1707) 
Cantata ‘‘ Alles was Ihr tut ’’: Magnificat for Organ 
Magnificat for Five Voices 
with Anna Augenstein, Hetty Plumacher, Stuttgart Choral Society, 
Swabian Musical Society, Hans Grischkat, conductor 
On one 12” L.P. Record , PLP 230 


BACH (1685-1750) 
Cantatas Nos. 51 and 189 
Soloists and the Bach Orchestra of Stuttgart, Hans Grischkat 
On one 12” L.P. Record PLP 235 


GLUCK (1714-1787) 
L’Ilvrogne Corrige (The Reformed Drunkard). Comic Opera in 
2 acts with soloists and the Paris Philharmonic Orchestra. 
René conductor 
One one 12” L.P. Record PLP 238 


HAYDN (1732-1809) 
Concerto for Trumpet in E flat 
H. Wobitsch, trumpet, and the Vienna State Opera Orchestra. 
A. Heiler, conductor 
Concerto for Horn in D 
Franz Koch and Vienna Symphony Orchestra 
On one 12” L.P. Record 


SCHUBERT ((797-1828) 
Piano Trio No. | in B flat, Op. 99, played by the Carnegie Trio 
On one 12” L.P. Record PLP 703 


MOZART (1756-1791) 
Concerto No. 16 in D for Piano and Orchestra (K.451) 
Twelve variations on a theme ‘‘Je suis Lindor’’ (K.354) for piano 
Artur Balsam, piano, Winterthur Symphony Orchestra. 
Victor Desarzens, conductor 
On one 12” L.P. Record 


TCHAIKOWSKY ('840-1893) 
Symphony No. 3 in D, Op. 29 reo Polish) played by the Vienna 
State Opera Orchestra, Hears conductor 
On one 12” L.P. Record 


Piano Concerto No. 2 in G, Op. 44 
Mewton Wood, piano: Winterthur Symphony Orchestra 
Walter Goehr, conductor 
On one 12” L.P. Record CLP 1125 
NIXA 12” L.P. RECORDS — 39/6 inc. P/Tax (42/6 each in Albums) 
NIXA 10” L.P. RECORDS — 27/6 inc. P/Tax 
Catalogue from your Nixa stockist or direct. Price 6d. 


PLP 203-1 and 203-2 


HLP 1038 


CLP 1405 


PLP 1139 


NIXA RECORD CO. LTD., 35 Portland Place, London, W.I. 


MORE NEW ISSUES 


MUSIC FROM THE 16%. 17, 18h & 19th CENTURIES 


334 R.P.M. LONG-PLAYING 
MICROGROOVE, FLEXIBLE | 


Out of the many Long-Playing Records issued by Nixa, 
the following are proving particularly popular since their 
introduction to the public in our ‘‘ Gramophone ”’ 
advertisements. Critics and record reviewers, too, 
are enthusiastic. 


ARRIAGA (1820-1826) 


Quartet No. | in D minor. Quartet No. 2 in A. 
Guilet String Quartet | 
On one L.P. Record CLP 1068 


SCHUBERT SYMPHONY No. 2 
Stuttgart Philharmonic Orchestra [in B flat 
coupled with Divertimenti K.187 and K.188—Mozart 
Salzburg Wind Ensemble 
On one 12” L.P. Record | PLP 520 


BEETHOVEN QUARTETS 


Played by the Pascal String Quartet 
No. 7 in F, Op. 59, No. | (Rasumovsky) CLP 1205 


No. 8 in E minor, Op. 59, No. 2 ,, CLP 1206 
No. 9 in C, Op. 59, No. 3 : CLP 1207 
No. 12 in E flat, Op. 127 CLP 1209 
No. 13 in B flat, Op. 130 CLP 1210 
No. 14 in C sharp minor, Op. 131 CLP 1211 


No. I6in F, Op.135 : Grosse Fugue, Op.133 CLP 1212 


MOZART—DON GIOVANNI 
With Mario Stabile, soloists, Chorus and Vienna State 
Opera Orchestra, H. Swarowsky, conductor 
Four 12” L.P. Records HLP 2030-1 to 2030-4 


BIZET—THE PEARL FISHERS 
Soloists and Paris Philharmonic Orchestra 
René Leibowitz, conductor 
On three 12” L.P. Records PLP 205-1 to 205-3 
LIGHT MUSIC c 
By internationally famous British and Continental Stars ; 
on L.P. Lists available . 
| a 
NIXA ALBUM SETS 
Attractive Albums to contain works running to two, three 
or four 12’ L.P. records are being made available. Each is A 
attractively bound in leather cloth, and clearly titled. 
- Records are contained singly in hinged envelopes in album 
which is virtually dust-proof. Full notes are included. ‘ 
Aibums are supplied only with complete sets of records, 
at an inclusive cost of 42/6 each record. 
NIXA CELLOPHANE WRAPPED SLEEVES of 
As additional protection against dust and dirt, the familiar sleeve ar 
containing single NIXA L.P. Records are being supplied wrapped m 
in cellophane. Prices of records remain the same. it 
dy 
ve 
Phone — MUSEUM 0606/7 he 
Grams — NIXARECORD, LONDON Al 
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to their interpretation; and his per- 
formances are notable not only for their 
fluency of phrase, tone and impeccable 
intonation (in this respect far outdoing 
any of his predecessors) but, with his 
dynamic attack and rhythmic vitality, 
they accentuate the essential 
character of the movements. 

The recording is spacious but clean ; 
and only slight variations of pitch between 
some of the movements reveal that a 
certain amount of tape editing has taken 
place. Nevertheless, I do not merely 
recommend this disc: I urge you all not 
to miss it. The only question in my mind 
is why Mr. Starker should be playing in 
an orchestra for a living (albeit as first 
‘cellist of the New York Met.) and not as 
one of the world’s leading soloists. _L.S. 


BACH. French Suite (No 5). Tatjana 
Nikolajeva (piano). Supraphon 
H23786-7 (12 in., 15s.). Auto. only. 

Bach’s French Suites are represented in 
the domestic catalogues by only one 
complete recording, Wanda Landowska’s 

spirited and splendid performance, on a 

harpsichord, of No. 6 (H.M.V. DB5005). 

But on three Ojseau-Lyre LP discs 

(OL-LD 7-9) Isabelle Nef, also using a 

harpsichord, had recorded the complete 

set of six, with sparkle, vital rhythm, and 
clarity, though the recording is a little 
close and tends to tire the ear. The piano 

—unless it be played by a Lipatti or a 

Fischer—is not the instrument for Bach’s 

clavier music. Tatjana Nikolajeva, on the 

strength of these Supraphon discs, is a 

pianist both tasteful and precise; the 

balance of part-playing is good, and her 
rhythms are well-graded (though the final 

Gigue is not ideally steady). She gets a 

pretty good modern recording (1951). 

Nevertheless the performance is_ not 

interesting enough to be recommended 

with much enthusiasm. The Suite, by the 
way, though the label gives no indication, 
proves to be No. 5 in G major, which 
contains the Gavotte that we all played at 
school, and the Gigue which they all play 
in recitals. By digging about in the 
current catalogues interested readers will 
find the Sarabande and Gavotte rendered 
on a contemporary clavichord (under 

‘‘ Sentiment ”’ in Parlophone’s 2,000 Years 

of Music), the Gavotte played by Alice 

Ehlers on a harpsichord, and the Gigue 

by Myra Hess on a piano. The most 

remarkable of the numbers is the beautiful 
and expressive Loure, with its fascinating 

cross-rhythms: pianists in search of a 

fresh fill-up might bear it in mind. A.P. 


ALBENIZ. Tango in D major, Op. 165, 
No. 2: Seguidillas from ‘‘Cantos de 
Espafia,’’ Op. 232. Cyril Smith 
(piano). Columbia DX1842 (12 in., 
6s. 10d.). 

The playing of the Seguidillas has much 
of high virtue ; it is brilliant, impersonal, 
and powerful at the climax, at least in the 
muscular sense ; in fact, as piano-playing 
it is beyond complaint, save in the limited 
dynamic range, which keeps too near, and 
very seldom below, mezzo forte. The wine, 
however, is a little too dry for my taste ; 
Albéniz’s asides are emotional though 
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unsentimental, and Cyril Smith in seeking 
the second epithet avoids the first. This is 
a more serious defect in his performance of 
the Tango (a particularly endearing piece, 
that never fails to sound better than one’s 
memory of it) ; I found this unmoving, and 
absolutely devoid of passion or glow. But 
the pianism is immaculate, and as recorded 
has the positive charm of making beautiful 
sounds. for a muse of fire. ..!” 
H.F. 
*BEETHOVEN. Sonata No. 23 in 
F minor, Op. 57 (Appassionata) : 
Sonata No. 28 in A major, Op. ror. 
Wilhelm Backhaus (piano). Decca 
LXT2715 (12 in., 39s. 6d.). 

While Backhaus’s understanding of 
Beethoven is not, at this time of day, in any 
dispute, there is room to question whether 
these particular performances succeed in 
conveying it to the listener. They are 
dominated by a savage attack, and a 
refusal to play below an mp-mf degree of 
volume ; a refusal that may be the result 
of many years’ experience of recording 
under less satisfactory technical conditions 
than to-day’s—which are here not on their 


very best behaviour, but are nevertheless — 


good, and of course greatly superior to 
those that may be in Backhaus’s mind. 

The Appassionata stands up to the strain 
fairly well; and is, indeed, particularly 
in the last movement, an impressive display 
of technical powers of the most advanced 
kind. 

The A major Sonata is less happy. It may 
be thought of as the first sonata of Beet- 
hoven’s last period, and demands in many 
places a poetry and placidity that are not 
conveyed by the present recording. The 
alla marcia movement comes off best, if the 
offhand link from the-middle section to the 
D.C. is disregarded; and again it is 
rivalled by the finale as a display of technical 
excellence. M.M. 


*BRAHMS. Variations and Fugue on 
a theme by Handel, Op. 24. 
Intermezzi, Op. 117, No. 1 in E flat 
major, and No. 3 in C sharp minor. 
Lubka Kolessa (piano). Nixa CLP 
1108 (12 in., 39s. 6d.). 

Two months after Julius Katchen’s Decca 
version (reviewed in THE GRAMOPHONE, 


July 1952, p. 35), comes Lubka Kolessa’s 


Nixa. Anyone thinking of adding the work 
(and not just the pianist) to his library 
should certainly hear both recordings before 
making a preferential decision, for both are 
good in differing ways and both sufficiently 
idiosyncratic as performances to make that 
decision a matter of personal choice. I 
could not, hand on heart, aver that either 
is a Utopian ideal of Brahms-playing, or 
indeed a perfect piece of reproduction. For 
a little guidance, I note some of the points 
of difference between the two. 

Kolessa’s recording occupies a 12-in disc 
against Katchen’s 10-in., but throws in two 
Intermezzi as make-weights ; the longer side 
makes, in this case, for better reproduction, 
certainly more lifelike, with the piano nearer 
to us. Mme Kolessa plays on an extremely 
bright-toned piano, like the most brilliant 
of American Steinways. She is a highly 
accomplished pianist, with more athletic 
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verve than Katchen but less of the romantic 
spirit. Thus at her warmest she never 
becomes more “‘expressive’’ than, say, 
early Schumann, whereas Katchen is often 
post-Strauss in his colouring. All the time, 

one feels that she is conscious of Handel . 
more so than of Brahms now and then, and 
there are also reminders of Mozart’s style. 
This bright tone is given us with great 
luminosity, but comes through somewhat 
over-percussive, at times bangy up to 
blast-level. I found that I had to cut the 
tops to get a true sound-balance. An 
important corollary of all this is that 
Kolessa uses the damper pedal much more 
sparingly than Katchen; this, with her 
clean fingering and muscular, brittle touch, 

gives her playing a frequent resemblance to 
harpsichord-playing, with an effect I myself 
approve. Katchen’s is altogether a more 
personal, richer, and warmer interpretation, 
with an expressiveness that comes near to 
exaggeration in places. Kolessa, on the 
other hand, is austere, has a greater humour, 
is not less impulsive when she relaxes her 
control, and generally adopts a more severe 
and classical attitude to the music. There 
is absolutely no blur or shading of colours 
one into another. There are gaiety and 
brilliance, which at times become a little 
glaring. 

When it comes to the Fugue, I personally 
am strongly in favour of Kolessa, who is 
both interesting and entertaining, strictly 
even as to her two hands, tense, staccato but 
full-toned, and absolutely lucid. 


The two Intermezzi gave me a slight feeling 
of disappointment ; the tone of the exquisite 
E flat is good in its singing quality, but the 
rhythmic flow is not that of a singer, as it 
ought to be ; in the C sharp minor the basic 
pulse is slow enough to lose urgency and thus 
its tragic air becomes akin to a mere sad 
resignation. H.F. 


*CHOPIN. Twelve Studies, Op. 25 : 
Variations Brillantes, Op. 12. 
Robert Goldsand (piano). Nixa 
CLP 1133 (12 in., 39s. 6d.). 

The order is not that of Chopin’s 
numbering, for some reason that eludes me ; 
possibly the idea is to keep some continuity 
of key, which is justifiable only if the Etudes 
are to be performed always in the groups 
here chosen, and awkward if anyone wishes 
(as often he may) to hear a single piece, or 
two. It is true that the dates of composition 
are also inconsistent with Chopin’s order ; 
Hedley gives 1834 for No. 11, 1836 for Nos. 
1, 2, and 7, and 1837 for the remainder. For 
reference I give the band-order adopted by 
Mr. Goldsand (the numbers are those of 
Opus 25, not of the whole set of Etudes) : 
side I—1, 6, 3, 11, 4, 5, 10; side II—4, 7, 
g, 8, 2, 12. 

No information has reached me about 
the pianist, Robert Goldsand, but the labels 
are marked ‘‘ Concert Hall Society Record- 
ing.’ The words that framed themselves in 
my mind after some study of his work were 
‘so well taught ! ’’ and those were precisely 
the words uttered, without collusion, by 
someone else who listened to him in this 
representation. At his best Mr. Goldsand 
plays remarkably well, but he never inspires 
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in me the feeling that he has lived all his 
life with the Chopin Etudes, that (so to 
speak) they come so naturally from his inner 
mind as to drip from his fingers. In the 
splendid study No. 11 in A minor, he gives 
us brilliance and drive, with a dramatic 
opening and a firm rhythm ; in that other 
in A minor, No. 4, his wrist-work and even- 
handedness are admirable. On side II 
Nos. 8 and g show a more human quality 
than he gives us elsewhere, No. 8 being 
particularly good, and in No. 12 there are 
great power and richness not fully shown 
before. I compared Nos. 3 (F major) and 2 
(F minor) with a recording by Solomon. 
In No. 3 Solomon was at once warmer and 
more upspringing, but the recorded tone 
was rather tubby and I thought the damper 
was used too much. In No. 2 
Solomon played with fine style and a 
splendid conviction whereas Goldsand 
seemed to be fiddling about with the notes. 
The latter’s lesser achievements I pass over. 
The reproduction as such is not wholly 
satisfactory ; but it has the inestimable 
advantage of absolute clarity, and it is 
always lively and unveiled. The effect is 
helped by Mr. Goldsand’s clean pedal-work. 
The upper register is harder than the 
lower, which is mostly warm and satisfying. 
The pressing I have listened to is a by no 
means perfect product, which accounts for 
some of the variation in the tone as heard 
from the machine (the last Etude on side I 
ts barely tolerable in its wavering and 
sagging intonation). In general, side II is 
the better and more even. 
It is difficult to believe that the ad 
tandum Variations Brillantes on a tune from 
Hérold’s latest (and forgotten) opera, 
Ludovic, is worth preserving. Mr. Goldsand 
does his best with it and makes it sound 
pleasant, though the tone hardens as the 
needle nears the centre. H.F. 


DEBUSSY. Arabesque No. 1 in E major 
and No. 2 in G major. Walter 
Gieseking (piano). Columbia LX1556 
(12 in., gs. 84d.). 

At one time—in the days when Debussy’s 
music still appeared somewhat perplexing 
to the general public—there was quite a 
vogue for these two inoftensive pie 2s 
(practically the first things he wrote for the 
piano, yet, surprisingly, composed the same 
year as the Ariettes oubliées). To-day, a 
realisation of the extent to which they fall 
short of the composer’s later imaginative 
flights has almost banished them to the 
“‘salon’’ repertoire; and when they are 
played they are usually unduly sentimental- 
ised. Gieseking’s cool, limpid performance 
—as might be expected from this incom- 
parable Debussy interpreter—corrects all 
that: he presents them with just the right 
amount of waywardness while preserving 
their shape, keeping them flexible without 
allowing them to become sloppy. The first 
Arabesque is beautifully played, with an 
enchantingly delicate romanticism: the 
second is flawed only by suspicions of an 
occasional missed note in the numerous 
mordent-like figures at the beginning. The 
piano tone is fairly good on the whole but 
has moments of fuzziness. L.S. 
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The well-loved charm touches us once 
again in these two pieces ; the record glows 
with warmth and pianistic colour. Here are 
the ample flow and the delicately graded 
touch, with those effective sudden pianissimos. 
In the Fantaisie-Impromptu the first part is 
properly torrential but never a mere 
cataract of notes. Though the E minor 
Nocturne was posthumously published as 
Op. 72, Hedley gives the date of its com- 
position as 1827, Chopin’s eighteenth year, 
which gives it the added interest of maturity 
in youth. Moiseiwitsch treats it poetically, 
with a special interest in the left hand and 
beautiful, delicate octaves in the right. One 
cannot but wonder why he is not content 
with Chopin’s own notes and must add a 
few of his own ; the effect is tolerable, and 
indeed only noticeable to the score-reader, 
but the fact is there. H.F. 


*HAYDN. Piano Sonatas Nos. 46 in A 
flat, and 49 in E flat, “‘“Genzinger.”’ 
Vv Pleasants (piano). Nixa HLP 
3034 (12 in., 39s. 6d.). | 

Haydn’s Sonatas No. 44 and 45, also 
played by Mrs. Pleasants for the Haydn 
Society of Boston, U.S.A., were reviewed 
in the July GRAMOPHONE, and I have little 
to add, save general agreement, to A.R.’s 
admirable comments on pp. 35-36. 

I find the pianist’s touch and style sym- 
pathetic equally to the music and to my 
taste ; in this recording the piano-tone is not 
particularly wooden, but has the merit of not 
being tinkling. Haydn wrote, about Sonata 
No. 49, to Marianna von Genzinger com- 
miserating with her that she did not possess 
“a Schanz Fortepiano, since everything 
sounds better on it,’’ and Mrs. Pleasants 
makes her modern grand sound like an 
early piano and not like a harpsichord, with 
unobtrusively increased range of dynamics 
and colour. In both Sonatas on this disc 
the pianist is especially successful in the 
Finales, for she contrives to put musical and 
emotional meaning into their playful music 
without losing a whit of the fun and humour. 
The first movement is the important one in 
No. 46, and here the pianist lights up to a 
brillante that is quite dramatic. The 
altogether more elaborate No. 49 (about 
which the excellent notes on the envelope 
give Haydn’s own letters) is of greater 
musical interest; the first movement as 
here performed and presented makes an 
impressive experience, and the slow move- 
ment, well described by Haydn as “‘ rather 
difficult (miihesam) but full of feeling,’’ 
anticipates Beethoven’s Sonatas in its exact- 
ing demands on his instrument’s resources. 

It seems a pity that an otherwise valuable 
and pleasing record should be marred by 
pitch-variations in both slow movements ; 
there is a consistent sag in the pitch of 
every note struck with the dampers lifted, 
a fault that used to be noticeable in certain 
piano-recordings of a few years ago but 
which seemed to have been eliminated. 
That is my only criticism. H.F. 
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LOEILLET. Sonata in C major (arr. 
Rothwell). Evelyn Rothwell (oboe), 
Wilfred Parry (piano). H.M.V. 
B1o2g1 (10 in., 5s. 44d.). 

This tasteful player’s tone records very 
well, with no acidity. Her grading is quite 
wide, and the various tonal shades of the 
oboe in different ranges are well deployed. 
I presume most people know that she is 
Lady Barbirolli. The early-18th-century 
Loeillets, says Grove, are a confusing family. 
The three there named all played and wrote 
for the oboe (though I see that this Sonata 
was not one for that instrument). It is 
pleasant to try to di e from the often 
deep-enfolding ‘‘ period’’ influences and 
s -forms the individuality of a com- 
poser : the touches of fancy, of phrase- 
extension or of chordal sun-and-cloud 
effects that bring him gently forth from the 
crowd of worthies, most of whose writings 
remain so little explored. This Sonata, its 
performance and recording afford perfect, 
quiet pleasure. W.R.A. 


*MOZART. Sonatas in C (K.330) and 
D (K.576). Fantasia in D minor 
(K.397). Lily Dumozat (piano). Nixa 
CLP1115 (12 in., 39s. 6d.). 

To the solo performer, recording is a 
frightening thing: one is inhibited through- 
out by awareness of the merciless perman- 
ence which is bestowed on every chance 
slip or miscalculation of effect, by the 
realisation that one will be forever judged 
on the one performance which emerges— 
through no matter what hazards of studio 
and engineering conditions, even of state of 
mind or health—at one particular moment. 
One cannot affix a caveat on each disc—“ I 
had a blinding headache that morning’’, 
or “‘ This was the fifth take, and my nerves 
were getting on edge’’: the reply will be 
that a true professional must, as far as 
possible, rise above any temporary upsets 
or worries. Despite the passage of time, an 
artist is still rated on his past performances, 
and an unsatisfactory recording takes a lot 
of living down. 

I assume Lily Dumont—whom I have 
not previously heard—to be a young player : 
she is promising and has the engaging 
qualities of alertness and neat-fingeredness ; 
but I take leave to doubt whether the issue 
of this disc at her present standard of 
achievement will do her future reputation 
much good. Against her vitality must be 
weighed many faults of immaturity: she 
will be a better pianist when she learns not 
to hold on notes through almost every rest, 
not to make ill-judged and illogical gusty 
bursts of tone, not to hold the pedal down 
through chromatic changes of harmony, 
and not to bang out repeated quavers (in 
the Fantasia): she will be a better stylist 
when she learns to prefer Mozart’s indica- 
tions of dynamics to her own caprices. For 
the rest, the recording here is for the most 
part very boxy, with a booming bass in the 
K.330 Sonata (which comes out at an 
extremely flat pitch). 

The prize for the most fatuous comment 
of the month is taken by the presentation 
to the Fantasia (which consists, readers will 
doubtless remember, of an Andante intro- 
duction and an Adagio leading to a brief 
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In view of the great importance of the Edinburgh Festival, and the large number of Decca artists who are 
this year taking part, we feel no need to apologise for having devoted to it all our advertising space in last 
month’s **Gramophone’’, thus delaying until this issue the news of the twelfth Decca L.P. release. 


Although small, this release is important, if only because it contains the first Sibelius symphony to be 
issued on L.P. in England (Sibelius Symphony No. 1 in E minor, Op. 39, played by The London Symphony 
Orchestra conducted by Anthony Collins—LXT 2694). 


Chamber music enthusiasts will be delighted to find a full frequency range L.P. of the Mozart Clarinet 
Quintet in A major (The New Italian Quartet with Antoine de Bavier on LXT 2693), and explorers in the 
realms of contemporary Swiss music will be interested in Conrad Beck’s Viola Concerto (Walter Kagi with 
l’Orchestre de la Suisse Romande conducted by Jean Meylan) coupled with Bernard Reichel’s Concertino 


for Piano and Orchestra (Christiane Montandon with l’Orchestre de la Suisse Romande conducted by 
Edmond Appia) on LXT 2703. 


The other two works on this release are Rachmaninov’s 3rd Piano Concerto (Moura Lympany with The 
New Symphony Orchestra conducted by Anthony Collins—LXT 2701) and Schubert’s 5th Symphony in 
B flat major (The Concertgebouw Orchestra of Amsterdam, conducted by Eduard van Beinum—LX 3082). 

Close on the heels of this release comes the thirteenth*: a magnificent effort offering a feast of twenty-two 
works which should thrill every record enthusiast. This release completes the Decca L.P. sets of the Beethoven 
symphonies and piano concertos, and boasts, in addition, Mahler’s Das Lied von der Erde, recorded by the 
greatest living exponents of this work, the same composer’s Fourth Symphony, and a complete recording of 


Debussy’s musical drama Pelléas et Mélisande. Compleie details of this wonderful release are given in the 
centre pages of this journal. 


* The thirteenth release of Decca long playing microgroove 


records will be available at the end of September. 
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Beethoven 


Trio No. 7 in B flat major, Op. 97 


(‘Archduke ’) 
Brahms LXT 2717 


Trio pi TRIESTE 
String Quartet No. 1 in C minor, Op. 51, No. 1 
THe Strinc Quartet LXT 2710 


Beethoven 


Symphony No. 1 in C major, Op. 21 
THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by CARL Scuuricnut LX 3084 


Symphony No. 2 in D major, Op. 36 
THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by Cart ScuuricatT LXT 2724 


Symphony No. 9 in D minor, Op. 125 
Choral’ 
THE VIENNA PHILHARMONIC ORCHESTRA with 
HitpE GUEDEN (Sopr.), SIEGLINDE WAGNER 
(Contr.), ANTON DeRmorta (Tenor), Lupbwicg WEBER 
(Bass), with the SINGVEREIN DER GESELLSCHAFT 
DER MUSIKFREUNDE, VIENNA, conducted by 
Ericn Kierer LXT 2725/6 


Concerto No. 2 in B flat major 
for Piano and Orchestra, Op. 19 
WiLHELM Backnaus (Piano), 
with THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by CLEMENSKraAuss LX 3083 


Sonata No. 23 in F minor, Op. 57 
‘Appassionata ” 
Sonata No. 28 in A major, Op. 101 
Backnauvs (Piano) LXT 2715 


Elgar and Vaughan Williams 


English Music for Strings 
Introduction and Allegro for Strings 
Op. 47 (Elgar) 
Serenade in E minor for Strings, Op. 20 (Elgar) 
Fantasia on a Theme of Thomas Tallis 
(Vaughan Williams) 
Fantasia on Greensleeves (Vaughan Williams) 
Strings of THE NEw SYMPHONY ORCHESTRA 


conducted by ANTHONY CoLLINs LXT 2699 Debussy 
Pelléas et Mélisande 
Falla SUZANNE DANco, PIERRE MoL_et, Hetnz REurvuss, 


ANDRE VEsSIERES, FLORA WEND. 
The Three-Cornered Hat L’ORCHESTRE DE LA SutssE ROMANDE 


conducted by Ernest ANSERMET LXT 2711/4 


conducted by ERNEST ANSERMET LXT 2716 


DECCA COMPLETE LONG PLAYING RECORD CATALOGUE IN TWO -PARTS, INCI§DI! 
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97 aA Brahms 
Concerto No. 2 in B flat major 
mer for Piano and Orchestra, Op. 83 
WILHELM Backnaus (Piano), with 


THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by Cart Scnuuricat LXT 2723 


Mahler 


Symphony No. 4 in G major 
THE CONCERTGEBOUW ORCHESTRA OF AMSTERDAM 
conducted by EpuaRD VAN BEINUM 
with MARGARET RitcuHiE (Sopr.) LXT 2718 


Das Lied von der Erde 
THE VIENNA PHILHARMONIC ORCHESTRA 
with KATHLEEN FERRIER (Contralto), 
Junius Patzak (Tenor) 
conducted by BRUNO WALTER 
Side 4: Three Riickert Songs 
KATHLEEN FERRIER (Contr.) with 


THE VIENNA PHILHARMONIC ORCHESTRA = 
conducted by BRuNo WaLtER LXT 2721 2 


Scarlatti/Tommasini 
The Good Humoured Ladies 


Poulenc 
Les Biches 
L°ORCHESTRE DE LA SOCIETE DES 
CONCERTS DU CONSERVATOIRE DE PARIS 
conducted by Rocer DfsoRMIE-RE 
LXT 2720 


a 


iahle + ffrr 
Makes 
“DECCA | 


‘THE WORLD'S \ 


Concerto in B minor 
for Violoncello and Orchestra, Op. 104 
ZARA Ne tsova (Violoncello), with 

THE LoNDON SYMPHONY ORCHESTRA 


3, conducted by JoseF Krips LXT 2727 on 
Schubert Symphony No. 9 in C major 
String Quartet in A minor, Op. 29 ‘The Great’ 
THE Veen Strinc Quartet LXT 2709 THE CONCERTGEBOUW ORCHESTRA OF AMSTERDAM 


conducted by JoseEF Krips LXT 2719 


INCIQDING ALL RELEASES UP TO THE THIRTEENTH, NOW AVAILABLE, PRICE 9d. 
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If you haven’t already converted to Long Playing, isn’t it time you 


took a look at the Decca L.P. catalogue to see what a feast of wonderful music 
is available on full frequency range L.P.’s to lighten those long Autumn and 
Winter evenings ? We feel sure that when you do, you will want to start an 


L.P. library right away. 


Maybe you will also want some help in choosing the most suitable 
instrument for your requirements. If you do, The Long Playing Advisory Panel 
will gladly give you the benefit of three years’ experience in the field of long 
playing record reproduction. Already nearly six thousand record collectors 
have asked for, and received advice from this unique body of L.P. experts, so 


we feel pretty sure that they can answer any queries that you may have. 


For instance, can we recommend a multi-speed motor and pick-up 
unit to drop straight into the cabinet of your existing instrument ? What com- 
panion player will give the best results when used with your radio? Or can 
we help you to make the best use of your available resources in buying a new 
multi-speed record reproducer or radiogramophone ? ‘These are but three of 
the many types of query with which The Long Playing Advisory Panel can deal. 
Why not send us yours? Of course, we shall need to know the make and model 
number of the instrument concerned—just send this information, with your 


query, to 


_ THE LONG PLAYING ADVISORY PANEL 


The Decca Record Company Ltd., I-3 Brixton Rd., London, S.W.9 
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Allegretto): ‘‘ Mozart’s treatment of the 
Fantasia is no different from that of other 
composers, consisting of one movement with 
fairly free development of melodic ideas.’’ 
Unsyntactical too. L.S. 


SCHUBERT. Impromptu in G flat 
major, Op. 90, No. 3 : Impromptu 
in A flat major, Op. 142, No. 2. 
Grete Scherzer (piano). Parlophone 
E11504 (12 in., 6s. 1od.). 

An innate sympathy seems to link com- 
poser and soloist in these admirable per- 
formances; Schumann’s judgment was 
that Schubert’s piano-writing and Beet- 
hoven’s might be likened to the characters 
of woman and man ; the lady pianist does 
not neglect Schubert’s virile qualities but 
gives us full measure of his gentleness and 
charm. The A flat opens with slightly 
veiled tone and there are one or two 
moments of uncertain intonation ; soon, 
the warmer tone becomes endearing and 
there is good variety of colour in the 
phrasing. One is grateful that the trio- 
section is taken at a proper one-in-a-bar 
pace. Mlle Scherzer’s legato is noticeably 

here, but becomes an important 
feature of her playing in the G flat major— 
that and evenness of texture. She plays the 
piece with the same kind of loving enjoyment 
which Schubert himself felt for his own 
melodies. The tone and _ background- 
atmosphere are excellently 


OPERATIC AND SONGS 


*BACH. Der Zufriedengestellte Aeolus 
—Cantata No. 205. Kathe Nentwig 
(soprano), Ruth Michaelis (contralto), 
Werner Hohmann (tenor), Franz 
Kelch (bass). Swabian Choral 
Singers. Tonstudio Orchestra, 
Stuttgart (Grischkat). Nixa PLP243 
(12 in., 39s. 6d.). 

Bach composed the secular Cantata, Der 
Lufriedengestellte Aeolus (‘Aeolus appeased’), 
to an excellent text by Picander, in honour 
of the name-day of August Friedrich Miller 
(1684-1761), a popular teacher of philosophy 
at Leipzig University, and it was performed 
on August 3rd, 1752, probably (Spitta 
thinks from the scoring) in the open air. 
The story tells how Aeolus, on this day, pro- 
poses to release, somewhat prematurely, the 
imprisoned winds of autumn, and they 
rejoice over the destruction they will cause. 
Aeolus laughs at the prospect. Zephyr sings 
his farewell, Pomona prays, in vain, that 
her fruit trees be spared, but Pallas manages 
to persuade Aecolus not to disturb the feast 
the Muses are holding on Helicon in honour 
of the learned Doctor. He yields to her 
entreaties and recalls the winds, and so all 
ends happily. 

There are fifteen numbers of which the 
first of Aeolus’s two airs is well known in its 
English translation, ‘How jovial is my 
laughter.”’ 

The work is scored for three trumpets, 
timpani, two horns, two flutes, two oboes, 
two violins, violas and continuo, and with 
these forces Bach indulges in some delight- 


The GRAMOPHONE 


fully picturesque orchestration. § Thus 
Aeolus’s air commanding the winds to retire 
into the caverns is accompanied only by 
trumpets, timpani and horns, Zephyr’s air by 
the stringedinstruments only Pomona’sby the 
oboes (which depicts the leaves of the fruit 
trees fluttering to the ground), while Pallas’ 
air has a violin solo for accompaniment 
(continuo, of course, being used in all cases). 
There is a nice touch of humour in Pallas’ 
recitative begging Aeolus not to spoil the 
party. “‘ My Miiller! My August. A man 
by all the Muses blest. ”’ 

The music is by turns lively, graceful and 
appealing ; but though the four solo singers 
and the chorus are all good (Aeolus should, 
however, have sounded more jovial in his 
first aria), the same bad luck that seems so 
often to attend the recording of complete 
Bach Cantatas is present in this one. The 
sound is shallow and the balance poor, 
while there are some uncomfortable moments 
in the orchestral playing provided by the 
intonation of the trumpets (in the opening 
chorus) and the tone of the strings (in 
Zephyr’s air). 

I assume, as I have not seen it, that the 
envelope enclosing this disc will contain all 
the relevant information. A.R. 


BACH. Qui tollis peccata mundi, from 
“Mass in A major.” 


Stewart and Mavis Richard (viol*s). 
Conducted by Lawrance Co 

Sung in Latin. H.M.V. B1o292 (10 in., 
5s. 44d.). 

This number from Bach’s A major 
(Lutheran) Mass, consisting only of Kyrie 
Eleison and Gloria, is an adaptation from a 
soprano aria in the Church Cantata 179, 
Siehe zu dass deine Gottesfurcht, which is scored 
for two oboi da caccia, forming a quartet with 
one violin and one viola. In the adaptation 
Bach transposed the aria up a tone and 
substituted flutes for oboes. The words, 


“« qui tollis peccata mundi suscipe deprecationem 


nostram,’’ do not always fit the musical 
phrases happily, but the piece does not 
sound like one of the perfunctory adaptations 
Schweitzer criticises, in a section of his book 
on Bach about the smaller Masses. It is 
beautifully sung by Margaret Ritchie, with 
great purity of tone, and equally beautifully 
accompanied by the four instrumentalists. 
The recording, apart from a slight tendency 
for the voice to “ blast’’ is good, and the 
balance excellent. A.R. 


BEETHOVEN. Leonora’s Aria from 
“ Fidelio,’ Act I. Inge Borkh 
(soprano). Municipal Opera 
Orchestra, Berlin (Rother). Sung in 
German. H.M.V. DB11544 (12 in., 
gs. 84d.). 

This young artist has it in her, I read 
recently in Opera, to become a great 
Electra (in Strauss’ opera), and I am 
inclined to write that about her Leonora. 
Her voice is magnificent and very even 
throughout its range, and one is never in 
doubt that she is a true dramatic soprano 
in the heroic mould. She makes the words 
meaningful—for example, listen to the way 
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she sings, about Pizzaro, ‘‘ deinen Tigersinn’’ 
(‘‘ thy tiger’s heart ’’), and she has a con- 
siderable range of expression. Nor does she 
exhibit the slightest sense of strain—as I 
have heard at least one great Leonora do— 
in the trying run up the scale to the high B 
natural—which rings out finely—in the last 
bars, or in the difficult florid ‘ 
covering two octaves, in the Adagio. There 
is just a sense that the singer is not yet able 
to give the whole scena the final intensity of 
purpose it needs, notable though her 
performance is. 

The strings, as we hear them in the 
opening bars, are startlingly real, but the 
horn tone, as recorded, is simply deplorable 
—and, of course, horns are vitally important 
in the Aria—the woodwind are unsteady at 
the start of the Adagio in the Recitative, and 
at least two important bassoon entries are 
almost inaudible. There is also one ludi- 
crously inadequate string entry just before 
Leonora sings (in the Allegro), ‘“‘ wo 
Bosheit dich in Fesseln schling’’ (‘‘ I come to 
break thy fetters ’’). The feeble tone of the 
violin octaves, which are marked sforzando, 
is followed by Leonora’s singing of the same 
notes with full voice ! Why are such details 
neglected ? It is for the sake of the singer, 
therefore, that this record should be bought 
and her performance is fine enough to 


justify that. 


BIZET. Recit.: Jose! Micaéla! 
Duet : Wie ? du kommst von der 
Mutter ? from ‘“‘Carmen,’”’ Act 1. 
Rudolf Schock (tenor), Anny 
Schlemm (soprano). Municipal 
Opera Orchestra, Berlin (Rother). 
Sung in German. H.M.V. DB11541 
(12 in., gs. 84d.). 

Rudolf Schock made a record of the 
“Cherry duet ’”’ from L’Amico Fritz, with 
Joan Hammond, some two years ago, and 
this was highly praised by A.R. (H.M.V. 
DB21098). In that case the artists sang in 
the original Italian, and the result was 
entirely convincing. Unfortunately the 
duet for Micaéla and Don Jose is sung in 
German, and although the artists con- 
cerned sing with commendable style and 
phrase in a most musicianly way, the 
result is not entirely satisfactory. Carmen is 
the Frenchest of French operas, although 
the story is set in Spain, and the German 
words sound most awkward. 

Anny Schlemm has a pleasant light 
soprano voice, and suggests the pure and 
colourless Micaéla as well as one could 
expect. Schock has a good but rather dry 
tenor voice which he uses with skill. The 
technicians have done their job well, and 
provided you can enjoy Carmen in German, 
you should make a point of hearing this 
disc. j.F. 


BRAHMS. Vier Ernste » Nos. 
1-4, Op. 121. Hans Hotter (baritone), 
Gerald Moore (piano). Sung in 
German. LX8933-4 (12 in., 19s. 4d.). 

It will be remembered that Nathtece 

Ferrier gave a splendid performance of 

these songs (Decca LXT2556) in which, as 

I said in my review (February 1951), the 

accompanying of John Newmark was not 

wholly satisfactory. That reproach, one 
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need hardly say, is removed in the present 
recording and the latter, as such, is equally 
good. Oddly enough the important “ drum 
beat ’’ bass notes are again not clearly heard 
enough in the first song but in all other 
respects the piano part tells well and, 
amongst many fine points, Mr. Moore 
imaginatively realises the picture of the 
whirling dust in the allegro section of the 
first song. 

There need be no comparison between 
Kathleen Ferrier and Hans Hotter ; both 
of them reach to the heart of these great 
songs and are infinitely satisfying. 

Mr. Hotter is in very good voice and 
only at the start of the last song does his 
tone slightly deteriorate by reason of the 
nasal resonance he sometimes resorts to. It 
is a joy to hear such splendid enunciation 
and such sensitive response to word values. 

One instance, out of many, is the passage 
in the second song, beginning “ Da lobte 
ich die Toten’’ (Then did I praise the 
dead) in which the music, though not the 
sentiment of the words, so resembles the 
phrases in the Brahms song, Feldeinsamkeit, 
at the words, “‘ Mir ist, als ob ich langst 
gestorben bin’’ (1 feel the while as though 
I long were dead). MHotter’s dark tone 
(and fine, deep notes) here, and his sorrowful 
singing of the words about the evil on the 
earth, convey exactly the pessimism of the 
prophet. In the next song, O Tod, wie bitter 
bist du (O death, how bitter art thou) 
he, like Kathleen Ferrier, is most moving 
in the exquisitely moving  consolatory 
phrases at the end, ‘““O Tod, wie wohl thust 
du.’ (O death, how welcome art thou.) 
One can well understand why the tears 
poured down Brahms’ cheeks when he 
sang the song over to some friends soon after 
the death of Clara Schumann. 

Like Kathleen Ferrier again, Hans Hotter 
rises splendidly to the tremendous climax 
of the last song about charity, greater than 
faith or hope, and ends with a tender 
repetition of that thought. Here then is 
great singing of great music and recording 
of worthy quality. A.R. 
CHARPENTIER : PUCCINI. Depuis 

le jour, from “ Louise,’’ Act 3. In 
quelle trine morbide, from ‘‘ Manon 
Lescaut,’’ Act 2. Licia Albanese 
(soprano). RCA Victor Symphony 
Orchestra (Trucco). H.M.V. DB 
21505 (12 1n., gs. 84d.). 

I have never heard Licia Albanese (on 
records) in better voice than in these two 
arias, and I have also never heard a worse 
performance of Depuis le jour. The artist 
seems to be unaware that in singing French 
a final ‘‘e’’ is pronounced: and so she 
omits it in donnée, fleurie, destinée, etc. (Does 
no one in the Victor organisation know 
this ?) As well as this perhaps minor 
defect, instead of the ‘‘ smiling and affection- 
ate ’’ Louise depicted by Charpentier, Licia 
Albanese is restless, eventually frenzied, and 
altogether a most un-tender girl. All the 
high notes, marked double piano, are sung 
loudly, and after the resounding B natural 
neither the singer nor I were “ trop hereuse.”’ 
She didn’t sound it; I didn’t feel it! 


There was not a suspicion of feeling in the 
final phrase, “‘du premier jour d'amour.” 
Strange indeed. 
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In quelle trine morbide is much better, 
but even here I think the vocal line becomes 
too overloaded with “‘ expression,’’ beautiful 
though the actual singing is. 

The recording is loud but not at all bad, 
and the voice is well supported. A.R. 


CARISSIMI : FRANCK, J. W. Soccor- 
retemi ch’io moro. Sei nur still : 
Auf, auf zu Gottes Lob. (All arr. 
Dorumsgaard.) Kirsten Flagstad 
(soprano), Gerald Moore (piano). 
H.M.V. DA2008 (10 in., 6s. 54d.). 

The two little songs by Johann Wolfgang 

Franck, a composer of opera and sacred 

music who lived in the second half of the 

seventeenth century, are particularly attrac- 
tive on this delightful disc: and all the 
songs are sung with much beauty of tone by 

Kirsten Flagstad. It is good to have these 

small offerings from her, but I hope she will 

be giving us some Handel and Gluck arias 
soon: for there are few singers alive who 


possess her nobility of style. A.R 


*DEBUSSY. Pelléas et Mélisande 
(complete opera). 
Pelléas Pierre Mollet (bar.) 
Golaud Heinz Rehfuss (bar.) 
Arkél André Vessiéres (bass) 
Melisande Suzanne Danco (sop.) 
Geneviéve 


Héléne Bouvier (mezzo-sop. ) 


Yniold Flora Wend (sop.) 
A shepherd 
A shepherd}. Derrik Olsen (bar.) 


Orchestre de la Suisse Romande 
(Ansermet). Decca LXT2711-4 (12in., 


£7 18s. od.). 


It is understandable—indeed, only too 
natural—that when a comparatively seldom- 
performed work of operatic length is 
recorded, hearts should be in mouths, for 
in the event of the issue proving un- 
satisfactory, the likelihood of another 
version is remote, and its shortcomings 
seem to become more obtrusive as time 
goes on. It is, then, with cries of relief as 
well as of congratulation that I greet this 
truly splendid performance of the first great 
modern (that is, post-7ristan) opera. I had 
feared that H.M.V.’s well-sung but poorly- 
balanced wartime recording would, faute de 
mieux, remain the standard ; but this new 
set is as fine an achievement, in its own 
different way, as that delicious Columbia 
issue of Ravel’s L’Enfant et les Sortilegés. 
Like that work, Pelléas postulates of its 
listeners an understanding of the action 
(and even more in this case, of the nuances 
of the text), so that Decca do wisely in 
printing, besides a philosophic introduction 
by Ansermet himself, a detailed account of 
the plot and a full libretto with an English 
translation. 

Let it be clearly said, without false 
snobbery, that Pelléas is no work for the 
chap who is “ fond of opera’’ and likes a 
tune to take away. There are no “ tunes ”’ 
here, no set-pieces, precious few expansive 
phrases ; instead there is a mosaic tech- 
nique of the utmost subtlety and refinement, 
with the words declaimed in the purest 
rhythm of French speech to orchestral 
writing of the flexibility of chamber music. 
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In both text and action there is an under- 
statement, a symbolism whose effect is the 
greater because of the restraint with which 
they are presented: to the sensitive ear 
there are innumerable undertones of mean- 
ing beneath the surface utterance ; and 
the opera as a whole has a unique twilight 
atmosphere all its own. Listening to it 
now, fifty years after its first performance, 
one is forcibly struck by Debussy’s visionary 
genius. 

It would be difficult to gather together a 
better cast than this, or to imagine a more 
lucid but passionate performance. Pierre 
Mollet handles his difficult part (a tenor 
range but a baritone quality) with con- 
Summate artistry, and Suzanne Danco 
invests Mélisande (who can so easily turn 
into one of those irritatingly fey women like 
Etain) with a childlike innocent directness ; 
Vessiéres uses his fine bass to portray a 
royal but sympathetic Arkél, and Rehfuss, 
unlike some operatic jealous husbands, at» 
all times knows how to control his tone as 
well as colour it; Héléne Bouvier and 
Flora Wend both have excellent voices, but 
the former occasionally seems unnecessarily 
anxious over a high note, and the latter, 
like most sopranos, cannot altogether 
convincingly impersonate a boy’s voice. 
Thanks to Debussy’s scoring and Ansermet’s 
careful balance, almost every word of the 
text is clear, and I have yet to hear an 
opera—any opera—on the stage with 
anything like the exactness of rhythm and 
intonation of this performance. The Suisse 
Romande Orchestra — which I should 
scarcely have thought would have had 
much opportunity of getting to know this 
score—plays with a restrained fervour 
which keeps the music always alive ; and 
the recording engineers have produced 
eight sides in which scarcely a fault can be 
found. Decca are to be congratulated on a 
remarkably fine issue. L.S. 


FOERSTER. Three Compositions for 
Children’s Chorus and Small 
Orchestra, Op. 72. F.O.K. Sym- 
phony Orchestra and Children’s 
Chorus (Jan Kiihn). Supraphon 
C23702-3 (10 in., 12s.). 

The titles are Telling a Tale, The Clock, 
and Falling Asleep. I have no further clue. 
Foerster is the Bohemian professor, critic 
and composer (b. 1859 ; 1Ig51). 
He scarcely known here, though 
he composed very widcly, symphonically, 
for the stage, and for choirs. He has 
a most pleasing touch in these simple 
pieces, in one of which an appealing solo 
bit is heard as a coda (to the cuckoo-clock’s 
note). The choral singing (some pretty 
mature children, here) is firmly, broadly 
and mostly evenly recorded. It is lusty 
rather than subtle: everybody seems to 
enjoy the works, to “sing up”’ brightly, 
and thus to lay the foundation of a good 
time for listeners who, being without trans- 
lators, can take in only the general sense 
of the music. Its style is not just generalised, 
as in so many of the Czechs who don’t come 
into the Dvorak class: there seems to be 
true sensibility, and some individuality in 
the deployment of harmonies which are 
always mellifluous. W.R.A. 
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Between Ourselves! 


For over thirty years our name has represented all that is best 
in the reproduction of recorded or broadcast music, and our 
reputation has spread to every corner of the world. Our leadership 
has never been threatened; in fact, it has never been questioned-- 
if it is EXPERT--it’s right. : 


In the old days of acoustic reproduction, our name was at the 
top of the list, just as it is to-day.--We are at the top and we 
fully intend to stay there. 


Our Policy?--simple!--we never study cost or selling price, and 
we will never rest on our laurels. Just consider the vexed question 
of NEEDLES. 


We are often asked, ‘‘Do you still advocate the thorn needle?’’ 
Of course we do. Many of you have a collection of old and valuable 
records; the grooves of these records are wider than those in modern 
pressings, and for these old records the thorn is the ideal needle. 
You see, it fits itself into the wider grooves so perfectly, and, if 
it is used in a handmade EXPERT PICK-UP, then reproduction will NOT 
suffer; but beware of the performance of a thorn needle in a mass 
production Pick-up which has not been specially built and ‘‘tuned’’ 
to give its finest result with miniature thorns. 


Now to Amplifiers.--Remember the test report by the NATIONAL 
PHYSICAL LABORATORY on the EXPERT NEW MASTER 15-watt Amplifier? 
Well, in our latest models of this amplifier we KNOW we have beaten 
the figures given in that report (which, by the way, placed this 
amplifier in ‘‘a class by itself’’) and can prove this at any time 
on our test instruments.--You see, we are never content. 


For instance, if it were possible to produce a better amplifier 
than the Expert New Master, a better Speaker than the New Master 
Speaker, a better Pick-up than the Expert, or better value for money 
than the EXPERT ACOUSTIC COLUMN Speaker, then Expert would build it, 
but for the time being it ‘‘just cannot be done.’’ 


Perfection never has and never will be reached (thank goodness!) 
but if you are interested in the finest reproduction possible to-day, 
and for many days to come, you will order an Expert--there is no 
substitute. 


Write for our latest lists: the low prices, considering the 
value given, will surprise you. | 


Sincerely Yours, 


P.S.-- 


Sorry: I forget the address; but anyway, you should know it by now. 
EXPERT GRAMOPHONES, LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2, 
and the telephone number is Mountview 6877. 7 
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GIORDANO : SAINT-SAENS. Recit.: 
Rigida @ assai la sera. Aria: O 
grandi occhi lucenti di fede, from 
“ Fedora,’’ Act 1. Sansone 


Recit. : 
le tenebre . Aria: Amor! 
I miei sini from ‘‘ Samson 
and Dalilah,”’ Act 2. Elena Nicolai 
(mezzo-soprano) Orchestra Sin- 


Italiana (Simonetto). Sung in Italian. 
Parlophone R30049 (12 in., gs. 84d.). 
It is astonishing that any two sides by one 
artist can differ as thoroughly as these do: 
it made me wish for a moment that we were 
back in the old single-sided era, so that at 
least I could recommend one disc by some- 
one I belie ; to be a newcomer to the 
gramophone. (By the way, could some 
knowledgeable reader tell me who exactly 
this artist is ? Is this the Greek operatic 
star who has in the last few years been 
earning golden opinions in the United 
States—though I thought her name was 
Elena Nicolaidi—or is it someone quite 
different ?) The Fedora aria is sung with a 
rich warmth of tone perfectly appropriate 
to the adoration with which this operatic 
heroine is gazing at her lover’s portrait: 
Nicolai does not pull the rhythm about as 
much as did Stignani in her recording of 
this extract, and she has the advantage of 
infinitely better orchestral accompaniment. 
The recording is more lucid than in many 
of these Cetra pressings, and is marred only 
by slight distortion on two high notes and 
some harshness on the final C sharp. The 
reverse, however, is another story: the 
vocal pressure is so heavy that the line sags 
and almost every note has a wobble. This 
is a distressing performance from what is 
obviously a singer with great potentialities ; 
and, as if to drive home the point by the 
application of the pathetic fallacy, the 
whole side is marred by a persistent heavy 
surface swish. L.S. 


Duet: O Gott! Wo 
eilt ihr hin? from “‘Die Hugenotten,”’ 
Act 4. Margarete Teschemacher 
(soprano), Marcel Wittrisch (tenor). 
Members of the Berlin State Opera 

Orchestra (Orthmann). H.M.V. 
DB21511 (12 in., gs. 84d.). 


This is a most interesting disc. I see that 
the above artists recorded it for German 
H.M.V. at least sixteen years ago. 


It is in this famous duet with which 
the opera used to end (the last act 
being discarded) that Raoul, torn between 
love and duty, yields to Valentine’s 
entreaties to stay with her, and has to sing 
a high D flat as he flings himself at her feet. 
Marcel Wittrisch does this with thrilling 
effect and is able also in the high phrases of 
the beautiful lyrical tune in the duet, 
which rise to B natural, to sing with a really 
lovely mezza voce. Margarete Teschemacher 
is fully equal, also, to the demands of her 

and does not spare herself. (It is not 
her fault that the German translation sounds 
rather comic once or twice.) 


The duet is heavily cut, but we get the 
lyrical part in full, and the dramatic moment 
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when the bell tolls outside and Raoul, 
tearing himself from Valentine's embraces, 
jumps from the balcony into the street to 
join his comrades in their fight against the 
Catholics. 

The is rather coarse and loud 
but the general effect is so exciting and the 
singing so very good that one can easily put 
up with these defects. I am more than ever 
anxious to hear Les Huguenots. A.R. 


voix, from ‘‘ Samson et Dalila,’’ Acts 
1 and 2. Jennie Tourel (mezzo- 

soprano). Philharmonia Orchestra 
(Stisskind). Columbia LX1555 (12 in., 
gs. 84d.). 


Beautifully smooth singing, with cleanly- 
taken high notes and no suggestion of 
scooping, and excellently played orch- 
estral accompaniments, 
virtues of this well-recorded issue. Jennie 
Tourel is not a sultry or a sensuous Delilah 
but perhaps understatement, in_ these 
velvety tones, might have worked even 
more powerfully on Samson than the 
reverse. Anyway,. the disc receives a 
Certificate ““U.”’ 


PUCCINI. Love Duet from ‘‘ Madama 
Butterfly,’ Act 1. Mario Lanza 
(tenor), Elaine Malbin (soprano). 
R.C.A. Victor Symphony 
(Callinicos). H.M.V. DB21509 (12 in., 
gs. 84d.). 

Miss Malbin is unfortunate in making 
what is, I believe, her début to English 
record buyers, in a duet with Lanza. The 
record will, of course, sell in large numbers, 
because Lanza is a film star, and the large 
and musically unsophisticated audience for 
which he caters would buy it with equal 
avidity, even if the role of Butterfly were 
undertaken by any other person. 

On the other hand, most connoisseurs of 
opera, having listened to some of Lanza’s 
previous efforts, will probably leave the 
record, and consequently Miss Malbin, 
unheard. 

I have tried to listen to this duet in a 
completely unprejudiced manner, but can 
find little of the virtues in Lanza’s singing 
which I was only too pleased to note in the 
recently issued arias from Andrea Chenier. 
His tone is too white, and there is little of 


the tenderness for which Puccini con- 


sistently asks. The voice sounds throaty 
and constrained. 

And Miss Malbin ? She shows a com- 
mendable regard for the composer’ ’s mark- 
ings, as for instance, in the phrase, ‘‘ un bene 
da bambino,’’ which she sings in a well- 
controlled pianissimo. Later her voice sounds 


a trifle unsteady in the long and tiring 


ascent to the final ‘“‘C,’’ but her greatest 
fault is a very noisy jntake of breath— 
almost a wheeze.at times. This may only 
be seriously apparent on a wide-range 
amplifier, but it is certainly objectionable, 
and should prove comparatively easy to 
correct. 

The duet starts at the words “ Stolta 
paura, l’amor non uccide,’’ but there is a cut 


are the chief 


87 


from Butterfly’s “ tuoi lunghi ocehi ovali” to 
“Adesso voi’’—a matter of 36 bars. 
-Technically the recording is not out- 
standing, and it only remains for me to say 
that I do not consider this to be one of 
Lanza’s successes. j.F. 


VERDI. Elizabeth’s Aria from “ Don 


Carlos,’ Act 5. Joan Hammond 
(soprano). Philharmonia Orchestra 
(Tausky). H.M.V. DBar510 (12 in., 
gs. 84d.). 


Like the Grandi recording of this great 
scena, this performance has the advantage 
of the whole long orchestral introduction 
from the start of the scene—and finely 
played it is too by the Philharmonia, a _ 
truly remarkable body which seems to be 
able to take anything in its stride. However, 
detailed comparison of this with the former 
version (now deleted) which it replaces is 
more than a little instructive, and can be 
recommended to all interested in opera and 
in the art of singing. Joan Hammond gives 
a splendid and most musicianly perform- 
ance, always true in intonation and exact 
in rhythm (which cannot be said of her 
rival) ; but she lacks something of the 
thrilling full-bloodedness of tone which 
Grandi brought to it. That glorious wide 
arc of the first vocal phrase, for example 
(marked by Verdi with the simple but 
significant comment “ larga la frase ’), has 
not the sheer superbity of sound given it by - 
Grandi—whose lower register is far richer ; 
but her line is steadier, and in the 
following espressivo phrase she gets much 
nearer to the dolce marking. It all depends 
which you rank as more important in Verdi 
—voce, voce ¢ pot voce or a smaller natural 
voice with greater artifice. (The answer 
will partly depend on what generation you 
belong to.) L.S. 


WEBER. Max’s Aria from “ Der 
Freischiitz,’’ Act 1. Peter Anders 
(tenor). Municipal Opera Orchestra, 
Berlin (Rother). Sung in’ German. 
H.M.V. DA5514 (10 in., 6s. 54d.). 


The record starts with the recitative 
“* Nein, langer trag’ ich nicht,’’ and continues 
with Max’s air, ‘‘ Durch die Walder, durch die 
Auen,’’ in which he wonders why it is that 
his marksmanship is no longer dependable. 
He has just been beaten in a shooting match, 
and ponders over his defeat. Can it be his 
love for Agatha, or has he unwittingly 
brought upon himself some divine dis- 
pleasure ? 

Peter Anders sings well in this recording, 
and phrases smoothly in the lyrical opening. 
He has plenty of reserve, too, for the more 
dramatic phrases in the latter half of the 
air, and in general commands the authority 
to be expected of him. 

I have not had the opportunity to com- 
pare this version with that of Roswaenge, 
which is listed in the H.M.V. International 
Catalogue (DA4418), but it can certainly 
be recommended on its own merits; in 
addition the balance between soloist "and 
orchestra is good, and the recording is 
technically of a high standard. j.F. 


onica orino ella adio 
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Mon coeur s’ouvre a ta 
mence :; 
i 
"wh, 
¢ 
5 


88 


CROYDON CELEBRITY RECORDING 
SOCIETY. Sicilienne (Paradis) : 
Cortége (L. Boulanger) : Passa- 
caglia in B flat (Handel). Irene 
Richards (violin), Yvonne Fisher 
(piano). CX2. Molly B 
(Old Irish Melody) : The Derby Ram 


(Hurlstone) : Wilt thou be my 
dearie ? (Hurlstone: Love is a 


Babel (Parry). Fabian Smith (bari- 
tone), -Mary Carr (piano). CX3. 
The Unforeseen, Op. 74, No. 3 


(C. Scott) : The Silver Swan (E. 
Thiman) : O tell me, nightingale 


(Liza Lehmann): The Swing (Liza 
Lehmann). Minnie Searle (soprano), 
Brian Idle (piano). CX4. Three 12 in. 
discs, price 12s., each available from 
L. W. Simpkins, 38 Norbury Avenue, 
Thornton Heath, Surrey. 


The lower-range violin tone is rather 
dark : this may be due in part to the 
instrument, but some of it is probably 
attributable to less than perfect catching of 
this tonal range by the studio. The upper 
level is truer. The range of colour is not 
very wide, as here shown. (I do not know 
any of the players other than by these 
records). The piano in accompaniment 
comes out crisply, a little gently, and in 
excellent accord with the player’s enjoyable 
spirit and timing. 

Songs.—Mr. Smith uses an Irish tinge in 
the sounds of some (not all) of the words in 
his first song. Very few foreigners (I presume 
he is not native-Irish) are ever quite com- 
plete there : certain cross-channel vowels 
remain Anglican (e.g., ‘“ow’’ in ““meadow’’.) 
He has a sound range, with pleasing rhythm 
and good words. As in many recordings of 
strong baritones, there is a little sting on 
some notes-and-vowels. His style is not 
quite so well employed in the humorous 
Parry ditty, which needs to be thrown off 
with a whimsical-philosophical impetus of 
sensibility. The ballads took me back, in 
two senses : it is hard to realise that one 
we thought of as the young superior- 
purveyor, Scott, is an old man, to whom we 
offer birthday greetings on the twenty- 
seventh of this month, when he will be 
seventy-three. The other taking-aback 
sense is that in which I hear the really young 
composers turning out such competent 
old-time ballads in an age when, we are 
assured, that type of song is dead. It 
certainly does not sell as it used to in the 
Chappell and Boosey concert-days, but I’m 
rather pleased to find some composers still 
essay the style. (Someone should write its 
history.) Most of them play safe in the 
footsteps of Quilter in his simpler pro- 
gressions, though none that I’ve heard has 
quite his polish. 

Miss Searle’s voice, as here recorded, 
sounds free, fresh, young (a shade un- 
sophisticated, it might be, for deeper work) ; 
she is likely to please any ballad audience. 
She even gives us a trill, which few essay. 

The Society’s title includes a word I am 
not fond of : but why should not Croydon 


exalt its own celebrities ? Local pride seems 
praiseworthy. I wish it well. It should look 
to its labels, by the way, in both quality of 


spelling : 


Hurlstone ’’’ and Wilt’’ are 
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wrong, and ‘“‘Cortége’’ lacks its accent ; and 
if Molly Brannigan is to be described, 
correctly, as an arranged air, then so ought 
The Derby Ram, the music of which 
Hurlstone did not compose, any more than 
did Stanford the other air. I should not 
use, on a label, the contractions ‘“‘ vln.’’ 
and (a new one to me) “ pno.”” W.R.A. 


*SONG RECITAL. Automne, Op. 18, 
No. 3: Mandoline, Op. 58, No. 1: 
Soir, Op. 83, No. 2 (Fauré). Le 
vaincu and Le Visage penché, both 


from ‘‘ Six poémes arabes ’’ (Aubert.) 
Sung in French. Cinq mélodies 


populaires grecques (Ravel). Two 
Greek Popular Songs: The 
maiden of Alatsata and Dourou- 
dourou. Sung in Greek. Irma 
Kolassi (mezzo-soprano), Jacqueline 
Bonneau (piano). Decca LX3080 (10 
in., 29s. 6d.). 

Irma Kolassi has chosen a _ most 
interesting group for her recital, ranging 
from some well-known compositions of 
Fauré to the lesser-known ones of Aubert 
(a pupil of Fauré), and including the Cing 
mélodies populaires grecques harmonised by 
Ravel, and two Greek popular songs. The 
singer’s name suggests that she is of Greek 
nationality, but her voice is almost certainly 
trained in the French school, and is not in 
itself very beautiful. Despite this, she 
achieves moments of great beauty by her 
intelligent and sensitive handling of her 
material. 

The Fauré songs are all well done, but 
the voice is inclined to sound strident in 
Le vaincu of Aubert. Le visage penché is an 
exquisite song of great intimacy, and it is 
given a most beautiful performance both by 
the singer and the pianist Jacqueline 
Bonneau. I have no score of this, but 
luckily the singer’s diction is good enough 
for me to hear almost every word—the 
lover sings, ‘‘ Fe ne vois de tes lévres qu'une 
longue framboise,’’ but the moment of ecstasy 
quickly passes and she sings, “‘ La framboise 
est dechirée, pourquoi m’as tu souri ?”’ 

The Greek songs harmonised by Ravel 
date from 1907, and are well sung and 
accompanied. These and the two Greek 
popular songs which conclude the recital 
are sung in Greek. 

The singing throughout is most intelli- 
gent, and frequently succeeds perfectly in 
capturing the atmosphere of the words, 
while Jacqueline Bonneau accompanies 
with great skill and sensitivity. The 
recording is good, though on many 
machines it may sound a trifle edgy in the 
forte passages, but there is no suspicion of 
a blast. 

The notes provided on the envelope are 
most helpful, but to enjoy the songs fully, 
it is necessary either to have a good know- 
ledge of the language, at least for the 
French songs, or to arm oneself with copies 
of the music. 

Decca are certainly providing music 
lovers with some most interesting and 
unusual recordings, and although the disc in 
question is unlikely to have very wide sales, 
it should certainly be in the collection of 
all connoisseurs of vocal] art. j.F. 
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Note: These records are listed in the interest of reader 
yA otherwise stated) are not ph Kites in 


711 1¢—MOZART on Unser dummer Pdbei 
721 15 -ROSSIN I: William Berlin Phii. 


—v. Kempen 

72101—-Roseakavalier—Finale Act 2: D i 
K. Béhme, R. Michaelis, contr. 
3—Carmen—Recit. and Duet, Micaela— 
E. Trétschet and W. Ludwig. Peet 

72116—Aida—Ritorna vincitor!: 
Goltz (in Italian). 

scene, Act 4. E. Héngen, 

€ 
721 17-8 SCHUMAN N: Dichterliebe. W. Ludwig, ten 
noforte. 


Raucheisen, 
R: Paganini Variations. RIAS 


—Fricsay. 
72071— STRAVINSKY : Serenade (1925). C. Seemann, 


piano 

72068-9— CHOPIN: 4 Scherzos. S. Schultze, piano. 

72067—SCHUBERT : Quartettsatz, C minor. WOLF: 
Italian Serenade. Koeckert Quartet. 

72066—DVORAK : Slavonic Dances, Op. 72, Nos. 1 to 
4. Munich Phil.— Rieger. 

72064-5— F. MARTIN : Petite wegeets concertante. 
G. Herzog, S. Kind, I. Helmis, RIAS Sym.—Fricsay. 

E: Edward ; Der Nock. J. Greindi, 

us 

72062— DVORAK: Rusalka— Dulieber Mond. SMETANA : 
Bartered Bride—Marie’s Aria, Act 1. E. Trétsc hel. 

72061—ROSSINI: Scala di seta aa Italiana in A. 
Overtures. Berlin Phil.— Fricsay. 

3 Romances, Op. 28. A. 


72059 TCHAIKOVSKY : Capriccio italien. 
—Lehmann. 

72057-8S—MOZART: Eine kleine Nachtmusik. 
Jochum, as above (on LP). 

72056—BORODIN : Prince Igor Dances. Fricsay, as 
above (on LP). 

2053-4—-BRAHMS: Violin Sonata No. 3, Op. 108, 
sides. PIZZETTI» Canto No. 2. L. and 


G. Frid. 
72052—STRAUSS, J.: Blue Danube and Wiener Blut. 
Berlin Phil. naa ricsay. 
Merry Widow, selection. W. Ludwig, 
btsche 
72051—BRAHMS : Rhapsodies, Op. 79, Nos. 1 and 2. 
A. Aeschbacher. 
72050—EGK: Kleine Abraxas-Suite. RIAS— Fricsay . 
72049—Don Giovanni— Dorna Anna’s Arias. A. Kappa. 
72048—-BEETHOVEN :. Piano Sonata No. 8. 


Kempff. 
7206? BEETHOVEN : Piano Sonata No. 14. W. 
72046 TCHAIKOVSKY : Souvenir 
Ladsc 


O cieli azzuri. C. 


Munich 


"un lieu cher, 


Op. 42. M. in; R. Say piano. 
72044-5—SMETANA: String Quartet No. 1, E minor. 
Koeckert Quartet 


Wissmann, W. gassen, R. Fisc . Czubok. 
72034 —Wildech itz—Lass er dich héren ; 
Taler. G. Hann, E. Junker-Giesén. 
72041-2—SCHUBERT: Arpeggione Sonata, A minor. 
E. Mainardi, cello; G. A. Borciam, piano 
72039 ae : Symphony No. 94. Berlin Phil. 


— Lehma 
72035-6—MOZART : Pianoforte Concerto 25, K503. 
C. Seemann, Munich Phil.— Lehmann. 
72033— BRAHMS : Haydn Variations. ‘Warttemberg- 
as above (on LP). 
72032 Gétterd immerung—Mime hiess . 
M. Lorenz, G. Hann. 
72031-2 —Tristan—Love duct. M. Lorenz, C. Goltz, E. 


. (Erzahlung). 


Wysor, 3 sides 

72029-30—MOZART “Hunt” Quartet, K458. 
Loewenguth Quartet. 

72028 —_LISZT : hungarian Rhapsodies 2 and 12. /. 
v. Karolyi, noforte 

72026-7— BEE HOVEN : Pianoforte Sonata 17; 


Rondo a capriccio, Op. 129. A. Aeschbacher, piano. 
46001— Messiah Choruses. Munich Phil. Chorus and 
Orchestra—R, Lamy. 


Ordinary 78 r.p.m. discs 

68468—Barbiere—Ecco ridente ; Elisir d’Amore—Una 

. furtiva lagrima. P. Munteanu, tenor, in Italian. 

62879—-Pagliacci—Bell chorus ; Trovatore— Gypsy 
Chorus. Wiirttemberg State Opera Chorus—Leitner. 

der Freude Tranen fliessen ; 
O wie angstlich ... W. Ludwig, tenor 

62880—SCHUBE RT: Musensohn ; Wohin ? ? H. 
Schlusnus, baritone; O. Braun, pianoforte 

62881—Rigoletto—Questa o quella ; Traviata—De miei 
bollenti spiriti. P. Munteanu, in Italian. 

26519—BEETHOVEN: Fir Elise ; Ecossaises. A. 
Aeschbacher. 

26520—BACH: O Jesulein siiss; Ich ay F an deiner 


Krippen yoy E. J. Gerstein, sopr; W . Gerwig, lute; 
Koc 
48526 LANNER Schénbrunner; STRAUSS, J.: 


Freut euch des Lebens. Vienna State Opera Orch.— 
hénherr. 
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SEPTEMBER RECORDS 


flena Nigolai 


and Orchestra Sinfonica di Torino della Radio Italiana 


‘‘Sansone e Dalila” —Act 2—Saint-Saéns: 
Recit: Sansone le tenebre aspetta. Aria: Amor! 
I miei sini proteggi; 


Fedora ’’— Act | — Giordano: 
Recit: Rigida é@ assailasera. Aria: O grandi occhi 
lucenti di fede! - - - (Cetra Series) - R.30049 


OBOE TRIO OF 


London Baroque Ensemble 


Variations on ‘‘La ci darem la Mano” from 
Mozart’s ‘Don Giovanni’’— Beethoven - R.20615 


Grete Scherzer 


Iimpromptus—in G flat, Op. 90, No. 3, andinA 
flat, Op. 142, No. 2—Schubert - - - £E.11504 


* 


A Section of the 
LUTON GIRLS CHOIR with MARION (Soloist) 
Each Sunday Morn; Within these sacred walls - R.3570 


FAIREY AVIATION WORKS BAND | IVOR MORETON & DAVE KAYE 
Conductor: Harry Mortimer Tin Pan Alley Medley No. 96 

The Queen’s' Trumpeters; F.24 
The Medallion Quick March 
R.3572 ANDREW MACPHERSON 


Skye is my home; Bonnie 


ROBERTO INGLEZ Earlo’ Murray -  F.3438 
and his Orchestra 
(from the Savoy Hotel, London) SUPER RHYTHM SERIES 


Morocco; Sururu - - R.3568 THE GRANT-LYTTELTON 
PASEO JAZZ BAND 


GRETE KELLER King Porter Stomp; Original 
Somewhere along the way; | Jelly Ro!iBlues - R.3566 
That is Paree - - R.3569 

THE CRANE RIVER JAZZ BAND 
DENNIS HALE Slow Drag Blues (dedicated to 
Wonderful; | waited a little Slow Drag Pavageau); T’ain’t 
toolong - - -  R.357! | nobody’s biziness if | do 
R.3567 
BILLY THORBURN’S 
The Organ, the Dance Band, and Me SCOTTISH COUNTRY DANCES 
Meet Mr. Callaghan (from the JIMMY SHAND 
show); Blackpool Bounce and his Band 


(Vocalists — The Bobolinks) | MacDonald of Sleat; 
: F.2500 | Fergus Mclver - - F.3437 


THE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 


The GRAMOPHONE 


Long-playing Records— | 


; by Land, Sea and Air 


. For several decades The Gramophone Exchange has 

2 been sending large quantities of gramophone records to %& 
every continent week after week, and it would be no idle ¢ 
boast were we to hang outside Astra House the sign: 


BY APPOINTMENT 


§ SUPPLIERS OF GRAMOPHONE 


; RECORDS TO THE WORLD 


To prove our point we took the second week of August 
as a random sample and found that during those six days 
parcels of records left Astra House for such places as 
2 Finland, South Africa, U.S.A., Ceylon, New Zealand, 
Kenya, Tanganyika, Iceland, the Gold Coast, Singapore, 
Australia, N. Rhodesia, Switzerland, Aden, Trinidad and 
Brazil. 


As might have been expected, the advent of long- 
playing records in this country has done much to extend 
~ the scope of our postal service. Not only have long- 
2 playing records, by their many obvious advantages, made 
many new converts for recorded music, but the fact that {¢{ 
they are far more compact that the old type discs and 
virtually unbreakable has been a real boon to those who 
~ cannot obtain records locally. 


Why is it that countless enthusiasts in every part of 
~ the British Isles and abroad prefer to obtain their records 
~ from us? Some reasons are obvious—we stock all makes 
of long-playing records and orders are therefore dealt 
with most promptly; each record is carefully inspected 
before dispatch, thus guaranteeing satisfaction; our un- 
parallelled experience in packing records ensures that these 
arrive in perfect condition whether they have travelled & 
10 or 10,000 miles. ¢ 


In addition there can be no doubt that many people 

order their records from us because we are able to give 
them impartial and critical advice through our monthly 

; review, CRITIQUE*, in which we discuss and evaluate 

: every record of good music as soon as it is published. The 
annual post-free subscription for CRITIQUE is only 8s. 6d.,_ & 
and many of our customers all over the world have learnt { 
to rely entirely on its judgment when they choose their 
records. Indeed our postal department frequently receives 
orders accompanied by the request that the particular list 
should first be ‘‘ vetted’’ by the editor of CRITIQUE! 


* Please send stamped, addressed envelope for ; 
free sample copy. | 


SPECIAL NOTICE 
: Next month H.M.V., Columbia and Parlophone long- 
playing records and instruments will become available in 
this country for the first time. All those interested are 
asked to let us have their names and addresses, so that 
¥ we may send them full particulars as soon as these are 
published. 


THE 
GRAMOPHONE EXCHANGE LID. : 
ASTRA HOUSE oan 
5 121-123 SHAFTESBURY AVENUE 
¥ LONDON, W.C.2 Tel. : TEMple Bar 3007 
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BROADWAY, M: 
Retail Price 38 6m 


% The Broadway was the only Record Magazine chosen for 
the Festival of Britain. 


% The Minor is the lowest priced magazine and holds a 
record for up to to half of its diameter. 


% Divisions are steel, covered with soft plastic to prevent 
damaging records. 


%*,.Now being produced in a variety of attractive 
pastel colours. 


* No wild claims—the Broadway magazines 
are the best articles at the lowest price. 


te Three-point suspension allows record holder to be fixed on . — 
@ flap and moved through 90° without any danger; >of 
 gecords scratching or falling out. wou LDNT Ha 
\ 


Happeneo 


| RECORD MAGAZINE 


Patent No. 639869. Prov. Pat. Nos. 11036-50, 12582-51. 


If to your music shop, write direct to? 
Special unit style cabinet can be supplied capable of holding W. G. TURNIDGE LTD., ST. ANDREWS WALK, LONDON, E.2 


Your enquiries eve invited. stands asrequired. Patentees and Sole Distributors, who invite trade enquiries. 
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Buddy de Franco and his 
**Sweet Georgia Brown (Bernie, Pinkard, 
Casey) (Am. M.G.M. 52-S-106) (27th 
February, 1952. U.S.A.) 

*## Pennywhistle Blues (Willard Cole) (Am. 
M.G.M. 52-S-114) (3ced March, 1952. 
U.S.A. 

(M.G.M. 530—5s. 44d.) 

De Franco (clart); Kenny Drew (po); Jimmy 

red (gtr); Teddy Kotick (bass) ; ur Taylor 


With the quartet he had in Lady Be Good and 
Buddys Blues (on M.G.M. 504) in place of the 
large orchestra which seemed to restrict him so 
in Make Believe, Why Do I Love You, The Closer 
You Are and St. Louis Blues, Buddy de Franco, 
helped out by good piano and guitar choruses 
by Kenny Drew and Jimmy Raney, plays 
very fair clarinet in Sweet Georgia Brown. 

But Pennywhistle Blues is the side that has 
intrigued me. The number is a variation on a 
typical boogie-woogie theme from a South 
African film called “The Magic Garden,”’ in 
which it is featured, I believe, by a South 
African flageolet player. Making his clarinet 
sound as like that instrument as possible, De 
Franco, except for one meaningless and quite 
superfluous, long-sustained note, puts over this 
catchy little air with a wit and dexterity 
that are most attractive. 


Roy Eldridge and his “Little Jazz” 
Ensemble 
**Fstrad Swing (Eldridge) (Swedish Metro- 
nome MR-191-A) 

*#*# No Rolling Blues (ad lib.) (V by Roy 

(Swedish Metronome MR- 
I - 
(Esquire 10-235—6s. 54d.) 

Eldridge (tpt); Carl-Hendrik Norin (tnr); Lou 
Sandy (bass-tpt); Charles Norman ( ; ‘hore 
Jederby (bass) ; drew 22nd 
January, 1951. Sweden. 

Estrad Swing is so named in honour of the 
Swedish music ine, Estrad, and is not a 
particularly outstanding tribute to it. 

Eldridge plays nicely in his solos. So do 
tenorist Norin and Lou Sandy on his bass- 
trumpet (sounding for all the world like a 
flugel horn) in theirs. But the tune is just 
another riff affair, and little happens to lift it 
above the usual run of such things. 

No Rolling is Eldridge playing and singing the 
blues. The number, as regards tune and words, 
is blues in the traditional vein, and if Eldridge 
is not a great vocalist, at least he sings (and 
plays) in the authentic blues manner. Polite 
comments behind him from various other 
instruments help to make this a pleasant, if not 
brilliant, side for those who, like myself, are 
blues lovers. 


Duke Ellington and his Famous Orchestra 

*** Braggin’ in Brass (Nemo, Ellington, Mills) 

Am. Master M773) 

Carnival in. Caroline (Nemo, Ellington, 
Mills) (V by Ivie Anderson) (Am 
Master M774) 

(Parlophone DP266t—5s. 44d.) 

Ellington (pno); Barney Bigard (clart, tnr) ; 
Johnny Hodges (alto); Otto Hardwicke (alto, clart) ; 
Harry Carney (bar); Harold Baker, Wallace Jones, 
Cootie Williams (pts); Rex Stewart (cornet) ; 
Lawrence Brown, Joe Nanton, Juan Tizol (tmbs) ; 
Fred Guy (gtr); Hayes Alvis, Billy Taylor (basses) ; 
Sonny Greer (drs). 25th February, 1938. New York. 

t From the Parlophone Overseas list; obtainable by order 
through all Parlophone record stockists. 

Duke Ellington plays two of the numbers 
from “Cotton Club Parade of 1938,” the floor 
show at the Cotton Club, Harlem, where his 
band was appearing at the time. The perform- 
ances are as typical of the Ellington band of the 
period as the tunes are of Harlem night club 
shows. 

Braggin’ in Brass is a fast, two-in-a-bar 
presentation, designed to feature the band’s 
brass as soloists and teams, and is conspicuous 


Burman (drs). 
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for the unruffled way in which the sections 
chortle through quaver and triplet passages at 
little short of 80 bars to the minute. 

The words of Carnival in Caroline are nothing 
exceptional. But aided by Ivie Anderson’s fair 
singing, and some agile clarinet work by Barney 
Bigard, the band puts over an adequate tune in 
the expected Ellington manner. 


Victor Feldman with the Ronnie Ball Trio 

Fxcavation (R. and V. Feldman) (Esquire 

M-7-245) 
Ronnie Ball Trio 
#**iza (Gershwin) (Esquire M-7-247) 
(Esquire 10-242—6s. 54d.) 

245—Feldman (vib); Ball (pno); Pete Blannin 
pow HO Tony Kimsey (drs). 15th December, 1951. 

247—-As above, minus Feldman. Same session. 

By coincidence these two sides feature two of 
the most enterprising of our younger jazz 
celebrities who are now in other lands. 

Victor Feldman is in India with Eddie 
Carroll’s band. His nostalgic Excavation gives 
him ample opportunities to indulge in his flair 
for modern harmony and intriguingly turned 
phrases, and an appropriately similarly-styled 
piano chorus by Ronnie Ball does nothing to 
lessen the interest of the record. 

Ronnie Ball, as stated in this column at the 
time he left home, is in America, and, I hear, 
doing quite nicely. Taking the piece at a fast 
tempo, he gives what is almost entirely a piano 
solo presentation of George Gershwin’s ever- 
green Liza, and you will find in it all the 
technical polish, subtlety and penchant for good 
ideas that marked him as one of our best 
modern-style pianists. 

But I should warn you about the recording. 
The bass drum is very heavy all through 
Excavation. If your reproducer has a bass control 
you may be able to make the record sound all 
right. But unless you use only the lightest of 
lightweight pick-ups it is unlikely to wear well, 
especially where particularly heavy drum beats 
have almost gone through the walls. The same 
applies in an only slightly lesser degree to Liza. 
Dizzy Gillespie Plays 
*** The Champ (Sides I and II) (Gillespie) 

(Am. Dee Gee 5104, 5105) 
(Vogue V.2116—6s. 54d.) 

Gillespie (tpt. pno) ; Bud Johnson (inv); J. J. 
Johnson (‘mb); Milt Jackson (vib, pno); Percy 
rw (bass); Art Blackey (drs). Summer, 1951. 

Dizzy Gillespie, recording for his own Dee 
Gee company, and thus able to do exactly as 
he liked, produces very much of a mixture of 
the good and not so good. 

The tune, such as there is of one, is just a 
banal riff. Bud Johnson plays pretty horrible, 
loud, screeching tenor ; J. J. Johnson’s trombone 
solo is split between sides I and II, a quite 
unnecessary disturbance, because it could quite 
easily all have been on the second side. 

But Johnson plays good modern jazz. So, 
with Diz at the piano, does Milt Jackson, and 
Diz (with Jackson playing piano) is brilliant. 
The three of them—and I suppose I must 
include Budd Johnson in this aspect of the 
matter—work up an atmosphere of enthusiasm 
that is seldom found, except when musicians 
start off on busking sessions in a dance hall, and, 
inspired by the excitement of the crowd, go on 
tearing it up for half an hour and more. 


Earl Hines and his Orchestra 
*#* Ridin’ and Fivin’ (Elbert Skippy Williams) 
(Am. Victor OA038257) 
*** Piano Man (Hines) (V by Ensemble 
(Am. Victor OAo038260) 
(H.M.V. JO309f—5s. 44d.) 

Hines (pno); Leroy Harris (alto); Bud Johnson, 
Robert Crowder (inrs); Omer Simeon (bar, clart) ; 
Milton Fletcher, Edward Sims (tpts) ; George Dixon 
(tpt, alto); Edward Burke, John Ewing, Joe McLewis 
(tmbs) ; Claude Roberts (gtr); Quinn Wilson (bass) ; 
— Burroughs (drs). (C.) July 12th, 1939. New 
Ork. 


t From the H.M.V. Overseas List, obtainable by order 
through all H.M.V. record stockists. 

Earl Hines, born 1903, in Pennsylvania, and 
long recognised as one of the greatest and most 
influential pianists in jazz, is generally con- 
sidered to have been at his best round about 
1928, when he played on many Louis Arm- 
strong records and made his famous solo 
records of Fifty-seven Varieties, Caution Blues, A 
Monday Date and I Ain’t for Nobody for Okeh.f 

But there are many good examples of jazz 
as played by the coloured dance hall bands of 
the period to be found among the records he 
made with the combination he took late in 
1928 to Chicago’s Grand Terrace and with 
which he toured on leaving there in 1937. 

Ridin’ and Fivin’ and Piano Man now made 
available in this country for the first time, are 
among them. 

Piano Man starts off as light-hearted affair, 
somewhat on the lines of Gene Krupa’s later 
Drummin’ Man (Parlophone R2750), with the 
band vocally introducing Mr. H. 

Then The Fatha takes four choruses, and 
shows how to play as many different variations 
on the tune, and make them all good. 

In Ridin’ and Fivin’ Hines is conspicuous 
mainly by the fact that he confines himself to 
functioning as a member of the rhythm section. 
But the side is notable for the plunger-muted 
trumpet solo which comprises most of the first 
chorus, the alto and Kazoo-effect trombone 
solos in the second chorus, and the blithe way 
the band bounces through a tune and an 
arrangement of it that were typical of, and good 
for, their day. 

t+ On, respectively, now deleted Parlophone R510 
R878, R1862 and R540. 


James and his Orchestra 

##* Ultra (James) (Am. Columbia HCO.3850) 
** Manhattan (Richard Rodgers, Laurenz 

Hart) (Am. Columbia RHCO.10075) 

(Columbia DB3134—5s. 44d.) 

3850—James (tpt); Edward Rosa, Willie Smith 
(altos); Gene Corcoran, James Cook (tnrs) ; Robert 
Poland (bar); Pincus Savitt, Dominic Buona, 
Ralph Osborne, George Seaberg (tpts); David 
Robbins, Carl Elmer, Leo O’Connor, Juan Tizol 
(tmbs); Bruce MacDonald ene) ; Allan Reuss (gir) ; 
Artie Bernstein (bass); Nick Fatool (drs). 18th 


(alto); Corcoran, (t 

(bar); Herb Steward (saxes); Philip 
Buona, Osborne, Everett 
Robbins, Lou McCreary, Gene Norton, David 


- MacDonald (pno); Jack Marshall (g?r) ; 
chard Shanahan (drs). 


27th December, 1951. U.S.A 

If you like Harry James’s effusive style of 
trumpet playing, you should enjoy his record 
of the delightful Laurenz Hart tune, Manhattan, 
even though he does take it more slowly than it 
is usually played. It features a lovely eight bars 
by Robert Poland’s baritone. 


J 
any 
x 
July, 1949. U.S.A. ens 
76 on Ruff 
10075—James (tpt); Mascagni ‘* Musky ‘o 
Cook, 
(tpts) ; 
Wells 
(tmb 


go 


But Mr. James gets back to this column 
mainly on Ultra—a piece far less ultraistic than 
its title suggests. The Horn gets a bit bleaty 
towards the end, but, with Bob Poland again 
en evidence, this is still one of the best swing sides 
we have had from the James aggregation for 
many a long day. 


Harry Klein with the Ronnie Ball Trio 
***Cu-Ba (Fuller, Payne) (Esquire M-7-254) 
*** Negotiation (Klein) (Esquire M-7-255) 

(Esquire 10-236—6s. 54d.) 

Klein (bar); Ball (pmo); Pete Blannin (bass) ; 
Tony Kinsey (drs). 9th January, 1952. London. 

Harry Klein—here making his solo record 
début in the Walter Fuller-Cecil Payne number, 
Cu-Ba (which calls to mind some of their 
numbers recorded by Dizzy Gillespie), and a 
bop-style composition of his own—is one of 
our younger saxophone luminaries. 

Although he plays baritone here, he is best 
known as an altoist. He has played with the 
Jack Parnell, Jack Nathan, Roy Fox, Carl 
Baritteau and Kenny bands. But he likes best 
the jobs he has had on the cross-Atlantic boats, 
because they have enabled him to _ hear 
American stars. 

Among the things they seem to have taught 
him is how to play interestingly in the modern 
idiom, and still keep his music melodically easy 
on the ear. When he learns also that attack does 
not mean blurting he should be one of our 
finest baritone players. 


Machito and his Afro-Cuban Orchestra 
*** Mambo for Oboe (Rene Hernandez) (Am. 


Columbia CO.47083) 
*#** Hay Que Recordar (Piloto, Vera) (V_ by 
Graciella and Brothers) 


(Am. Columbia CO.47086) 

(Columbia DC598t—5s. 44d.) 
47083—Frank Grillo (Machito) (maracas); Mitch 
Miller (guest oboe); Jose Madero, Alfred Skerritt, 
Eugene Johnson, Leslie Johnakins, Lennie Hambro 
(reeds); Mario Bauza, George Woodlen, Vincent 
Frisaura (tpts); Rene Hernandez (pno, arranger) ; 


t From the Columbia Overseas list, obtainable by order 
through all Columbia record stockists. 

Band leader Mitch Miller joins the Machito 
Afro-Cuban as guest soloist in Mambo for Oboe. 
Recognised as an unusually accomplished oboe 
player, he is said to use that instrument in this 
record, though it sounds rather more like a cor 
anglais. Nevertheless it gives a novel and 
attractive flavour to what is otherwise a typical 
Machito mambo performance. 

Hay Que Recordar comes in the category of 
more communal ’’ performances in that it is 
a Latin-American song featured as such. But it 
is a charming melody; and the record, with 
some excellent harmonised singing in Spanish 
by the three Rigual brothers, and a girl, named 
Graciella, who knows how to use her metallic 
voice with real Latin-American fervour, is the 
side which I enjoyed most, despite the rather 
muzzy recording. 


Melody Maker New Stars 
*#* Searchlight (Dollimore) (Esquire RPL-311) 
***St. Maurice (Dollimore) (Esquire RPL-314) 
(Fsquire 10-237—6s. 54d.) 

Vic Ash (clart, alto); Geoff Taylor (alto); Jimmy 
Walker (tmr); Ken Ray (mb); Ralph Dollimore 
(pmo); Cliff Ball (bass); Don Lawson (drs). 8th 
May, 1952. London. 

Here are two more sides by the musicians 
selected (vide THE GRAMOPHONE for last July) 
by my colleagues on the “ Melody Maker ”’ 
and myself as the most promising of the younger 
up-and-comings. 

They are rapidly justifying our faith in them. 
Vic Ash is now with Vic Lewis ; Geoff Taylor 
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has joined Roy Fox’s band ; Ralph Dollimore 
has replaced Frank Horrox as Ted Heath’s 
pianist. Jimmy Walker and his quintet have 
been selected for this year’s Jazz Jamboree ; 
Ken Ray is booked for Jack Parnell’s band as 
soon as it returns from the Continent. 

The numbers, written and arranged by 
Dollimore, are rather better than those heard 
in the ‘‘ New Stars ’’ previous record, especially 
Searchlight, and all round most of the lads give 
an even better account of themselves. 

Searchlight gets its name from the column in 
the “* Melody Maker ”’ by B.B.C. “Jazz Club,”’ 
etc. luminary, Steve Race. St. Maurice is 
named after recently married ex-Geraldo 
drummer, Maurice Burman, who for some 
years has been the paper’s radio critic. The 
** St.” in front of his name would appear to be 
a sly dig at the somewhat sanctimonious way 
he sometimes voices his very sound opinions. 


Noro Morales and his Orchestra 
** Noche de Ronda (Be Mine To-night) (Sunny 
Skylar, Maria T. Lara) (Am. Columbia 
CO.47072) (21st September, 1951. 
U.S.A 


**Safari (Povel Ramel) (Am. Columbia 
CO.47073. Same session) 
(Columbia DC597t—5s. 44d.) 

+ From the Columbia Overseas list, obtainable by order 
through all Columbia record stockists. 

For the man who is supposed to count second 
only to Machito and Perez Prado when it comes 
to Latin-American music in the Afro-Cuban 
manner, this is all very disappointing. 

Safari, a bizarre affair with weird jungle cries, 
could have been quite exciting in its way had 
the band not sounded like any large studio 
group playing too loudly for the recording 
equipment. 

Noche de Ronda is an averagely tuneful 
*‘commercial’’ bolero, with Morales doing a 
Roberto Inglez, and again the band sounding 
too loud for the studio. 


Jelly Roll Morton—Piano solo 
Mfr, Felly Lord (Morton) (Am. Victor 
OA.38664 
Jelly Roll Morton and his Red Hot Peppers 
##* Mushmouth Shuffle (Morton) (Am. Victor 
OA.62342) 
(H.M.V. Bro328—5s. 44d.) 
38664—-Morton (pno) ; Johnny Dodds (clart); 
Baby Dodds (drs). 10th June, 1927. Chicago. 
62342—-Morton (pmo); Albert Nicholas (c/art) ; 
Ward Pinkett (tpt); Geechy Fields (tmb); Howard 
Hill (bjo); Pete Briggs (tuba); Tommy Benford 
(drs). 14th July, 1930. New York. 

Apparently such celebrities as Johnny Dodds 
and Baby Dodds mean little to H.M.V., for on 
the label of Mr. Jelly Roll their identities are 
hidden behind the prosaic words, “ with 
clarinet and drums.” 

But although the record is mainly a Morton 
piano solo, the Dodds brothers have notable 
parts in. it, Johnny playing some of his most 
personal and nicest low-register clarinet. 

Morton is believed to have written the piece 
round about 1923. It was the sixth of more 
than one hundred and twenty compositions 
copyrighted, between 1915 and 1949, in his 
name. 

Although it is presented here only instru- 
mentally, Morton used it as the setting for 
innumerable verses about himself. One of 
them purports to tell of how the King (pre- 
sumably of England, since he was the only king 
of the period who mattered to the Americans) 
was so intrigued by Morton’s jazz that he 
ordered he be made a lord—a honour which, 
in fact, Morton achieved only in his fantastic 
imagination. He never visited England, nor 
did he ever meet the King. 

Morton’s playing, with its identifiable ragtime 
influence, is in every way typical of him, and 
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the record is none the less welcome because it i; 
one of the few available here of the many sol 
records by a character who was one of the mos! 
outstanding figures of New Orleans jazz. 
Mushmouth Shuffle was recorded (and probably 
composed) during Morton’s New York period. 
Although Morton is said to have pre-score«! 
most of the numbers he recorded, there is littl: 
indication of it here. Except for the last “‘ all in” 
chorus, the side consists of solos by trumpei 
player Ward Pinkett (excellent), banjois: 
Howard Hill (fair), trombonist Geechy Fields 
(good), clarinettist Albert Nicholas (very fair), 
and Morton. Though not one of Morton’s besi 


records, it is still worth a place in the library ot 


Morton collectors. 

The many readers who have lately enquired 
for a recording of Morton’s The Pearls will find 
his 1925 piano solo version on Brunswick 03564 
coupled with King Porter Stomp. 


Note—More excellent Johnny Dodds may be heard in 
his 1927 recerdirgs of Ballin’ The Jack and Grandma's 
Ball released this month on Columbia DB3131, and 
reviewed by Oliver King in his miscellaneous column 


Swedish All Stars 

*##** Cream of the Crop (Parts I and II) (Gosta 
Theselius) (Swedish Cupol 2186, 2187) 
(Esquire 10-223—6s. 54d.) 

**** Summertime (Gershwin, arr. Theselius) 
(Swedish Cupol 2188) 

Pick Yourself Up (Jerome Kern, arr. 
Theselius) (Swedish Cupol 2189) 
(Esquire 10-238—6s. 54d.) 

Putte Wickman (clart); Arne Domnerus (Alto); 
Carl-Henrik Norin (inr); Lars Gullin (bar); Rolf 
Erikson (tpt); Ake Persson (tmb); Ulf Linde (vi) ; 
Bengt Hallberg (pxo) ; Sten Carlberg (gtr) ; Simon 


Brehm (bass) ; Jack Noren (drs). 5th September, 1951. 
Sweden 


The Swedish All Stars are the winners of a 
Favourite Musicians poll conducted by the 
Swedish music magazine, “‘ Estrad ’’ on much 
the same lines as polls run annually by our own 
Melody Maker’? and America’s Down 
Beat ’’ and “ Metronome.”’ 

These records prove not only that Sweden 
has some of the finest modern-style jazz players 
anywhere, but also that they can do justice to 
themselves when brought together for a special 
occasion (which is more than can always be 
said for our musicians, or for that matter those 
of America either). 

Nearly everyone is featured as a soloist in one 
or other of the two sides of Cream of the Crop, and 
most of them also somewhere in Summertime or 
Pick Yourself Up, and they all give such good 
accounts of themselves that it would be invidious 
to single out any one for special mention. 

But it is the team-work as much as the solos 
that have helped to make these four of the best 
modern-jazz records that have come my way 
for many a long day ; and this is due not only 
to the smooth, relaxed and technically immacu- 
late playing, but also to the excellent arrange- 
ments. 

Intriguing harmonies and tone colours abound 
throughout all four sides. And they are none the 
less effective because, while one could not 
fairly describe all the scoring as economical, 
nothing is ever overdone. One never gets that 
so often-found impression that someone has tried 
to be too clever or got too busy. 

Perhaps the most impressive of the arrange- 
ments is Summertime. It may be that after the 
trumpet solo it becomes a little difficult to trace 
out the relationship of what is going on to the 
original melody. But this ceases at the guitar 
solo, and all round the record is a most entranc- 
ing version of Gershwin’s lovely slow melody. 

Cream of the Crop, taken at an easy, jaunting 
forty bars to the minute, in more or less bop 
idiom, also contains plenty of alluring writing. 
Pick Yourself Up, the fastest of the sides, is a 
somewhat less inspired arrangement. But in all 
other respects equals the other three sides. 


— 


| 
| 
se oberto riguez (bass); Ubaldo Nieto (drs) ; 
. Jose Mangual (bongos, conga); Rafael Miranda 
; (conga). 28th September, 1951. U.S.A. 
cs 47086—As above, minus Miller. Same session. 
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MISCELLANEOUS 
AND DANCE py KiNG 


Orchestral 


Meet Mister Callaghan The invitations 
pour in from all sides, amongst them a lush one 
from the Melachrino Strings (H.M.V. 
B10330), together with Vanessa, bringing with 
her a harpsichord and changing rhythms from 
somewhat jerky syncopation to waltz time. In 
the case of Mr. Callaghan, though, I feel it 
polite to say that we’ve met before, on Oriole, 
that it was Frank Chacksfield who per- 
formed the introduction, and that in that 
setting, the famous Peter Cheyney character 
was more interesting than he is when surrounded 
by lots of strings. Talking of Frank Chacks- 
field, it is he who, with his Singing Strings (a 
name that aptly describes the music), provides 
us with a relatively small orchestra making a 
“ big” sound (Col. DB3142) in two perfectly 
delightful pieces, Happy Time and Lovely Day. 
It would be quite within Mr. Chacksfield’s 
power to rearrange some well-worn theme ; 
how much more entertaining it is to find some- 
thing fresh from him each time ! 

A famous American orchestra completes our 
section. The Boston Promenade Orchestra, 
conducted by Arthur Fiedler, have _re- 
recorded their famous interpretation of Strauss’s 
Thunder and Lightning Polka, originally issued in 
October, 1936, on H.M.V. B8488, which is 
still selling well. I feel that the new version 
rather lacks the terrific “ bite’’ of the earlier 
one ; it’s much more polite, and lives up to its 
title less effectively. The reverse is an unusual 
and strange work, Dance of the Camorristi, from 
Wolf-Ferrari’s opera, “‘ The Jewels of the 
Madonna.” It is exotic, and tastefully played 
(H.M.V. Bro2go). 


Instrumental and Novelty 


“Meet Mister Callaghan!’ Still they 
come... they say that imitation is the sincerest 
form of flattery, in which case Harry Grove’s 
Trio (Decca F9969) is a very sincere perform- 
ance indeed, for, using an oboe, an electric 
organ and a guitar, the three of them contrive 
to make the same sound as Frank Chacksfield’s 
Tunesmiths. Somehow, though, it doesn’t 
come off. Mr. Callaghan is presented to us in a 
suitable setting, to be sure, but he is shown to 
be a rather heavy-footed individual, which 
might be all right if he were a member of the 
Force, but as a nimble private detective, the 
Oriole version remains the most evocative. 
The reverse side is the famous Intermezzo from 
the film “‘ Escape to Happiness,’”’ and it is 
much better in every way. I liked this side, 
and I think it will be strong in its general 
appeal. The instrumentation is unusual, and 
charming to a degree. 

_ Semprini (H.M.V. B10335) also issues an 
invitation to Meet Mister Callaghan, pleasant 
enough in its way, but it still lacks the atmos- 
phere that counts for so much with this number. 
The reverse is of a conventional piano selection 
of modern French waltz tunes, excellent for 
dancing and perfectly easy to listen to while 
doing something else. While at the piano, we 
might do much worse than listen to the latest 
pair of Chopin works by Rawicz 

Landauer, who prove again their uncanny 
unanimity by means of the Waltz in E minor and 
the Mazurka in D major (Col. DB3135). After 
that, it is decidedly tedious to have to encounter 
the somnolent piano of Bill Snyder (Bruns. 
04969), who plods his weary way through My 
Melancholy Baby and Lonely Wine, whatever that 
niay mean, till he nearly sent me to sleep. I 


aroused myself in time, however, and reached 
for Del Wood’s new London record (L114!) 
of Rainbow and Ragtime Melody. It was like a 
breath of mountain air! By the way, a corre- 
spondent from Cuyahoga Falls, Ohio, has 
kindly set me right about Del Wood. I referred 
to this fine pianist as Mr. Wood while reviewing 
the first issue, but a picture enclosed with the 
letter shows the artist to be a young lady, and 
an uncommonly attractive one too! Her 
precision is amazing, and I look forward to 
further discs of this kind. There is quite a bit 
of piano featured along with Reginald Dixon 
at the organ playing Blue Tango and Blackpool 


- Bounce (Col. FB3654), but I don’t think these 


extraneities are warranted. The latter side is 
very monotonous, but I suppose it will please 
the fans. They seem to like monotony now- 
adays. 


THE MONTH’S CHOICE 


Frank Chacksfield’s Strings : Lovely Day 
(Col. DB3142). 

Del Wood (piano): Rainbow (London L1141). 

Don Carlos Orch. : Adios, mi Chaparrita 
(H.M.V. GV176). 

Frank Crumit: Granny’s Old Arm-Chair 
(H.M.V. B10327). 

Grete Keller : That is Paree (Parlo. R3569). 

Chicago Footwarmers: Ballin’ the Jack 
(Col. DB3131). 


The rest of this section consists of two 
American groups. The Hoosier Hot Shots, 
with their corny clarinet and _slide-whistle, 
make mildly amusing listening in The Dummy 
Song, which has a similar tune to the Washington 
and Lee Swing, and Somedays You Can’t Make a 
Nickel (Bruns. 04963), but I still fail to find 
anything remotely funny in Mickey Katz’s 
records, especially Kiss of Meyer and Schnitzburgh, 
Pennsylvania (Cap. CL13771). I have a feeling 
that they are both rude, so perhaps my total 
ignorance of Yiddish is a blessing as much in 
disguise as the “‘ humour ”’ of the records. 


Dance 


Just three this month on the ordinary lists. 

here are others announced, but they have not 
arrived, not even Sid Phillips’ invitation to 
Meet Mister Callaghan. Joe Loss has recorded 
a tune from ‘‘ Where’s Charley ?’’ with Rose 
Brennan to sing it, My Darling, My Darling 
(H.M.V. B10331), backed by a Perez Prado 
mambo, Pianolo. Of its kind, it is good, but it 
has the monotonous character of all mambos. 
Roberto Inglez (Parlo. R3568) provides his 
usual quota of tasteful Latin-style music in 
Sururu and Morocco, and Decca F9951 presents 
Ronnie Aldrich and his Orchestra, with long 
pseudo-American ba-oo-wa harmony vocals 
and clamorous brasses in Busybody and Who, 
Who, Who ? But in the South American series 
on H.M.V. are two new discs, GV176 and 177, 
by Don Carlos and his Orchestra from the 
Colony Restaurant, London, thereby creating 
a precedent of being the first British artists to 
record for this section of the catalogue. The 
music is authentic Latin-American, and the 
titles are Adios, mi Chaparrita (which is my own 
favourite—a delightful Son, this) and Vae lavar 
os pes, and Oye el Carbonero and Cuban Zombie 
respectively. All are well worth hearing, and 
they have the quality that makes for stability. 
Of the ordinary dance record one tires easily ; 
of these, there is new fascination in every 


playing. 


Vocal 


It seems that if one artist makes a hit with 
some novelty, everyone else has to climb on 
the bandwagon too. Following Dance Me Loose 
comes another “‘ cod’’ Dutch number, Zing a 
Little Zong, as sung by Dorothy Loudon on 
H.M.V. B10333, backed by a raucous twentieth- 
century nursery-rhyme for those who are little 
more ildren, Mama, Mama, Put the 
Kettle On. I rather think that Phil Harris 
recorded Under the Lamp Post and Potato Chips 
(H.M.V. B1o332) with an eye to the same 
audience, and it is obvious that Donald Peers 
did the same on H.M.V. B10339 in Am I in 
Love ? from “Son of Paleface.’’ The early- 
*teen-agers will probably make up the sales of 
Lita Roza’s record of Raminay (which is well 
done) and Oakie Boogie, which has the same 
threadbare old tune that all these so-called 
** boogie ’? numbers have. This one is on Decca 
F9955- Another, Cowboy Boogie, by Tex Ritter 
(Cap. CL13778) backs up his special recording 
of his song High Noon, from that film, which is 
also available in slightly different form by the 
same singer on Cap. CL13768, backed by a 
corny waltz suggestive of a hill-billy Sunday 
morning glory fit, There Shall Be Showers of 
Blessings. Both versions of High Noon are very 
harsh, and I have yet to hear a more likeable 
version than Wilfred Thomas’s two months ago. 

There are some very stentorian tenors and 
other voices this month. Dickie Valentine on 
Decca F9954 sings Broken Wings and The 
Homing Waltz without much light and shade in 
his voice, which gets tiring after a while, and 
Bob Eberly exhibits a bovine style in Don’t 
Take Your Love from Me and Tattle Tale, which 
is at least quite cheerful (Cap. CL13776). On 
the same label are four sides by a new tenor, Al 
Martino, who has a rougher and more powerful 
voice, but one that has something of Al Bowlly 
and Steve Conway about it, especially in the 
softer passages, which are very pleasant 
(CL13769 and 13779). Les Baxter (Cap. 
CL13775) exhibits a loud voice also in I’m 
Yours and Auf Wiederseh’n, Sweetheart, which is 
pronounced as spelt, and only Eddie Fisher 
(H.M.V. B1o329) can sing loudly and get 
away with it in Get Your Paper, a novelty song 
of a newsvendor, with humour, pathos and 
some sordid characteristics woven together in a 
good presentation. The reverse is The Hand of 
Fate, which is pleasant and makes a change 
from the obviously immature trivialities. There 
are two more records about which I can say the 
same. First, a Parlophone (R3569) by Grete 
Keller, whose first British record in many 
years is a most attractive pair of songs— 
Somewhere Along the Way and This is Paree. 
These are delightfully presented, and so adult, 
which is a refreshing change in itself. Then, a 
reissue by Frank Crumit (H.M.V. B10327) 
of Granny’s Old Arm-Chair and Little Brown Fug. 
These were originally issued on H.M.V. B4059 
in the spring of 1932, having been recorded in 
America in December, 1929. Crumit’s soft 
voice, with its attractive drawi, still holds a 
charm for many people, and it is a real pleasure 
to welcome this old friend back to the lists. His 
efforts, which sound so effortless, stand the test 
of over twenty years, a marked contrast with 
many of to-day’s comedians’ whose cheap 
vulgarity mercifully stales after as many days. 

The Luton Girls’ Choir, still singing sharp 
too often to be acceptable, have recorded 
Within these Sacred Walls and Each Sunday Morn 
on Parlo. R3570 with Marion, their soloist. 
This young lady has a clear little voice, with 
excellent diction, but she needs to watch her 
breathing ; every breath is painfully audible. 

Among the other vocal records are three 
Brunswicks, linking Bing Crosby with Peggy 
Lee. They have a solo item each, and the third 
is a duet. Peggy Lee is not a particularly good 
partner for Bing; her voice is too thin to 
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match his robust tones, and their material 
could be improved on (04965) ; I didn’t really 
care much for the busy accompaniment and 
the ugly squawks of Miss Lee in Lover and 
You Go To My Head (04964), though Bing by 
himself (04970) is still Bing, albeit accompanied 
by the most horrible alto saxophone this side 
of the average village-hall band of thirty years 
ago. Bing’s whistle in Fust a Little Lovin’ redeems 
the side, and the melody of Till the End of the 
World is very attractive. But oh! that accom- 
paniment! Peter Lind Hayes indulges in 
some neat nonsense with his wife, Mary 
Healy, in You’re So Much a Part of Me, though 
the reverse of Bruns. 04961 is a nursery rhyme 
for dipsomaniacs and consequently somewhat 
limited in its appeal—Beware of the Bear with the 
Chartreuse Hair. It is difficult to understand 
anyone liking this enough to buy it, but it’s a 
lucky thing for Mr. Hayes that we don’t all 
think alike. The best part of Al Morgan’s 
record of Is It True What They Say About Dixte ? 
and Someday, Sweetheart (Bruns. 04960) is the 
accompaniment by Frankie Froeba and his 
Boys. It has quite a beat. 


Jazz Collectors’ Column 


This month marks the issue on Col. DB3131 
of two of the superb sides made for OKeh by 
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the Chicago Footwarmers, a quartet consist- 
ing of New Orleans musicians Natty Dominique 
(cornet), Johnny Dodds (clarinet) and Baby 
Dodds (washboard), with Jimmy Blythe at the 
piano. The label gives Jimmy Bertrand as the 
percussionist, but this is incorrect, as not only 
did Baby Dodds tell me himself that he was on 
all the Footwarmers’ records, but it is obvious 
to anyone familiar with Dodds’ and Bertrand’s 
styles that the former is responsible. Nor is the 
title Ballin’ a Jack, but Ballin’ the Jack, though 
the melody is in no way connected with the 
old popular song that Danny Kaye revived four 
years ago! The other side is Grandma’s Ball, 
and the perfect integration of the cornet and 
clarinet is a model for all present-day jazz 
aspirants to follow. Johnny Dodds in the low 
register is a treat to hear, and his brother’s 
imaginative drumming gives a crispness that 
few could equal, and none better. Blythe’s 
piano is as it should be—clean, competent and 
entirely adequate. The use of breaks fills each 
side with terrific suspense, and I hope that this 
beautiful record is only the first of the all-too- 
few Footwarmers’ sides that can be issued by 
Columbia. The recording was made in 
Chicago on December 2nd, 1927, yet it is as 
clear as anything made to-day, and infinitely 

referable to the dreary and badly-recorded 
issues of certain other labels. 


NIGHTS AT THE ROUND TABLE 


By W. A. 


A new recording of The Dance of the Hours 
from Ponchielli’s La Gioconda by Sir Thomas 
Beecham and the Columbia Symphony 
Orchestra (Col. LX1554) is disappointing. 
Despite being rather hackneyed the music is 
both charming and cleverly orchestrated and 
is the sort of thing that on one of his best days 
Beecham could “ remodel’ in his own in- 
imitable fashion to our great delight. Indeed 
he does “ remodel”’ it, in a style the like of 
which I haven’t heard before, and certainly no 
one can accuse him of over-sentimentalising ; 
but this time it doesn’t “‘ come-off.”” Except 
for a few felicitous touches it sounds perfunctory 
and the recording is decidedly stark in the 
louder passages and calls for liberal use of 
whatever gadget your instrument is fitted with 
for the purpose of cutting off “top.’’ I shall 
still stick to the older Fistoulari recording. 

On the other hand Sir John Barbirolli 
and the Hallé Orchestra make a beautiful 
record of Weber’s Der Freischiitz Overture 
(H.M.V. DB21504). In the wonderful melody 
for the horns the tone has a bloom which is 
a foretaste of the other good things to follow 
and the deliberate articulation of the opening 
phrases accentuates the atmosphere of mystery. 
Purists may question the slightest of pauses in 
two places but to me they seem dramatically 
effective and entirely justifiable. 

I also like a new recording of Nicolai’s 
Merry Wives of Windsor Overture played by 
Furtwangler and the Vienna Philharmonic 
Orchestra (H.M.V. DB21502), particularly 
for the silky suavity of the Vienna strings, but 
I should have liked it even better had the 
drums been more clearly recorded at the 
beginning. 

The instrumental section of a batch of new 
Supraphon issues is reminiscent of the record 
a of the first quarter of the century. 

b a pianist new to me, plays 
Liszt’s Hungarian Rhapsody No. 2, with the 
same composer’s Pastorale as “ fill- up” 
(H23852-3). Interpretation in such music is a 
matter of individual choice. Some people will 
quarrel with his pedalling, and others with the 
respective strength of his two hands, and still 
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others perhaps with the vagaries of his rhythm. 
On the other hand many will think the 
performance to be “just what the doctor 
ordered.”” My only complaint is that the 
Rhapsody occupies three sides and that two of 
them are sparsely The piano is a bit 
hard-toned, but I think this is deliberate choice. 
Such music demands a bright and rather hard 
tone. 

Also new to me is the violinist Ivan 
Kawacuik. He has a fluent, easy technique, 
uses all the “ tricks of the trade’’ (including 
playing col legno), and can produce a really 
warm tone when he likes. Many will be glad 
to have a modern recording of such erstwhile 
popular favourites as Kreisler’s Tambourin 
Chinois and the Paganini Variations on the G 
string on the Prayer from Rossini’s Moses in 
Egypt (H23993). A second record contains a 
pleasantly simple arrangement of Debussy’s 
La plus que lente and Indian Song by Anatol 
Provaznik (H23994). The latter is described 
as the composer’s Opus 140. It has a haunting 
little melody. Frant Vrana is an admirable 
accompanist. 

Heddle Nash makes a new record that I 
think, and hope, will please many. As sung 
here, and with Gerald Moore as the perfect 
partner, Come into the Garden Maud is not to be 
sneered at. It is, indeed, a delight. Whatever 
Balfe’s faults as a musician may be, and he has 
plenty, his songs are at any rate eminently 
singable. Doubtless this is due to his own 
experience as a singer. That he sung Figaro 
in ‘* The Barber of Seville,’’ and other important 
parts, in Italy under the baton of Rossini 

imself, and with great success, is often over- 
looked. He was also chosen to sing Papageno 
in the first performance in English of “ Die 
Zauberfléte.”” On the other side is Maud 
Valerie White’s charming So we'll go no more 
a’roving (H.M.V. C4186). 

All who have the records of English and 
American folk-songs made by John Langstaff 
some time ago will be glad to know that he 
has now recorded another group. This 
consists of The False Knight upon the Road, I wish 
I was a child again, Black is the colour and Bingo 


is “at the 
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(H.M.V. B10325) ; and Hares on the Mountai, 

Two Magicians and The Trees they do grow 

high (H.M.V. B10326). The first is sung 

unaccompanied and in the other six the 

ubiquitous and unsurpassable Gerald Moore 
iano.” 

The False Knight upon the Road was collected 
by the late Cecil Sharp in Tennessee and tells 
a story based on the common folk-lore theme 
of the thwarting of evil magic by giving the 
right answers. J wish I was a child again is an 
American variant of a song that is quite 
common throughout England. Black is the 
colour was also collected in America (North 
Carolina) by Cecil Sharp and is a rarely 
beautiful little love-song. The other four are 
all English and come from the West Country, 
though variants of most of them are to be 
found in other parts of England. When I saw 
the title “‘ Bingo ’’ I hoped it might be “ Bobby 
Bingo,” a north country favourite of my own 
childhood, but it isn’t. Perhaps we may have 
this in some future record. I recommend this 
brace of discs unreservedly both vocally and 
stylistically, and though John is an 
American no one would know this from 
listening to these records. 

Finally the American tenor Jan Peerce, 
accompanied by the Orches- 
tra under Fistoulari, gives us still another 
version of Song of Songs and Ah! Sweet Mystery 
of Life (H.M.V. DA2o1o). A good enough 
record but no better than several available 
alternatives. 


BOOK REVIEW 
THE STORY OF THE LONDON 
PALLADIUM 


At her first appearance in London, Judy 
Garland was so nervous that she had to be 
literally pushed on to the stage. In an attempt 
to elude his too-ardent admirers, Danny Kaye 
booked rooms at the Savoy and Claridge’s 
Hotels, and then stayed incognito at the 
Dorchester. But his fans organised platoons of 
sleuths and soon discovered his whereabouts. 
Louis Armstrong addressed the then Prince of 
Wales from the stage with the remark, “ This 
one’s for you, Rex.’’ When the Andrews 
Sisters first came over here, La Verne was the 
only one of the three who was not married. 
When they came back three years later, she 
was the only one who was. 

These and innumerable other anecdotes about 
British and American stars who have appeared 
in British music halls are recounted in ‘* Top 
of the Bill,’’* the story of the London Palladium, 
by Ian Bevan. 

Some of his statements are not entirely 
accurate—for instance, that Duke Ellington 
made such a terrific impact on popular taste 
that, as a result of his visit, every British dance 
band had to change its style. Actually Ellington 
was known through his gramophone records 
long before he ever arrived here, and any effect 
his style had on our bands (which was not so 
much, anyway) resulted from his records. 

It contains a wealth of information, set forth 
in a most readable manner, and, in giving a 
most enlightening insight into Variety in 
general, and that at the Palladium in par- 


‘ticular, cannot fail to make one’s records of 


the celebrities of Britain and America who 
have graced our Variety bills doubly entertain- 
ing. R.G. 
*Frederick Muller, Ltd., London. 245 pages. 18s. 


Neel Orchestra on Tour 
Readers in Canada and America will shortly 
have the pleasure of hearing the Boyd Neel 
Orchestra giving concerts in their own country. 
The tour, covering the months of October and 
November, will visit 37 towns, including 


Halifax, Ottawa, Fast Lansing, and New York. 
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A RADICALLY 


The 


“Vari-Slope™ 
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Frequency/amplitude curves for the ‘‘ TREBLE— 
3°” position (5 kc/s turnover). Curves of the 
same slopes are obtained on the other two 
positions turning over at 7 kc/s and 9 ke/s 
(**—2° and ‘‘—I positions). 


The filters consist essentially of twin-T 
resistor-capacitor networks inserted in the 
return circuit of a single-loop feedback 
amplifier. The more obvious advantages of 
this electronic feedback method over con- 
ventional choke filters include :— 


(a) Improved transient response character- 
istics on to absence of chokes having self- 
capacitance) and the consequent reduction 
of ringing.” 


(b) Extremely low harmonic and _inter- 
modulation distortion due to negative 
voltage feedback action. 


(c) No discontinuities in the rates of slope 
when ‘the slope control is operated, and no 
change in signal level at frequencies below 
turnover. (Both these faults occur in 
variable-slope choke filters due to the slope 
control altering the terminating impedance 
and the insertion loss.) 


(d) There are no chokes to cause magnetic 
hum pick-up. 


(e) Smaller size, lighter weight, greater 
uniformity in production. 
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NEW PRE-AMPLIFIER FOR LEAK ‘ POINT-ONE’ 


VARI-~SL OPE 


AUDIBLY BETTER 
REPRODUCTION 


from unique 


FEEDBACK CIRCUIT 
DEVELOPMENT 


The new “ Vari-Slope” pre-amplifier has a 
refinement which will doubtless set the pattern 
for future high-fidelity reproducing amplifiers. 
This advance consists of variable-slope “ elec- 
tronic’ low-pass filters operating on negative 
voltage feedback principles. 


No Inductors (‘‘ Chokes”) are used, and all 
their disadvantages are completely eliminated. 
The turnover frequencies are 5kc/s, 7kc/s, and 
9 kc/s and the slopes of attenuation are con- 
tinuously variable over the range 5db to 50db 
per octave. 


PRICE £ 2-0 LIST 
IN BRITAIN 


TO BRITISH USERS OF THE 


RC/PA/U PRE-AMPLIFIER 


Your old model can be rebuilt as a standard 
** VARI-SLOPE ” at a charge of £8-8-0. 
Orders will be booked in rotation. 
Please do not send your pre-amplifier to us 
until we advise you of a date. 


OVERSEAS USERS should contact their national agent 
regarding the availability of this rebuilding service, which 
is dependent on freight and reimport duties being 
reasonably low. 


Write for Vari-Slope”’ Leaflet 


H. J. LEAK & CO., LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telegrams : Sinusoidal, Ealux, London. 


Phone : SHEpherds Bush | 173/4. 


Cables : Sinusoidal, London. 
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MODEL NUMBERS AND PRICES 
GP-20 Complete Pick-up with Standard Head 
GP-19 HEAD : output 3 v. at 1,000 cps. 5-20 times £2. 10. 0. (plus 21/5 P.T.) 
greater than comparable magnetic types. Range 
30-10,000 cps. Low needle pressure—I4 grms.— 
virtually eliminates record wear. 


THE GP-20 
HAS TWO INTERCHANGEABLE HEADS :— 


GP-20 LP Complete Pick-up with Long-playing Head 
£2. 10. 0. (plus 21/5 P.T.) 
GP-19 LP HEAD : output 4 v. at 10,000 cps. Response 


is flat from 30 cps. to 3,000 cps. with a rising character- GP-I9 Standard Head as fitted to GP-20 
istic above this frequency. Needle pressure 7 grms. £1. 10. 0. (plus 13/4 P.T.) 


BOTH HEADS : automatic bass boost without 

additional equalisers. Can be fitted direct to domestic GP-19 LP Long-playing Head as fitted to GP-20 LP 
radios. Needle talk and motor rumble negligible. £1. 10. 0. (plus 13/4 P.T.) 
Unbreakable and non-hygroscopic crystal element. 

Permanent sapphire stylus eliminates needle change. 


always well ahead 


COSMOCORD LIMITED ENFIELD, MIDDX. 
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TECHNICAL REPORT 


By G. HOWARD-SORRELL 


Pye Portable Radio-Gram P32QTG 

A complete portable radio-gram only 144 
inches square and 64 inches deep and light 
enough to be carried with one hand by anyone, 
must have an attraction for many readers 
especially when it can be said that the quality 
of reproduction is likely to be accepted by the 
majority of listeners as good. 

Housed in the neat case finished in blue 
leather cloth is a three-speed motor unit with 
crystal pick-up and the four-valve, including 
rectifier, receiver, and loudspeaker. 

The circuit used for the superhet. receiver 
employs three of the latest all-glass Mullard 
valves, ECH42 triode-hexode frequency 
changer, EBF80 double diode-pentode. I.F. 
amplifier and second detector and EL41 high 
gain pentode output stage. The power rectifier 
is an EZ40. On radio the valves are used to 
function as shown above, a frame aerial 
provides the signal pick-up although sockets 
are available for use in areas of low signal 
strength with an external aerial when required. 
On gramophone the triode section of the 
ECH42 operates as an amplifier stage between 
the crystal pick-up and the output pentode. 

The switching used to allow this duplication 
of function ensures that no radio signals can 
be received during the time that records are 
being played and provides an economical 
solution to the problem of obtaining the 
necessary gain without additional valves. 

The four controls with neat skirted knobs 
are arranged along the front of the motor- 
board and operate as follows: volume control, 
on-off switch, tone control switch, long, medium, 
gram switch and the tuning control. The last 
named has slow motion control and the skirt 
is engraved with scales marked in metres 
together with some of the principal station 
names. 

On radio, in the Harrow area using only the 
loop aerial, the three B.B.C. programmes and 
most of the more powerful Continental stations 
could be received in daylight with ample 
volume in hand. Selectivity was good and the 
set was free from the annoying whistles often 
found in simple superhet. circuits. All the 
controls worked smoothly and despite the 
small size of the tuning dial, the markings 
were substantially accurate and no difficulty 
was found in tuning in any station within range. 

The crystal pick-up used on gramophone is 
a lightweight type with the now-common 
trailer mounted jewel stylus. As normally 
supplied the stylus is a universal model said 
to be suitable for both 78’s and LP records. 
Additional plug-in heads are available if 
required to allow separate heads to be used 
for each type of disc. The three-speed motor 
unit fitted to the: model submitted is the latest 
type Collaro rim drive in which the speeds are 
selected by moving a small knob in an arc, 
the rim drive wheel is withdrawn from contact 
with the rim when the motor stops, which 
prevents the formation of flats which might 
occur if the rubber disc was to remain pressed 
against the rim in one position for long periods. 

Whilst the quality on gramophone is limited 
by both circuit and cabinet design it was found 
to be much better than I had expected from 
such a compact unit. By limiting the volume 
to avoid the rattles inevitable with a small 
speaker in a tiny baffle the quality was pleasing 
enough to allow favourite discs to be played 
through without any pangs. Although the 
tone control has only two positions, the values 
are well chosen and the degree of top cut given 
in the mellow position is just about right for 
those who like the treble cut for normal listen- 


ing without making the response too boomy. 
The same position also proved useful for play- 
ing worn discs with high scratch levels. 

As stated above, the pick-up provided has 
a universal stylus, and I tried this against a 
LP head on several records, and frankly it was 
difficult to hear any real difference, whilst a 
more ambitious amplifier might show marked 
improvements with the correct stylus compared 
with the compromise version, this was not 
obvious with the limited response of the port- 
able. Whether the record wear is greater 
with the universal stylus I cannot say after 
such a short test but the makers claim that 
life is much the same with either model. 

Needing only a connection to A.C. mains 
for operation, this little portable, which even 
provides storage for half a dozen records, may 
prove a useful second radiogram for the family 
and gives quality good enough to make it a 
first for those with shallow pockets or limited 
space. Priced at 35 guineas including tax 
the P32QTG is manufactured by Pye Ltd. 
of Cambridge. 


THE roth 
NATIONAL RADIO EXHIBITION 


This year the show at Earls Court opened 
on August 27th too late for us to review in this 
issue. As, however, the exhibition continues 
until September 6th some of the details may 
be of help to our readers. The show is open 
from II a.m. to 10 p.m. every day except 
Sunday and there are 108 exhibitors of whom 
32 show radio and television sets. Amongst 
the special exhibits are The Robot Announcer 
which gives details of the day’s programmes in 
different languages when the appropriate 
button is pressed. There is the first public 
demonstration of Underwater Television and 
visitors can examine a Mobile Television 
Research Unit which is used for research on 
aerials travelling around the country. 

Another van houses the G.P.O. Detector 
equipment used to hunt unlicensed T.V. 
receivers, whilst there are half-hourly demon- 
strations of two radio-controlled ships in a 
tank 40 ft. by 25 ft. The ships are manoeuvred 
around the tank and in and out of a model 
harbour, the lifeboats are raised and lowered, 
whilst, as the highlight of the show, a model 
seaplane is launched from the ship’s deck and 
finally hoisted back on to its launching ramp, 
all by remote control. 

For the technically-minded there is a 
demonstration of hardening steel by means of 
radio frequency heating. The billet of steel 
can be raised to red heat in a few seconds and 
then sprayed with water. Great heat can be 
applied to a highly-concentrated, and if needed, 
selective area allowing close control of the 
portion hardened. 

Ace Radio are showing their new range in 
contemporary room settings and these include 
two television sets with rectangular tubes The 
Orion using a 17-inch tube and the Astra with 
a 14-inch. There is also an improved version 
of the Mayfair a three-speed radiogram with 
twin speakers. 

Pye also show new black screen television 
models one with 16-inch tube and another 
14-inch both can be tuned to receive any of 
the B.B.C. channels whilst a special sync 
circuit improves fringe area reception. Several 
new sets including portables are on show as is 
the existing range of radiograms. 

Pamphonic have a new record player The 
Westmoreland which has a three-speed record 
changer with lightweight pickups, included is 
a pre-amplifier with tone controls. A matching 
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Radio receiver is designed to give quality 
reception from the B.B.C. programmes which 
can be fed to the Westmoreland amplifier to 
provide 15 watts output. The companion loud- 
speaker is unusual in having a mains energised 
field supply but has an 18-inch cone and will 
handle up to 20 watts. 

Keep an eye open for the Ferguson stand 
which houses the new 500RG the logical 
development of the 300RG _ which won 
such favourable comment when we reviewed 
it earlier this year. The 500 is an auto-radio- 
gram of truly noble proportions and includes 
such features as separate treble and _ bass 
speakers, variable slope filter with five positions 
as well as bass and treble controls. On radio 
provision is made for high quality reception 
of local stations by means of a local-distant 
switch operative on medium waves only. 

On the same stand are two new television 
receivers which should be of interest. 

Murphy Radio have four new models: 


_a mains-battery portable ; a small table model 


in two versions, A.C. and universal. The 
VU200A television receiver is a modified 
version of the V200A. 

Imhof announce the introduction of I.M. 
jewel needles which will be available by the 
time this appears in print. Two standard-size 
needles in straight and trailer patterns are 
priced at 8s. 7d. including tax. The miniature 
versions for both SP and LP discs cost gs. 8d. 
including tax. It is claimed that the manu- 
facturing tolerences are very close and ensure 
consistent results. 

Colton and Co. have submitted some novel 
jewel-tipped needles with some vertical com- 
pliance introduced by means of a bow spring 
in the shank. This should be of great help in 
eliminating pinch effect and may reduce 
surface noise. We expect to test both these 
makes of styli in the near future. 

Electric and Musical Industries Ltd. This 
company, manufacturing gramophone _re- 
cords under the trade marks of H.M.V., 
Columbia, Parlophone and M.G.M., will 


display two new types of record in addition to 


their standard 78 r.p.m. discs. These will be 
the 334 r.p.m. disc in 10 and 12 inch sizes and 
the 45 r.p.m. disc in the 7 inch size. At the 
same time, H.M.V., Columbia and Marconi- 
phone will display radio gramophones and 
player units equipped to play these additional 
speeds. The company wishes to point out that 
78 r.p.m. discs will still be available to the public 
as before. It is hoped that reviews of the first 
LP Supplement will be included in the October 
issue. 


CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THe GRamopHone, 49 Ebrington Road, Kenton, 
Middlesex. 


Opera Recordings on LP 


Are not LPs dear enough, or can it really 
be that record buyers want to pay for chunks © 
of spoken dialogue, usually in a foreign 
language ? An occasional comment (as in 
Fledermaus) is innocuous and, indeed, charming. 
But anything more (let the companies take note) 
loses my custom automatically. 

It seems to me fantastic that in Gilbert and 
Sullivan the dialogue is rightly omitted, though 
spoken in the only language I (and surely 
many others) can understand, whereas in 
other recordings dialogue is included in 
French, Italian and what have you. Surely 
spoken dialogue, even if we can understand it, 
is no more than a filling, and if we can’t, a 
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confounded-and costly nuisance. The music 


is the thing. 

I suggest THE GRAMOPHONE could give the 
companies useful guidance by organising 
ballots on important matters of policy such as 
this. Another nuisance, in my opinion, is the 
issue of LPs in compulsory auto-couplings. 

Sunderland. . D. SNAITH. 


Scratches on LP 


I wonder if any of your readers can help me 
with regard to scratches which appear on my 
Long Playing records. They come without 
apparent cause, and always on the quiet parts ! 

Have others had this difficulty, and is there 
a cure ? 

33 Alvanley Road, G. R. Wi 

Liverpool 12. 


Static Electricity 


Until recently I have had a number of my 
LP discs afflicted with crackle due to static 
electricity. 

A remedy has been found in > a small 
piece of chamois leather ; this can be damped 
with water and wrung out until almost dry, and 
unlike cloth it does not leave strands of material 
on the record or scratch the surface. 

Perhaps other readers may be interested in 


this method. 
Wembley. G. E. NEwILt. 


From the Backwoods 


The May issue of THE GRAMOPHONE has just 
reached me, with its information that the E.M.I. 
group have announced that in October they 
will issue Microgroove Recordings. The writ- 
ing on the wall is clear: even though they say 
this will be in addition to the standard 78 r.p.m. 


The GRAMOPHONE 


discs, it is obvious that many recordings will 
not be available to those not possessing a slow- 
playing gramophone. 

We who live in the backwoods are not blessed 
with electricity, and at the moment no clock- 
work motor is available to work at the lower 
speeds. As a layman in these matters, I 

e that the reproduction side of the 
problem could be solved with a suitable pick- 
up running through a battery-driven wireless 
set. Is it beyond the ingenuity of the research 
staffs of the firms concerned to produce a 
clockwork motor which would work at the 
slower speed for the duration of one side of a 
long-playing record ? 

I cannot be alone in finding the gramophone 
a wonderful life-line keeping me and my 
friends in touch with music in a country where 
we have no concerts, etc. and to us such an 
appliance would be a godsend indeed. 

Tanganyika. EDWARD Lury. 


John Philip Sousa 


I am working on the life of the American 

“March King,’ John Philip Sousa, and 
although I have had a great deal of help and 
information from friends in America, to say 
nothing of the Music Department of the 
Library of Congress in Washington, it struck 
me that there might be some of your readers 
who had stories or anecdotes or even interesting 
cuttings or souvenirs of his visits to this country. 
If there should be any such I should be more 
than grateful were they to put them at my 
disposal, anything that they might want 
returned will be looked after most carefully 
and returned as soon as possible after I oes 
thoroughly digested their contents. 

** Higher Green,”’ 

Bishopsteignton, Louis A. J. BARBE. 
Teignmouth, Devon. 


SEPTEMBER 


* Denotes LP Record 


Agnes Waltz—Mantovani. DEC. F9956 
Agnes Waltz—L. Howard. DEC. F9957 
Ah ! Sweet mystery of life—j. Peerce. H.M.V. DA2010 
All of me—B. May. CAP. CL13785 
Alte schmiede—F. Winkler. 
Am | in love—D. Peers. H.M.V. B10339 
Am | in love—D. Reynolds. M.G.M. 53 
Am | in love—Hope and Russell. CAP. CL13781 
Angels Cry—G. Mitchell. COL. DB315! 
Nos. and 2 Gieseking. COL. 


Ash Grove—M. O'Duffy. C. F9966 
Auf wiederseh’ CAP. CL13789 


B 
Baby, ! need you—F. Laine. OR!. CB1093 
Baby, won't please come home—YV., Lewis. ESQ. 10-246 
Ballade a.” » Op. 52 (Chopin)—V. Horowitz. H.M.V. 


Ballin’ the Jack—j. Dodds COL. 0B313! 

Begin the Beguine—Delta Boys. ESQ. 5-072 

Bella musica—A. Shelton. DEC. F9962 

Belle of the Ball—Mantovani. DEC. F99 

Benvenuti Cellini (Berlioz) 
Overture—Philharmonia Orch. COL. LX8935-6 

Betwixt and between—/. Keegan. BRU. 04973 

Beware of the bear—P. Hayes. BRU. 0496! 

Bijou—W. Herman. M.G.M. 545 

Blackpool bounce—R. Dixon. COL. FB3654 

Blackpool bounce—B. Thorburn. PAR. F 

Blackpool bounce—T. Heath. DEC. 

Blue Tango—A. Cogan. H.M.V. B10338 

Blue Tango—R. Dixon. COL. FB3654 

Blue Tango—t. Lawrence. DEC. F997! 

Bonnie Earl o’ Murray—A. MacPherson. PAR. F3438 

Busybody—R. Aldrich. DEC. F995! 

Busybody—/j. Gerber. CAP. CL13772 


Cc 

Can Can—M.G.M. Studio Orch. M.G.M. 584 
Cancion de amor—Don Sesta. DEC. C16209 
Cantos de Espana—C. Smith. COL. DX1842 
Carmen (Bizet) 

ose ! Micaela—Schock and Schlemm. H.M.V. DB1I154! 
Cavaquinho—C. Hamalton. LON. L1146 
Cherokee—/. Wald. BRU. 
Ciribiribin—K. Griffin. ESQ. 5 
Come into the garden, Mend. ‘Nash. H.M.V. C4186 


RECORDS 


Concerto for Viola (Beck)—Suisse Romande Orch. DEC. 
LXT2703* 


Concerto No. 3 (Rachmaninov)—Lympany and N.S.O. 

DEC. LXT2701* 

Pm... for piano (Reichel)—Suisse Romande Orch. 
DEC. LXT2703* 

Coriolan (Beethoven) 
Overture—Philharmonia Orch. , DX1841 

Cumparsita, La—H. Davidson. C DX 1843 

Cuban nightingale—P. Green. MG M. 537 

uban nighting Camarata. BRU, 04968 


D 
Dancing to the piano—Semprini. H.M.V. B10335 
Day isn’t long enough—F. laine. ORI. CBI098 
Day of Jubilo—Stargazers. DEC. F9960 
Didja ever—Reynolds and Carpentier. M.G.M. 538 
Don Carlos (Verdi) 
Elisabeth’s Aria—j. Hammond. H.M.V. DB21510 
Giovanni (Mozart 
Variations on a theme a Beethoven—London Baroque 
Ens. PAR. R20615 
Don’t laugh at me—N. Wisdom. COL. DB3133 
Don't send me home—Hayes and Johnson. M.G.M. 536 
Don't take your love from me—8. Eber! “4 CAP. CL13776 
Donkey Serenade—K. Griffin. ESQ. 5-0 
Dream of yesterday—Ray Martin. COL. DB3150 
Dummy Song—Hoosier Hotshots. BRU. 04963 


E 
Each Sunday morn—Luton Girls’ Choir. PAR. R3570 
Easy to say—T. Edwards. M.G.M. 540 

1812 Overture (Tchaikovsky)—L.P.O. DEC. LXT2696* 
Eventyr (Delius)—R.P.O. COL. LX8931-2 

Express Train Boogie—A. Smith M.G.M. 555 


F 

Fairy tales—S. Clark. LON. L1147 

Faith—R. Murray. DEC. F9967 

Fantaisie Impromptu, Op. 66 (Chopin)—Moiseiwitsch. 


H.M.V. C4 
Farewell and Adieu—D. Peers. H.M.V. B10339 
DEC. LK4051* 


Favourite Waltzes—Mantovani. 
ora (Giordano 
Rigida e assai fe sera—E. Nicolai. PAR. R30049 
Feet up—G. Mitchell. COL. DB3151 
Fergus Mclver—/j. Shand. PAR. F3437 
Festival—Marco Sisters. M.G M. 539 
Fidelio 
Leonora’s Aria—!. Borkh. H.M.V. DBI 1544 
Five o'clock whistle—G. Shearing. M.G.M. 551 
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Fleet’s in—R. Farnon. DEC. F9963 
Flor de azaar—Don Sesta. DEC. C16209 
Fluter’s Samba—Camarata. BRU. 04968 
Folk Songs—/j. Langstaff. H.M.V. B10325-6 
Fond Affection—T. Gilkyson. BRU. 04974 
Four-legged friend—Hope and Wakely. 
Four men on a horse—W. Herman. M.G.M 
Freischutz, Der (Weber) 

Overture—Halle Orch. +y 4 

Max’s Aria—P. Anders. Vv. DAS 
Frequency Test Record (LP). "DEC. EXT 2095" 
Frivolry—H. Davidson. COL. DX 


G 

Gang that sang . . .—F. Laine. ORI. C 
Georgia on my mind—F. Laine. ORI. CB 1052 
Get happy—F. Laine. ORI. CB1092 
Get your paper—E. Fisher. H.M.V. B10329 
Ghost of the yodelling coon—G. H. Elliott. COL. DB3137 
Gioconda (Ponchielli) 

Dance of the hours—Columbia S.0. COL. LX1554 
Gipsy love—Mantovani. DEC. F9949 
Gipsy music—M.G.M. Studio Orch. M.G.M. 534 
Girls, girls—F. Lamas. M.G.M. 534 
Girls of Nazaray—vV. Silvester. COL. FB3653 
Give me time—J. Southern. BRU. 04978 
Grandma’s Ball—j. Dodds. COL. DB3131 
Granny’s o!d armchair—F. Crumit. H.M.V. ed 
Greatest sinner of all-—T. Edwards. M.G.M. 540 
Greatest sinner of all—j. Holiday. CAP. CL13790 


H 

Hackett picking blues—V. Lewis. ESO. 10-246 
Half as much—A. Cogan. H.M.V. B10338 
Hallelujah—G. Miller’s Gang. ESQ. 10-243 
Hamlet (Tchaikovsky) 

Fantasy Overture—L.P.0. DEC. LXT2696* 
Hands of fate—E. Fisher. H.M.V. B10329 
Hang your head in shame—Andrews Sisters. BRU. 04962 
Happy time—F. Chacksfield. COL. DB3142 
Hard, ain’t it hard—The Weavers. BRU. 0497 
Have a good time—B. Eckstine. M.G.M. 549 
Heart of a clown—N. Lutcher. CAP. CL13770 
Here in my heart—D. Hughes. COL. DB3145 
Here in my heart—V. Silvester. COL. FB3652 
Here in my heart—L. Lawrence. DEC. F997 
Here in my heart—Haymes. BRU. 04979 
Here in my heart—A. Martino. ‘as CLI3 
Homing Waltz—T. Johnson. COL. DB3132 
Homing Waltz—V. Lynn. DEC. F9959 
Hooray for Captain se. MGM. 5 Marx. BRU. 04976 


Hora Staccato—D. Rose 2 
Orch. COL. DB3138 
3789 


Hour of meditati bi 

How’m | doin CAP. CLI 

Hugenotten, Die (Meyerbeer) 

Gott ! Wo eilt ihr hin—Teschemacher and Wittrisch. 
H.M.V. 


Hungarian Dances Nos. 2 and 3 (Brahms)—Philharmonia. 
COL. LX8935 


Ican’t get started—A. Domnerus. ESQ. 10-244 
I cried myself to sleep—A. Martino. CAP. CL13779 
1 don’t know what to dc-—T. Brent. COL. DB3147 
| gotta right to sing the blues—M. Morgan. M.G.M. 541 
| grabbed for the engine—Fontaine Sisters. H.M.V. B10336 
| hear a rhapsody—D. Day. H.M.V. B10337 
| hear a rhapsody—R. Anthony. CAP. CL13773 
| may hate myself—T. Richards. BRU. 00467 
| never cared—A. Martino. CAP. CL13769 
| waited a little too long—D. Hale. PAR. R357! 
| waited a little too long—T. Richard. BRU. 7 
I waited a little too long—K. Starr. CAP. CL13777 
| want to be with you always—Andrews Sisters. BRU. 04962 
| would do anything for you—F. Laine. ORI. CBI092 
Il forget you—-J. Holiday. CAP. CL13790 
"ll see you in my dreams—C. Kunz. DEC. F9968 
*m sorry—D. Haymes. BRU. 04979 
f i had wings—J. Young. DEC. F9972 
f someone had told me—Shore and Martin. H.M.V. B10334 
f someone had told me—L. Roza. DEC. F9948 
impromptu in G, Op. 90, and in A, Op. 142 (Schubert)— 
G. Sch herzer. PAR. 
In ent H. Elliott. COL. DB3137 
Intermezzo—H Grove. DEC. F9969 
irish Waherwoman—C. Hamalton. LON. L1146 
Is it love—S. Clark. LON. L1147 
Is it —. what they say about Dixie—A. Morgan. 


isle of Capri—F. Laine. ORI. CB1098 


BRU. 


J 
Jalopy song—F. Laine. ORI. CB1090 
Jewels of the Madonna (Wolf-Ferrari) 
Dance of = Camorristi—Boston Prom. Orch. H.M.V. 


Bi02 
Just a little lovin’—B. Crosby. BRU. 04970 


K 
Keep on circlin’ round—C. Robeson. M.G.M. 556 
King Porter Stomp—Grant-Lyttelton. PAR. R3566 
Kiss of meyer—M. Katz. CAP. CL13771 
Kiss the Boys Goodbye—R. Farnon. DEC. F9963 


Let a smile be your ati Cook. LON. L1i148 
Little Brown Jug—F. Crumit. H.M.V. B10327 

Lonely wine—B. Snyder. BRU. 04969 

Lonely wine—L. Baxter. CAP. CL13783 

Lonesome road—Les Paul. CAP. CL13782 

Lonesome sailor—Compagnons de la Chanson. COL. DB3143 
Lord ups an’ downs—Mills Bros. ~ 

Love is just around the corner—B. Mav. CAP. CL13785 


Love where are you now—J. Garber. CAP. P cLi3772 
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Lovely day—F. Chacksfield. COL. DB3142 
Lover—P. Lee. BRU. 04964 
Luna Rossa—A. Dean. M.G.M. 547 


M 

Ma-Ma—D. Loudon. H.M.V. B10333 
MacDonald of Sleat—/. Shand. PAR. F3437 
Madama Butterfly (Puccini) 

Love Duet, Act |—Lanza and Malbin. H.M.V. DB21509 
Make a miracle—Bolger and McLerie. BRU. 04972 
Make a miracle—Smith and Whiting. CAP. CL13786 
Make me love you—D. Hughes. COL. DB3145 
Man you don’t meet eve BRU. 04974 
Manhattan—H. James. C B3134 
Marching strings—R. COL. DB31I4! 
Mass in a major (Bach) 

Qui tollis peccata mundi—M. Ritchie. H.M.V. B10292 
May Se i Lord bless and keep you—F. Laine. ORI. 


Mazurka in D (Chopin awicz and Landauer. COL. 
DB3135 


Medallion—Fairey Aviation. PAR. R3572 

Meet me on the corner—T. Heath. DEC. F9958 

Meet Mr. Callaghan—Semprini. H.M.V. B10335 

Meet Mr. Callaghan—Melachrino. H.M.V. B10330 

Meet Mr. Callaghan—S. Phillips. H. ve" BD6135 

Meet Mr. Callaghan—R. Martin. COL. DB3150 

Meet Mr. Callaghan—V. Silvester. COL. FB3652 

Meet Mr. Callaghan—B. Thorburn. PAR. F2500 

Meet Mr. Callaghan—H. Grove Trio. DEC. F9969 

Melody for Moccasins—P. Green. M.G.M. 537 

Merry Widow—Lamas, Erwin, etc. M.G.M. 532-5 

Merry Wives of Windsor (Nicolai) 
Overture—Vienna Phil. H.M.V. DB21502 

Metro polka—F. Laine. ORI. CB1I090 

Mind your own “ere way M.G.M. 553 

Missouri Waltz—L. Cook. L1148 

Moon came up—Crosby BRU. 04965 

Moon was Yellow—M. Whiting. CAP. CL137&6 

Morocco—R. Inglez. PAR. R3568 

Mountain Laurel—j. Denis. DEC. F9952 

Mr. Jelly Lord—Jelly Roll. H.M.V. B10328 

Mushmouth Shuffle—jelly Roll. H.M.V. B10328 

My darling—J. Loss. H.M.V. 

My darling—Day and Clark. COL. DB3146 

My darling—G. Miller. COL. DB3149 

My darling—Stafford and MacRae. CAP. CL13780 

My melancholy baby—B. Snyder. BRU. 04969 

My mother’s pearls —Johnson Bros. COL. DB3132 


N 
No other girl—Shore and Martin. H.M.V. B10334 
Nobody’s lonesome for me—H. Williams. M.G.M. 553 
wy A in E, Op. 72 (Chopin)—Moiseiwitsch. H.M.V. 


Now sleeps the crimson petal—K. Ferrier. DEC. M680 


Oakie Boogie—T. Heath. DEC. F9955 
Oberon (Weber) 

Ozean, du Ungeheuer—K. Flagstad. H.M.V. DB3440 
Oceans of tears—Starr and Ernie. CAP. CL13777 
Omaha—G. Marx. BRU. 04976 
On a Sunday—R. Lewis. M.G.M. 552 
On the sunny side of the street—Delta Rhythm. ESQ. 
Once in love with Amy—N. Wisdom. COL. DB3 3133 
Once in love with Amy—R. Bolger. BRU. 04972 
One for the wonder—/J. Brandon. COL. DB3140 
One for the wonder—F. Warren. M.G.M. 548 
One for the wonder—H. O’Connell. CAP. CL13788 
Only fascination—Les Howard. DEC. F9957 
Original Jelly Roll Blues—Grant-Lyttelton. PAR. R3566 


P.S. | love you—S. Stitt. ES. 10-24 

Padam—L. Baxter. CAP. CL13783 

Pianolo—/j. Loss. H.M.V. 

Potato chips—P. Harris. H.M.V. B10332 

Prayer to our Lady—Col. Light Orch. COL. DB3138 

Prelude a t.“c-y d’un faune (Debussy)—Stokowski. 
H.M.V. DB21279 


Qa 
Queen’s Trumpeters—Fairey Aviation. PAR. R3572 
Quintet for Clarinet and Strings (Mozart )—New Italian Qt. 
DEC. LXT2698* : 


R 
Raggle Taggle Gipsies—A. Dean. M.G.M. 547 
Raminay—S. Phillips. H.M.V. BD6135 
Raminay—T. Heath. DEC. F9955 
Red light—G. Miller. ESQ. ake 
Red top—W. Herman. M.G.M 
River of Gold—J. Denis. DEC. F952 
River Rag—A. Smith. M.G.M. 55 
Run home to Mama—The Weavers. BRU. 04971 


s 

Samson et Dalila (Saint-Saens) 

Printemps qui commence ; . can coeur s’ouvre a ta 

voix—J. Tourel. COL. LX1555 

Santa Maris—A. Shelton. DEC. F9962 
Scatterbrain—R. Anthony. CAP. CL13773 
Schmo is a schmo—M. Katz. CAP. CL13784 
Schonbrunner, Die—Mantovani. DEC. F9949 
Schvitzburgh, Penn.—M. Katz. CAP. CL13771 
Selection—Z. Sims. ESQ. 20-002* 
Selection—F. Laine. ORI. MG10001-2* 
Serenade to a Lemonade—B. Ruick. M.G.M. 550 
Serenata Espanola—B. Gigli. H.M.V. DA2012 
She’s funny that way—F. Laine. 1: DB3148 
Simplicity—G. Shearing. M.G.M. 5 
Skye is my home—A. PAR. F3438 
Slow drag blues—Crane River Band. PAR. R3567 
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Smoke rings—L. Paul. CAP. CL13782 

Snow in lover’s lane—F. Laine. COL. DB3139 

So we'll go no more—H. Nash. H.M.V. C4186 

Some of these days—K. Hammond. ESQ. 5-073 

Somebody loves me—D. Day. COL. DB3146 

Someday, sweetheart—A. Morgan. BRU. 04960 

Some days you can’t make a nickel—Hoosier Hotshots. 
BRU. 04963 


Somewhers along the way—King Cole. CAP. CL13774 
Somewhere om the way—G. Keller. PAR. R3569 
Sonata No. 4 in C (Bach)—Menuhin and Kentner. H.M.V. 


Sonata in C (Loeillet)—Rothwell H.M.V. B10291 


S 
Stornellata—B. Gigli. H. .M.V. DA2012 
Sugar bush—Stargazers. DEC. F9960 
Superman with a horn—W. Herman. M.G.M. 546 
Sururu—R., Inglez. PAR. R3568 

Sweet and lovely—W. G.M. 544 
Swinging—2Z. Sims. ESQ. | 

No. ‘Royal Orch. of Copenhagen. 


No 5 (Schubert)—Concertgebouw Orch. DEC. 
Symphony No. | (Sibelius)—L.S.O. DEC. LXT2694* 


T 

Take my heart—D. Day. H.M.V. B10337 

Take my heart—J. Young. DEC. F9972 

Take my heart—A. Martino. CAP. CL13769 

Tango in D (Albeniz)—C. Smith. COL. LX1842 

Tattle tale—B. Eberly. CAP. CL13776 

Tenderly—D. Rose. M.G.M. 554 

That is Paree—G. Keller. PAR. R3569 

That’s how it goes—F. Laine. COL. DB3139 

That’s how it goes—N. Lutcher. CAP. CL13770 

There's a cloud in my valley—Hope and Wakely. CAP. 
CL.13787 

There’s a rainbow round my shoulder—F. Laine. COL. 
DB3139 


This can’t be love—S. Stitt. ESQ. 10-245 
Thunder and Lightning Polka (Strauss)—Boston Prom. 
H.M.V. B10290 


Tick Tock Boogie—B. Ruick. M.G.M. 550 

Till the end of the world—B. Crosby. BRU. 04970 

Tin Pan Alley Medley—Moreton and Kaye. PAR. F2499 
To daisies—K. Ferrier. DEC. M680 

Tonight beloved—B. Cotton. DEC. F9965 
Trotting—Z. Sims. 

Trust in me—B. Cotton. DEC. F 

Turkish Lullaby—M. Katz. CAP. CL 13784 


U 
Ultra—H. James. COL. DB3134 
Under the lamp post—P. Harris. H.M.V. B10332 
Until Eternity—B. Eckstine. M.G.M. 549 


Vv 
Vanessa—D. Rose. M.G.M. 554 
Vanessa—Melachrino Strings. H.M.V. B10330 
Vier ernste gesange—H. Hotter. COL. LX8933-34 


w 

Waldspecht, Der—W. Giahe. DEC. C16210 
Walk away with a smile—j. Keegan. BRU. 04973 
Walkin’ my baby back home—King Cole. CAP. CL13774 
Walkin’ to Missouri—T. Brent. COL. DB3134 
Waltz in E (Chopin)}—Rawicz and Landauer. COL. DB3135 
Waltzing Cat—R. Martin. COL. DB3141 
Watermelon Weather—B. Cotton. DEC. F9964 
Watermelon Weather—Marco Sisters. M.G.M. 539 
Watermelon Weather—Crosby and Lee. 
Way you look tonight—A. Domnerus. ESQ. 10-244 
Weit uber dem meere—F. Winkler. DEC. C16208 
Wer soll das bezahlen—W. Glahe. DEC. C16210 
What is this thing called love —F. te ha. G.M. 
When | dream—Fontaine Sisters. H.M.V. B10336 
When | dream—Hayes and Johnson. M.G.M. 536 
When | fall in love—J. Southern. BRU. 04978 
When you come back—Mills Bros. BRU. 04977 
When you’re in love—L. Lawrence. DEC. F997! 
bate ry Song—Compagnons de la Chanson. COL. 
gy Hammond. ESQ. 5-073 

ho, who—R. Aldrich. DEC. F995! 
Wild Root—W. Herman. M.G.M. 543 
Wing ding tonight—Hope and Russell. CAP. CL13781 
With a song in my heart—C. Kunz. . F9950 
Within these sacred walls—Luton G.C. PAR. R3570 
Within your arms—G. Miller. — DB3149 
Wonderful—D. Hale. PAR. R35 


Y 
Yes, my dear—F. Laine. ORI. CB1093 
Yesterday—Stafford and MacRae. CAP. CL13780 
You go to my head—P. Lee. BRU. 04964 
You left me out in the rain—F. Laine. ORI. CB1097 
You'll never forget about lreland—B. Cotton. DEC. F9964 
You'll never forget about Ireland—L. Lawrence. DEC. 


You’re just the kind—F. Laine. ORI. CB1052 

You’re the cause of it all—J. Brandon. COL. DB3140 
You’re the cream in my coffee—j. Wald. BRU. 04975 
You’re so much a part of me—P. Hayes. BRU. 0496! 


y 
Zing a little zong—D. Loudon. H.M.V. B10333 
Zing a little zong—R. Q. Lewis. M.G.M. 552 
Zing a little zong—H. O’ Connell. CAP. CL13788 
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“The Gramophone ” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘* Office’’ address as stated below. All advertise- 

ns (copy in block letters or typewritten) should 
arrive by the 15th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 

‘The Gramophone,’’ 49 Ebrington Eoad, Kenton, 
Middlesex. ‘The Proprietors retain the right to refuse or 
withdraw ‘‘copy”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors, or of an advertiser not completing 
his contract. 


FOR SALE 


A NUMBER OF LPs FOR DISPOSAL, all cheap; S.a.e. 
— 70 Hampden Way, Southgate, London, N.4. 


A SUPERB VOCAL COLLECTION (1,500) being dis- 

persed; Abendroth to Walter, Amato to Zanetello; 
genuine. —1l14 Cleveland Way, London, E.1l. 

“ABOUT 200 RECORDS in excellent condition, a mel 
mately half-price; Beethoven, Tchaikovsky, rahms 
Mozart, etc.; English and foreign labels. a Walters, 129 
Brookvale Park Road, Birmingham 23 

ABSOLUTELY MINT WALNUT LOWTHER RADIO- 
GRAM, with Voigt walnut corner horn and Lowther 
PM2 unit. Equipment comprises: Connoisseur twin-sveed 
motor, two Lowther diamond pointed pick-ups, Lowther 
DT5 tuner, Lowther A10F amplifier, bass-treble cor- 
rector, de-emphasis unit, whistle filter, etc.— spare set 
new valves; new early 1951; accept £250 or near offer.— 
Box No. 5240. 

AC/DC GARRARD RC65A MIXER AUTO CHANGER 
with multi ar: = heads; as new in original packing; 
very scarce; 2. Also available special Peerless high 
quality AC Radiogram Chassis; cost over 
£55, sacrifice £35; many refinements must be heard.— 
HOUnslow 4342. 110 Greencroft Road, Hounslow, Middx. 

ACOUSTICAL QUAD, latest moael, as new. 29 gns.; 
a Turner 215 Loudspeaker, as new, 9 gns.—Box 

oO. 64. 

a Q.A.12P. AMPLIFIER, new condition, 
£15 Os. or nearest; 110 “ Gramop hones,’’ 25s.— 
195 Main Street, Bellshill, 

AIR KING PORTABLE WIRE RECORDER with Mic- 
rophone and Record Player, 30 minutes duration; over- 
hauled; £45 or offer.—1 Kenilworth Gardens, Westcliff, 
Essex. 

ALBANI.—Angels Ever G. and T. 03014; 
offers or exchange.—Box No. 

ALL FINEST CLASSICAL RECORDS. — Our well- 
known regular Catalogue contains hundreds of low- 
priced recordings in perfect condition, and is available 
on request; prompt and safe ag service. Decca LP/78 
Players, perfect, low prices.— S. Holman, 143 Green- 
way, Ickenham, Middlesex. Ruislip 2518. 

AMERICAN LP Salome (2 records); Gianni Schicchi 
(1 record); offers.—Box No. 5335. 


— 


AS NEW.—Few LPs unwanted, 
Finney, 3 Rutland Close, Canterbury. 

AVERAGE PRICE 3s. 4d. PER DISC to clear balance 
of collection; 150 fibred Red Labels, mainly orchestral 
and operatic: list from: Hopkins, 8 St. Stephens Avenue, 
St. Albans. St. Albans 5616. 

~~ BACH TO BAX.—Fibred Chamber, Orchestral; average 
4s.—Box No. 5348. 

BAKER 15 ohm TRIPLE CONE 12-in. SPEAKER. — 
Cloth suspension; perfect; £4.—Box No. 5328. 

BEAUTIFUL CABINET FOR SALE. Wanted: “Amplifier, 
Auto Changer, Loudspeaker.—Box No. 5359. 

BEAUTIFULLY MADE OAK CABINET, formerly 
housed H.M.V. Re-Entrant Gramophone; £10 delivered; 
reasonable distance.—Box 4 

BEETHOVEN SYMPHONY I (Walter), 24s.; Emperor 
Concerto (Schnabel), 20s.; Schumann Sonata (Menuhin), 
30s. and others.—Margetson, 15 Hamilton Terrace, Lon- 
don, N.W.8. 

BEETHOVEN VIOLIN CONCERTO, Kulenkampff, 
Telefunken, complete, excellent fibred condition; offers? 
—50 Griffin Street, Netherton, Dudley, Worcs. 

BERLIOZ REQUIEM, £9 12s. 6d.; Berg Chamber Con- 

certo, £2 5s.; Schonberg ‘‘ Ode,” 15s.; all new.—Box 
No. 5760. 
- BLOCH QUINTET, Vaughan Williams Fourth — 
pre-war albums; Schelomo (Feuermann); Bels r’s 
Feast (Walton); Tombeau de Couperin 
Manual, Hymn of Jesus, auto; offers?—Box No. 5351. 

CATALOGUES. oe 1915, American Standard and 
Long Playing, etc.; also large collection of records, all 
tvpes.—Parkes, 275A High Street, Uxbridge, Middlesex. 

CELEBRITY, VOCAL, CLASSICAL, Musical Comedy 
and Music Hall Records, catalogues. — 18 Grantham 
Place, Horton, Bradford. 

CHOPIN E MINOR (Rubinstein), Beethoven C minor 

(Solomon), Mozart C minor (Casadesus), D te A. (B. 
Walter), Horn K447 (A. Brain), Brahms Ist te eam 
Telefunken), Schubert Schoéne Miillerin, 
(Hiisch), Wagner Prelude, G. F. Music “ Parsifal 
(Berlin Philharmonic, Furtwangler); albums available; 
offers to: Tenbosch, 4 St. Matthews Road, St. Leonards- 
on- 

COLLARO DE LUXE MICROGRAM, chromium finish, 
first-class condition and performance; £15 delivered. — 
Grigg, Love Lane, Stourbridge. 

COLLARO MICROGRAM, self-contained portable elec- 
= ee. crystal pick-up; good condition; £9.— 

x No 


cheap, details. — 
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COLLARO 3RC511 AUTQ CHANGER, full range of 
five heads; little used, as new; £8 10s.—Box No. 5763. 

COLLECTION 100 CLASSICAL RECORDS.—Deletions, 
perfect condition.—38 Cranleigh Road, Feltham, Middx. 

COLLECTORS DELETIONS. — New condition. Kittg 
George Jubilee Records, Command Performaneve 1935, 


Clara Butt, Vesta Victoria, Philadelphia Symphofiy, 
New York Symphony, Kreisler, Menuhin —_—. 
Tauber, Dawson, ete.—Box No. 8339. 


peo LLECTORS VOCALS.—400. Fibred deletions, current 
DBs, VBs, etc. G. dnd T.s Battistini, De Lucia. etc. 
Sobinoft DB889, DB896;: Melba DB943,. DB354, DB989; 
Ivogun DA4402.. Reasonable. prices.—Hewitt, 33 Knock- 
breda Road, Rosetta, Belfast. 
DAMNATION DE FAUST (Panzera, etc.), 
mint; best offer.—70 Hampden Way, N.14. aanet 
~“*PECCA’” F.F.R. LIGHTWEIGHT PICK-UP, C/500 
model, with three interchangeable heads, two of which 
fitted diamond points for standard and LP records; £5 
or near offer.—Reply: 19 Colin Park Road, Colindale, 
N.W.9, or Phone COL 3394. 
DECCA TWO-SPEED TRANSCRIPTION PLAYER with 
XMS Pick-up £12; Axiom 150 £8; R 
£7; Murphy Console Radio "A122C, 


complete, 


Player 2102, £16; 
Charles RC Tuner, £9.—Fraser, § Denny Street, 
Inverness. 


DECCA 33B RECORD PLAYER.— 
used few hours only; offers.-Bok N 
DECOLA AMPLIFIER. — Acoustical aoe Speaker; 
a Flat 2, Oakhurst, Ambergate, Derbyshire. 
DECOLA, with radio, spare — excellent con- 
5338. £160 or reasonable offer; must sell. — Box No. 
33 


*“DECCALIAN DUAL-SPEED GRAMOPH ONE, 
£26.—Mockford, 100 St. owl Road, Brighton. 

DECCALIAN.—Two-speed with Standard and LP heads, 
£27; Grampian 12-in. 15 ohm Speaker.—Thomson, 112 
Alcester Road, South Birmingham 14. HIGhbury 1314. 

DECCALIAN, two-speed, perfect condition, £30. — 
Timson, 66 Hadley Gardens, Southall, Middlesex. ¥ 

DECCALIAN.—78 r.p.m., perfect condition, £18. — 
Dryhurst, 176 Alfred Road, Handsworth, Birmingham. 

DELETED OPERATIC VOCAL RECORDS mostly, send 
for list.—Lewis, 15 Mayfield Road, Sanderstead, Surrey. 

DELETIONS.—Dvorak 2nd, 4th (Talich); Glazounov 
Seasons ’’ (Composer); Tchaikovsky Trio (Menuhif, 
etc.).—Box No. 5341. 

E.M.G. AMPLIFIER (DR5) with pre-amp, tofe cofn- 
trols, radio, LP and 78 channels, £25; Barker 148A 
Speaker (15 ohms), £8: Connoisseur 78 Motor with 
pick-up, £15.—Box No. 5357. 

E.M.G. MARK XA GRAMOPHONE. — Excellent coh- 
eo view by appointment.—6 Rose Walk, Radlett, 

erts. 

ENAMELLED OAK DESK for Connoisseur. motor, 
65s.; Walnut Cabinet fitted for Leak amplifiers and 
tuner (photograph available), £3 10s.; Eight Gervase 
Elwes Records, £3. Fibred or Lightweight Autos, two- 
fifth list: Chopin Nocturnes, complete (Rubinstein) ; 
Mozart Concerto K491 (Long); Hugo Wolf, Vol. III; 
Beethoven Sonata Society, Vol. IX; Hammerklavier 
(Kentner); Beethoven Quartet No. 7 (Philharmonia); 
H.M.V. ums, as new, 12 leaf, 10s.; 8 leaf, 7s. 6d.: 
Gramophone,” 1945-51, 25s. Postage extra.—Jenkins, 
15 Hawthorn Avenue, Neath. 

ENOCK AMPLIFIER AND POWER SUPPLY, £25.— 
Write Box No. 5754. 

EXCELLENT CONDITION.—Bach Mass, 75s.; Bruckner 
9th, 45s., and others; details on request.—Pettinger, 73 
Water Street, Accrington. 

EXCHANGE.—H.M.V. Auto Changer 2103, good con- 
dition for twin-turntable bank with crystal PUs able to 
take mentees fibres; cash adjustment or sell 10 gns.— 
Box No. 

EXPERT SPECIAL TWO-PIECE. — 1952 1952 Special 
Walnut Pedestal Cabinet, housing ‘‘ Standard ’’ amplifier, 
superhet tuner, with television sound receiver, 201B motor 
for all speeds; Jewel Pick-up. Cabinet to match, housing 
small ‘‘ Master ’’ speaker with 12-in. speaker unit, tele- 
vision giving flat 12-in. picture; excellent condition, 
£140 or near offer.—-Box No. 5349 
“a EXPERT ”’ STANDARD AMPLIFIER. — Push-pull, 


M.V. input, 10 W. —— 15 ohms, imp.; hardly 
used, £17 10s.—Box No. 532 


as new, 
No. 533 


FIBRED BARGAINS. — Sane i, De Lucia, Caruso, 
Zenatello, Martinelli, McCormack, Battistini, De Luca, 
Pinza, Melba, Kurz, Ivogun, Schumann, etc., 15s. and 


10s. each; 30 Archives, 12s. 6d. and 7s. ww each; 120 
discs. would take £50 the lot.—Box No. 5310 

FIBRED OPERAS.—Aida (Pertile), Valkyrie (Schorr), 
albums; reasonable offers. Alexander Nevsky, Beethoven 
Eroica AX383-9, mint, 4s. 6d. 500 Collectors Vocals, state 
wants.—Box No. 6. 

FIBRED 78s.—Standard deletions, foreign; many in- 
rd issues; American Music Lover copies.—Box No. 

7 


“FOR SALE. — Classical Records, fibre played, cheap 
write for details.—Box No. 5324. 

FOR SALE.—Hugo Wolf Society (H.M.V.), Vols. 2 
and 5. Brahms Song Society, Vol. 1. H.M.V. (Alexander 
Kipnis), Die Schone Mullerin-Schubert. H.M.V. (Gerhard 


Husch), complete cycle. Die Winterreise-Schubert 
H.M.V. (Gerhard Husch). Complete cycle; Dichterleibe: 
Schumann Panzera and Cortot), Das Lied von 


der Erde-Mahler. Columbia. (Thorberg and Kulman) 
very limited edition. All records in first-rate condition. 
—Dr. Dunlop, 7 Catherine Terrace, Broadgreen Road, 
Liverpool, 13. 

FRENCH LINGUAPHONE CONVERSATIONAL COURSE. 
—No text books; offers invited.—Mott, 36 Park Place, 
London, W.5. 

GARRARD AUTOMATIC CHANGER RC70A, £10; 
Miniature Head, £2; Wharfedale Super 8, 50s.—R 


The GRAMOPHONE 


GARRARD MIXED AUTO CHANGER, RC60, mplete 
with R.G.D. sapphire head, £11; 10- 
watt high quality Record Reproducer, complete with 
separate tone control unit, 18 gns.—99 Parkfield Road, 
Stourbridge. Worcs. 

= 60 ED RD ANGER. 

accurate speed R.G.D. sapphire 
head stafidard héad: perfect condition; re- 
qnifes miduntifig; iss:—Comrten, 37 High Street, 
Newcastle, Staffs. 

ARRARD RC60/D16.—Excellent condition; in walnut 
case, or near offer.—Marden, 29 Preston Road, 
ro * Tel. Yeovil 362. 

D CARUSO, (1906 DOG)...052122; offers?—Shotter, 
24 Molesworth Road, Gosport, its. 

GOODMANS AXIOM 12-in. SPEAKER in two. 3-ifi. 
plywood, sandfilled panels 30 ins. x 38 ins.—13 Langdale 
Avenue, Levenshulme, Manchester. 

** GRAMOPHONE.” — Sixty issues 1946-52, offers. — 
Seales, 14 Kendal Street, London, W.2. 

** GRAMOPHONE,”’ Nov., Dec. 1930, 1931 to 1935, 
Vols. VIII to XII complete, Jan. to May, 1936, offers?— 
Boot. 11 Sion Row, Twickenham, Middx. 

HANDSOME French Polished Mahogany Cabinet (glass 
top) containing two 78 auto-stop turntables with three 
-ups (individual volume controls and 

device for continuous playing), 33 turntable and pick-up, 
4-watt aniplifier (tofe-voélume controls, mike sockets); 
£50 lot or nedrést o er Ww cofisidér separating; also 
new 3-speed Colldro Autochanger Ortho 
Héad, £18.—P. Towell, “OT Spilsby Road, Boston, Lincs. 

HIGH FIDELITY EXPERIMENTER has the 
equipment for sale: One Leak Pre-amplifier RC/PA w 
extra 12DB bass, an Axiom Speaker, 
13-in. B.T.H. J Bass ppenker all in 
Lane, Beoley. nr. Redditch, Worcs. 

HISTORY OF MUSIC, Naumann, 5 vols., as new, 
handsomely bound, containing facsimile of scores, letters, 
programmes; will exchange for 50 fibred classical discs: 
offers.—Woodward, 45 Ballinson Road, Blurton, Stoke- 
on-Trent. 

LARGE COLLECTIO LETE WORKS. — Most 
Symphonies, Coricertés, Operas of great composers; many 
deletions; no lists; state your wants; reasonable prices.— 
Box No. "5755. 

LEAK PRE- RC/PA with LP charinel and 
RC/PA/U; also H.T. Modified Connoisseur Pick-up; what 
offets?—Hare. Wéestholt Beds. 


LIG DAN RDS including deletions: 
Moreton and Kaye, Biivester, Crosby, etc.; German: 
Kreuder, Woitschach, Schmidt, etc.—Box ‘No. 5 


LOWTHER DT4 TUNER UNIT having additional 
switching for Leak amplifier, £20; Wharfedale 15/CS 
speaker, £10; 10/CS, £4.—Mason, 9 Glenilla R 
Hampstead, London, N.W.3. Phone (evenings) PRIm- 
rose 5387. 

MURPHY CONSOLE RADIO BAFFLE, model 146, with 
Richard Allan Record Player to match; may be heard 
in north London; what offers?—Box No. 5761. 


NEW WALNUT RECORD CABINET. — Over 500 
capacity, £13.—Munro, 9 Helena Court, Eaton Rise, 
Ealing, W.5. 

NIELSEN VIOLIN CONCERTO, mint. Telmanyi, 5 


Danish Tono records, 50s.; Bruckner Eighth Svmphony, 
Deutsche-Grammophone Recording, mint, Hamburg Phil- 
harmonic, conducted Jochum, 103 records, £5, bargain; 
Wanted Score Reger, Hiller Mer og — Renkcurb, 31 
Princethorpe Road, Sydenham, 8S.E 


OAK RECORD CASES, each ads 150 records in 
albums, each £2 10s. or 3 for £7.—Phone Pinner 7534. 


OPERATIC VOCAL RECORDS including Fremstad, 
Boronat, Homer, Caruso, Scotti, Journet, Tetrazzini, 
Melba, Calve, Onegin, and others; reasonable.—Phone 
MOUntview 0701. 


PAIX DECCA DECOLA AMPLIFIER, 347M Plaver 
with A and B heads, Decca corner speaker; new January 
1952, used very little: in good condition; accept £€5 or 
near offer. H.M.V. Celebrity Record Reproducer, model 
2000, new September 1951, in very good con‘lition, accept 
between £75 to £80.—Box No. 5363. 


PLESSEY 3-SPEED AUTO CHANGER, long playing 
and standard only, £15.—Box No. 5362. 


PLESSEY 3-SPEED MIXER RECORD CHANGER. — 
Crystal head; perfect; 18 gns. or offer.—Box No. 5325. 


RACHMANINOV FOURTH CONCERTO, composer 
m Philadelphia, R.C.A.-Victor LP, almost mint, £3.— 
Dr. Dickenson, 149 Clarence Road. Windsor. 


RARE DELETIONS.—Bach Symphonies and Inventions 
(Borowsky), Bartok 2nd Quartet (Budapest), 42s.; Bach 
D minor Concerto (Landowska), Bloch ist Quartet (Stuy- 
vesant), 38s.; Mozart Concerto K271 (Gieseking), Beet- 
hoven Hammerklavier (Weincartner), Brahms Piano 
Quintet (Serkin), Berlioz Harold (Koussevitzky), 34s.; 
Mozart Concerto K482 (Fischer), Chopin Sonata (Rach- 
maninov), Grieg Sonata (Kreisler and Rachmaninov), 
Quartet (Stratton) and Sonata (Sammons and 
Murdoch), Kreisler Quartet (Kreisler). Bloch Violin 
Concerto (Szigeti), Piano Quintet (Casella), Viola Suite 
(Primrose), 30s.;: Beethoven ist Rasoumoffsky (Roth), 
Brahms Sonata (Szigeti and Petri), 26s.; Haydn Harpsi- 
chord Concerto (Roesgen-Champion), Schubert Arpeggione 
(Feuermann), 22s.; Bach Partita (Samuel), English Suite 
(Samuel), Vivaldi Concerto Grosso Srey? 
Mozart Sonata K330 (Fischer), Schumann Violin 
18s. Perfect condition. Postage extra. 

9. 


RECORD AMPLIFIER. — Twin Garrard turntables, 


Marconi pickups for continuous playing; new condition; 


in sectional cabinet to fit recess; storage space 300 
records; —67 Rochester Avenue, Bromley. RAVens- 
bourne 2967. 


4 Suffolk House, Circurs Road, St. Johns Wood, N.W.8. 
‘PRimrose 4959. 


RECORDS FOR SALE.—Also cabinet to hold 250.— 
Gregson, 29 Two Ball Lonnen, Newcastle-on-Tyne 4. 


BSR GU4A 
3-Speed Unit 


@ Ideal to replace diit-dated units, easily fitted 
within existing cabinets. 

@ Heavy 10 in. turntable recessed into beautifully 
styled unit plate, sprung suspension. 

@ 334, 45 or 78 r.p.m. at the turn of a knob. 

@ New high fidelity turnover crystal pickup with. 
two sapphire points. 

@ Smoothly actuated automatic £9 . 19. I] 
stop on all records. 

Units with pair of Decca Magnetic heads for use with 

high gain atiiplifiers, 413.18 .6 

With pair ef Acos GP20 type heads, 11. 16. 6 


Portable Récord Playéis covered dark brown 
imitation hide, GU4A unit with turn- over 
crystal head. Due to purchase of a leading maker's 
surplus cases these show over £5 £44 , 10. 0 


saving on usual pricé ! 
BSR MONARCH This remarkable 


autonidtically 
capacity 10 records o intermix size ew 
reversible dual stylus crystal pickup has extended 
frequency range. Beautiful styling and finish. 17 Gns. 
In handsome mahogany table cabinet 22 Gns. 


Loud Speakers at Pre-Tax Prices ! 
663% purchase tax has now been imposed on all 
speakers. At pre-tax prices—whilst present limited 
stocks last—- 
Barker 148A, 12 in., 15 ohm, 15 Gas. ; Wharfedale 
W10/CS, 10 in., 15 ohm, £9.5.0 ; Golden 10 in., 
3 ohm, £5.15.0 ; Goodmians hsthete 60, 12 in., 15 
ohm, £8.12.6; Truvox BX11, 12 in., 70/-; W.B. 
Stentorian 10 in., 3 or 15 ohm, 44/6 ; Duracraft 
10 in., 3 ohm, 32/6. 


GOLDRING TYPE 150 


Excellent light weight magnetic pickup with inter- 
changeable sapphire styli and adjustable weight for 
LP and 78, remarkable value, £3.11.8. 

Decca XMS Magnetic, £4.0.10, spare heads, £2. me. 
Acos GP20, £3.11.5, spare ids, £2.3.4. ‘Chan 
GPX Microcell, £2.13 0, spare heads, £1.11 1.6. 


LP RECORDS We dispatch factory-fresh ies 
of all makes PO 


cop 
ST FREE in 
U.K. Special Export Service. Decca, Brunswick, 


Capitol and London Lists to date, 104d. post free. 
ramophone ’’ for 
—— best results from 78 
and LP records. It gives 9 watts output and rivals 
amplifiers in the £30 class. Full specification on request. 
Amplifier, 17 Gns. Pre-Amplifier, 5 Gns. 
Constructional details (1/6 post free) show 
how you can build both units for about £19. 
BSR MOTORS a 334 or 78 by reversing 
e pulley, £3.18.7. MU14, 
334, 45 or 78 by — ‘aan £6.8.6. 
‘* AMPLIFIERS’ by G. A. Briggs and H. H. 
Garner, 16/- post free. 


General list and illustrated leaflets on 

individual items in which you may be 

interested available on request. Please 
send stamp. 


Mail Orders Only. Satisfaction Guaranteed 


QUALITY MART 


8 DARTMOUTH PARK AVENUE 
LONDON, 
Telephone: GULliiver 1131 
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September, 1952 


RECORDS.—3,000 all kinds, including dance, 1900-1945, 
reasonable prices. Instruments: Bratley-Overstall-E.M.G. 
super outsize acoustic, only one >; H.M.V. 202 out- 
size oak re-entrant, suitable television conversion; Edison 
Phonograph || two and four minute, with recorder. Best 

ntment: write Bratley, Weyview, London 
Road, Lip ~~ Hampshire. Telephone (daytime) VIC- 
toria "9393, extension 606 (evening) Liphook 3210. 

R.G.D. 1046G.—Cost over £200, immaculate condi- 
tion; will accept best offer.—Collins, 7 Bruce Avenue, 
Hornchurch, Essex. 

ROTARY CONVERTER, AC/DC 230 volts, 50 cycles; 
offers.-—Box No. 5355. 
™SALE.—440 Classical, Vocals, Light, Dance (Olde 
Tyme and Modern) Records; £100 or separate.—Ash- 
worth, 6 New Barn Lane, Rochdale. 

** SYMPHONY ” AMPLIFIER, extra stage iy ** Dec 


magnetics, £8 (can take Acos” 236 
-P GLIACCI, in album, complete; best offer. 
—Box 5333. 
VERY ATTRACTIVE NON-RESONANT CABINET 


housing Vitavox 12/20 speaker, in oak and mounted on 
Queen Anne legs, perfect £15. W10/CS in very solid 
bass reflex cabinet, as new, £10. 8-in. Unit mounted 
in mahogany bass reflex cabinet, new condition, £6. 
Demonstration with pleasure. — 55 Derbyshire Road, 
South, Sale, Cheshire. Sale 5475 

WEARITE ‘“ TAPE-DECK ” 2 cnly; immediate delivery, 
with extra record replay head, Head _ transformer, 
oscillator coil, new, £40 each.—Box No. 5353. 

WHARFEDALE SUPER 8, 15 ohms, guaranteed and 
brand new, 75s.; Cement- lined Reflex Cabinet for Sia. 
speaker, 50s.—Box No. 5329. 

WHARFEDALE W12-CS SPEAKER and Crossover, Decca 
Type D78 Pick-up; AC37 motor and non-magnetic turn- 
table, mahogany cabinet for same; Leak RC/PA Pre-amp; 
offers? Want Connoisseur 78 Motor, Leak pick-up arm. 
—Box No. 5343. 

WILLIAMSON (WORLD'S FINEST HI-FI) AMPLIFIER, 
full tone control, radio tuner; professionally built exactly 
to specification; as new: cost £55; what offers? — 
BM/KYJV, London, W.C.1. 


10-VALVE RADIOGRAM CHASSIS and Wharfedale 
Speaker, £15; also Fibred Classical 78s.—Carlill, 23 
Melbourne Place, St. Andrews, Fife. 

5009 RECORDS FOR SALE. — Symphonies, Concertos, 
Quartets. etc.—Ley, 18 Florence Road, Ealing, W.5. 
EALing 8538. 


WANTED 


ALL FINEST CLASSICAL RECORDS in perfect con- 
dition, especially mint LPs foreign and deleted 78s and 
electric vocals; collection, distance according to quantity. 

: Holman, 143 Greenway, Ickenham, Middlesex. 
Ruislip 2518. 

ALL KINDS OF RECORDS WANTED in fibred con- 
dition; state price. — Winter, 48 Brunswick Road, 
Edinbureh 7. 


AMERICAN LPs OR 78 ALBUM SETS of Broadway 
Shows, especially ‘Inside U.S.A.,’’ ‘‘ Small Wonder,”’ 
“* Make Mine Manhatten,’’ etc.—Box No. 
315. 


“ANY RECORDS, Columbia, by Oliver Wakefield, come- 
dian, called ‘‘ The Voice of Inexperience,’’ also any by 
ee late Peter Waring, comedian; state price.—Box No. 


BACH CHROMATIC FANTASIA AND FUGUE, 
DB4993-4 (Landowska), perfection essential. — Boyling, 
38 Red Down Road, Coulsdon, Surrey. 

BARKER 150 SPEAKER AND 501 OAK CABINET, 
Connoisseur dual-speed unit; state price.—Box No. 5340. 

BOOKS REQUIRED.—“ World’s Encyclopedia,” His- 
torical Records (Bauer), ‘‘ Record Guide,’’ also some 
— Records of ‘‘ Busoni.’””’ — 70 Hampden Way, 


CONNOISSEUR ODual-speed Precision Gramophone 
Motor; reply after September 13th to Williams, 190 
Cothedral Road, Cardiff 

FEBRUARY, March, April. May, 1952 ‘‘ Gramophone ”’ 
cash or exchange American merchandise. — Marvin 
Laskowitz, 1365 Carroll Street, Brooklyn 13, N.Y., U.S.A. 

FREDDY GARDNER, early or latest recordings on 
Parlophone, Rex, H.M.V., Decca, etc. — Wileman, 59 
Rloomfield Street, Derby. 

HILL AND DALE RECORDS. any type wanted; please 
state price, condition. make. whether discs or cylinders, 
and approx. nature of recorded matter.—Box No. 5304. 


~H.M.V. AND COLUMBIA/PARLOPHONE. — Columbia 
Record Guides for private collection.—Deeming, 20 
Farnol Road. Yardley, Birmingham. 

H.M.V. C1782, ‘‘ Our Village Wedding,’’ state price to 
Wright. Grammar School, Thornbury, Glos. 

HUGO WOLF SOCIETY VOL. 2. —Condition, price.— 
Tenbosch, 4 St. Matthews Road, St. Leonards-on-Sea 

JOVITA FUENTES GERMAN PARLOPHONES.—Klose 
deletions, ‘‘ Gira La Cote,.’’ Turandot (H.M.V.), Tauber 
Tiefland Arias (electric) Onegin, Brunswick 50018, 50028; 
De Muro SETA fine condition essential.—Box No. 5347. 

~ JUDY GAR — American LPs (mint), Decca 
MGME82. 6 Highwood Gardens, Ilford, 

ssex 

LAURI-VOLPI, Pertile, Zanelli records in good con- 
dition purchased. —Details to Box No. 5757. 

LOWTHER DT4 OR LEAK TUNER reasonable price. 
—Rogers, 4 Suffolk House, Circus Road, St. Johns Wood, 
N.W.8. PRIimrose 4959. 

MARTINELLI “MUTO ASIL.” — Other Martinelli, 
Ruffo, Amato, De Luca, Boninsegna, De Lucia. Acoustics: 
Pinza DB829, DB1086: Smirnoff DA569, DB765; Farrar 
DB172; Ponselle Columbias; Fonotipias Zenatello, 
Bonci.—2 Suffolk Avenue, Chaddesden, 


The GRAMOPHONE 


McCORMACK DELETIONS.—DA, DB, Regal, Odeon, 
Columbia, G. and T.; generous prices offered; Piano 
Records, especially Chopin Concerto (Rosenthal), Sonatas, 
Rachmaninov, Cortot, many others, Friedman, Hoffman, 
Busoni, Leviné, Backhaus, etc.—Box No. 5326. 


OPERAS (LP).—Amore dei tre Re; Wozzeck; Pelléas; 
Boris; Dreigroschenoper; Onegin; Corregidor; also Gramo- 
phone Shop aS —~ or — —Box No. 5356. 

PIERRE BE ultraphon ordings, PB1434 
Debussy; PB1531 Poulene: PB1555 Chau- 
sson; PB1556 Aubert; PB1566 Hahm. Ss. _Gianinni, 
H.M.V. DA1029 Strauss; DB1792 Carmen DB1937 
Brahms. C. Kullman; Columbia. DW3046, Sustigé. Wittive: 
DW3068 Turandot. E. Norena, V.8.M. DA4832 ifurandat; 
DB4924 DB5051 Otells. J. Bastard, V. 
DB5191 Luily. Printemps, .M. DA4879 Poulenc. 
6, Moor con: pay dallars, sweets, LPs, etc. — 

oore; 498 South High Street, Denver 9, Colorado, 


‘**Winel’’ or similar. — Adams, 
Market Pordingbridee, Hants. 

SERENADE FOR DELIUS ON HIS 60th BIRTHDAY 
(Warlock), H.M.V. C2908; this record urgently needed.— 
Box No. 5766. 

SPECIALLY WANT M.V. DA4894 (Bernac); 
H.M.V. DA4886  (‘ ‘Saiade +» Col. DI15 194 
(Poémes Juifs/Milhaud).—Box No. 5741. 

TWENTY TIMES LIST PRICE.—MR2014 (Miss Joy), 
others, July.—Vasey, 35 Powderham Crescent, Exeter. 

URGENTLY WANTED.—‘‘ Gramophone,’’ January to 
May, 1952, state price.—Box No. 5241. 

URGENTLY WANTED.—Strauss Heldenleben (Béhm); 
Beethoven First Symphony (Casals, D1729/31), Sonata, 
Op. 12/3 (Menuhin, DB5802/45); Bach Prelude and 
Fugue, E minor (Dupré, DB4000/1); Mozart Fugue. C 
minor, K426 (Dupré, DB4002), Brahms Sonata, Op. 78 
(Telmanyi, mueees/>). Sonata, Op. 120/1 (Cahuzac); 
Elgar In the Sout (Neel, K1381/3); Resvighi Airs, 
Suite #2 Huvbrechts Sonata (DB4700/1); 
Valén Violin Concerto (DB11908/9). Also Edison Bell 

mic Needles. Will pay — es —T. L. Clear, 64 
Kensington Road, Bronxville, N.Y 

WANTED URGENTLY. — Rachmaninov ** Bells’’ and 
“Isle of the Dead ’”’ good condition; 
state price.—Box No. 

WANTED. — H.M.V. DA1255 (Fairy Tale/Chasins);: 
H.M.V. EH960 (Barber of Bagdad/Cornelius); H.M V. 
B2720 (Dance , Little Lady/Noel Coward); H.M.V. C2732 
(‘‘ Bing Boys’’ Medley); Col. DB1472 (Turner Layton 
Gets in Your Eyes’’); Brunswick 02073 
(‘‘ Rhythm is our Business’’).—Box No. 5170. 

WANTED.—Shostakovitch Symphony No. 5 opus 47 in 
the Russian recorded version; must be in perfect con- 
“ademas phone WELbeck 0625 -between 8 and 

a.m. 

WANTED.—Recording ‘‘ Show Me the Way” (Steve 
Conway), state price.—Bunce, Arethusa House, Bromp- 
ton Road. Chatham, Kent. 

WANTED.—Recording ‘‘ Children of the Regiment ’’ 
(Fucik), good condition: state price.—Lawford, 
Cloudesley Road, London, N.1. 

WANTED.—RAF11, recording of ‘‘ Royal Air Force 
over Essen,’’ good ee: state price.—Dockray, 61 
Estcourt Avenue, = s 6. 

WANTED.—New used pre-war organ _ records, 
Central Hall, Kingsway Hall, B.B.C., etc.—Please state 
prices to D. Reader, ‘‘ Elphicks,’’ Horsmonden, Kent. 

WANTED.—H.M.V. EG3693 and EG6165 (Roswaenge), 
Columbia DB1942 (Macewan), DB191 (Campbell). — 
Graham, 44 Champion Hill, Camberwell, S.E.5. 

WANTED.—Psalm ii, H.M.V. AF200; state price; gocd 
condition.—Box No. 5321. 

WANTED. — Max Millers Holborn Empire Theatre 
Records; condition reasonable; price please.—Parry, 37 
Stocks Lane, Chester. 

WANTED. — Martinelli DB979, DB1139, DB1143, and 
Othello Set Records, Pinza Aida V-8111, Bolcanegra 
C-71975D, Schipa DA1016. —Box No. 5327. 

WANTED. — H.M.V. R.A.F.5 ‘“‘ Roast Beef of Old 
England ’”’ conducted O’Donnell; state price. — Eaves, 


3 Fairmead Road, Wythenshawe, Manchester. 


WANTED. — H.M.V. DB2150-3, Borodin D major, 
Quartet; zood price for fibred only set.—Write: H. Owen, 
Farm Cottage, Hillock Lane, Woolston, Warrington. 


ANTED.—German recordings, H.M.V. 295, Odeon 
026001, 026363; Parlophone R1351; 1342, 25271, 
4020, 11357, 2767, ate Telefunken A1364, A1380, Al466. 
Al1527, A 1569, Al1691, A10044, Al0136 A10214, M6275, 
M6696.—Carcas, 69A ‘Cherry hard Road, Croydon. 

WANTED.—H.M.V. B8524 (Bacca Pipes). — Davis, 12 
Forge Lane, Ashford, Kent. 

WANTED URGENTLY. — H.M.V. B3425, Carnival of 
Venice, cornet solo by Del Staigers.—Boex No. 5336. 

WANTED. — McCormack, Black G. and T.s, London 
1994-5; Boninsegna Columbia, ‘‘ Casta Diva,’’ Boranat 
a 53350, 53352; state condition; your price.—Box No. 
5345. 


WANTED. — Overa at Home (electrics), also early 
copies of ‘‘ The Gramophone,”’ buy or exchange vocal 
celebrities.—Box No. 5346. 

Columbia L1949 (Formichi); H.M.V 201 (Boys’ School 
Choir); H.M.V. D1513, D1515, 5th 
Symphony /Landon Ronald); All69 (de Luca/ 
Jewels of the Madonna) _—Box 

WANTED.—Organ Records good condition, 
state price.—Dunstone, 9 Constance Street, Cottonville, 
Adelaide, South Australia. 

WANTED.—H.M.V. B51467, Es War Einmal Ein Treuer 
Husar; B51468, Maruschka; and H.M.V. 47575A Lili Mar- 
leen (German recordings); state price. — Winspeare, 
Barrule, Mavfair Avenue, Great Crosby, Liverpool 23. _ 23. 

WANTED.—Recording ‘‘ One Alone ’’—‘‘ Song of Riffs Riffs ” 
oak, Welchman (Desert Song); state price. — Box No. 
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IMPORTANT 
NEWS 


ABOUT 


BARKER 
SOUND UNITS 


AND 
PURCHASE TAX 


The sudden imposition of purchase tax 
on all loudspeakers, without prior notice 
and timed for the Bank Holiday week-end, 
is bureaucracy at its worst. We are told 
that the action is a sop to agitation 
against relays, to whom it may be a minor 
nuisance. The people hit most seriously 
are those who seek for what used to be 


regarded as one of Britain’s greatest 


assets—good quality. 


Having spent many years in building a 
world-wide reputation for Barker Natural 
Sound, and, thanks to a solid home 
market, now steadily increasing our 
exports, we are faced with a crisis. 
Unless we can by some means keep our 
home prices within reasonable bounds 
and enable you to go on buying here, the 
many thousands of dollars coming in wiil 
have to stay in America and Canada. 


The only way we can see to this end 
is drastic. Our sales must in future be 
made direct to you, except for one 
staunch supporter whom we shall still 


supply. 


As we write, we still do not know 
what our new prices will be, but if you 
are as determined to achieve really 
natural sound as we are to keep on 
offering it at reasonable cost, please do 
write to us. We hope to have the 
answer by the time this is in print. 


BARKER 


NATURAL 
REPRODUCERS 


3 Newman Yard, London, W.|! 
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B8054-9 (OR AUTOS) 
selections 9554, ‘‘ Yeomen,’’ and DX297 
C1860 ‘* Sorcerer,’’ Zonophone A342 
** Ruddigore.’’—Box No. 5312. 


**SORCERER,”’ vocal 
‘* Ruddigore,”’ 


Princess Ida ’’- 


MISCELLANEOUS 


ARE YOU WANTING EXPERT PIANO LESSONS? 
West End Studios. Recitalist.—Bernard Foster, A.R.C.M., 
63 Alverstone Avenue, East Barnet. 

BACHELOR (45), small means, interested music and 
arts generally, seeks friendship, non-Catholic and non- 
Communist preferred; West London area.—Box No. 5365. 

BACHELOR (35), living Leicester area, interested 
music, records, opera, theatre, desires correspondence 
with others, similar interests, view to friendship.—Box 
No. 5354. 

ELECTRONIC ENGINEER available for consultation, 
modification and repair high fidelity equipment and 
magnetic recorders; London and Home Counties.—tTele- 
phone.—Woollett, Orpington (Kent) 6204. 

GENTLEMAN (West Country), interested music, theatre, 
ballet, art, photography, would welcome correspondence 
from others of similar interests.—Box No. 5762. 

~ MALE MUSIC LOVER (Boston, Lincs) seeks corre- 
spondence locally (21-30), also others living Scotland, 
especially Edinburgh.—Box No. 5366. 

RECORD SALESGIRL WANTED, experienced in light 
and light classical, all makes; must be young and of 
smart appearance.—Apply Box No. 5344. 

SINGLE GENTLEMAN (30) seeks position record de- 
partment London or home counties; able to take charge; 
present post twelve years.—Box No. 5361. 

TRANSFORMS YOUR SOUNDBOX. — Gives realism 
without electricity; scores testimonials; particulars ame. 
—B. Tracv, 2 Akehurst Street, Roehampton, 

“WALLER SOCIETY.—S.a.e. for particulars to: 
17 St. Cyprians Street, L London, S.W.17. 

YOUNG AUSTRALIAN ACCOUNTANT (23), arriving 
December, interested in light music, films, theatre, 
musical comedy, revue and Enzlish comedy would like 
to contact another young man between 19 and 22, simi- 
lar interests — a view to friendship; living in London. 
— x ° 

YOUNG MAN (23), from Hawaii, residing in U-S., 
interested in music, theatre, travel and swimming, wishes 
correspondence from either sex.—Harold Nakao, 2839 
N. Calvert Street, Baltimore, 18, Maryland, U.S.A. 

YOUNG MAN (27), west country, interested in musi:, 
theatre, opera, films, etc., wishes to correspond with 
others, similar interests, view to friendship and London 
saaeers visits, September 6th-14th inclusive.—Box No. 

YOUNG MAN (30) would like to hear frcm another 
having accommodation or willing to share flat anywher= 
in England.—Box No. 5352 

YOUNG MAN (27) seeks progressive position con- 
nected with records: London or Winchester areas pre- 
ferred.—Box No. 5752. 

YOUNG MARRIED COUPLE interested classical music 
desire contact other couple, view to friendship; Man- 
chester area.—Box No. 5750. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 

A BIG FREE LIST of records and books, including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax-free) service for overseas collectors; 
enquiries welcomed.—Renton, Tiptree, Colchester, Essex. 

A POSTAL RECORD LENDING LIBRARY.—Catalogue 
6d. post free.—A. H. Buckley, 42 Avenue Rise, Bushey, 
Herts. 

A TO Z OF TAPE RECORDERS simply explained in 
current issue of ‘‘ Music Parade ’’ Magazine; also record 
reviews, articles, pictures; ls. 1d. by post.—4 Fellows 

oad, N.W.3. 

ALL CLASSES of 78 r.p.m. records wanted.—Lists, 
stating condition, to Thom, 72 West Port, Edinbureh. 

ALL KINDS OF CLASSICAL RECORDS.—Send for our 
well-known regular Catalogue of perfect 78 r.p.m. and 
LP recordings at very reasonable prices. Many bargains 
at present in symphonies, concertos, sonatas, quartets, 
etc. Prompt and safe postal service to any U.K. address 
of records and new and used Decca LP equipment. Per- 
fect 78 discs accepted in part exchange for new LP 
records and instruments.—K. S. Holman, 143 Greenway, 
Ickenham, Middlesex. Ruislip 2518. 

AMERICA’S FAMOUS MAGAZINE, 
year subscription 28s. 6d. 


‘**‘ Audio Engineer- 
Specimen copies 
Send for our free booklet quoting all others. 

High aFidelity, Radio Electronics, etc.—Willen Ltd. (Dept. 


15), 101 Fleet Street, London, E.C.4. 
ANOTHER NEW LIST NOW READY of iFibred 
Records. Vocal, symphony, concerto, orchestral, com- 


plete operas, musical comedy. Vocal collectors please 
state interests. — Gray & Morton, 18 Strathtay Road, 
Sheffield 11. Tel. 62615. 


The GRAMOPHONE 


BEAUTIFUL BOOKCASES for bookmen’s homes at 
really low prices are to be found at The Phoenix Gallery. 
—Call or write for the bookcase leaflets M2, to 38 
William IV Street at Charing Cross. 

BORROW YOUR LONG-PLAYING RECORDS and 
save tax. Records sent bi-weekly or monthly, whichever 
method suits your convenience. Details from N. Staff 
— Library, 25-27 Victoria Place, Fenton, Stoke-on- 

ren 

CABINETS OF QUALITY for radiograms, records re- 
producers, loudspeakers, records, etc.; solid mahogany, 
walnut, teak, oak, etc.; any cabinet made to your special 
requirements; very reasonable prices.—Box No. 58 

CHANCERY UNIT (without pick-up), brand new, our 
price 32s. 6d. post free; price elsewhere 72s. 6d.; limited 
number only. Yorkshire Gramophone Library, 168 
Briggate, Leeds 


COMPLETE L’ANTHOLOGIE SONORE CATALOGUE 
including latest issues: —— Vachon ‘ Quatour a 
cordes en fa mineur, op. No. 3,’’ par le Quatour 
Loewenguth; also Sem a. Le Chant du Monde.— 
Ross, Court & Co., 92 Teatelear Street, Brighton. 


CONVERT YOUR RADIOGRAM TO LP at low cost. Let 
us make a new motorboard fitted three-speed motor and 
suitable pick-up in any size and finish to match your 
cabinet. Free and reliable advice given on the choice 
of suitable pick-up. stamp for quotation 
(usual cost £12 approx.) from ‘‘ Phase-In,’”’ 99 Ash 
Bank, Bucknall, Stoke-on-Trent. 

DECCA 2-SPEED TRANSCRIPTION UNITS now 
available without pick-up, 5}-lb. turntable, £10 13s. 6d. 
Complete range of Garrard equipment in  stock.— 
Readings, 11 Station Approach, Clapham Junction, 
S.W.11. BATtersea 0956. 

EVERY RECORD SOLD with a money-bacs guaran- 
tee. New and second-hand long-playing records. Many 
thousands of operatic, symphonic, and lieder record for 
sale or exchange.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open daily except Thursday, trom 
—— to 5.30 p.m. Lists sent to those who cannot 
call. 


FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverde Adolfo’s Store in Milan 50 Corso 
Garibaldi (the interior of a palace), early gramophone 
records for collectors. Lyric Opera, Celebrities, Rare 
Recordings from 1898 to 1935 on records. Fonotipia, 
Zonofono, G. & T., Berliner, H.M.V., Victor, Columbia, 
Gigale, Odeon and Pathé, etc. 


GOOD PRICES PAID for Classical Records in fibre- 
played condition. We require vocal and operatic, short 
orchestral and instrumental works and particularly 
long playing. Collectors are invited to inspect our stock 
of interesting and unusual records; no lists. Monday to 
Saturday 10-6.30, Thursday 10-1.—Ga kshop, 1B 
Ladbroke Road, Notting Hill Gate, W.11. Park 5108. 


IF YOU ARE WANTING good fibre played records of 
classical or operatic music, we have some 5,000 of 
such records in stock. We do not issue catalogues as 
they sell too quickly. If you cannot call, write and tell 
us what you require, no doubt we can supply. Only 
records in perfect condition sent. Prices approx. half 
what they would cost new. Deletions and other rarities 
at reasonable prices.—The Gramophone 0 Ltd., 
121, 123 Shaftesbury Avenue, London, 


LP AND STANDARD Classical and Sramtis Records 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


MIDLAND GRAMOPHILES. — For converting your 
existing equipment to a A building high quality 
reproducers consult R. . Russell, Electronic 
Engineers, 99 Parkfield Road. Stourbridge, Worcs. 


RECORDS BY POST.—Classical, Popular and Jazz 
items on all labels, including LP, supplied to home and 
overseas subscribers (tax free to overseas readers). Each 
parcel inspected and carefully packed.—Agate & Co., 
Newington Church Street, London, N.16. 

. 1869. 


**RECORD COLLECTING,” by Boris Semeonoff, 100 
pazes of facts and hints; illustrated; 8s. 6d. post free.— 
Oakwood Press, Tanglewood, South Godstone, Surrey. 


RECORD COVERS.—Made of stiff brown board, 10-in. 
size ls. 10d. per doz.; 12-in. size 2s. 3d. per doz.; my 
add packing and carriage; trade enquiries invited.—M 
Young & Co., 194 Drayton Park, London, N.5. Tele- 
phone Canonbury 2296. 


RECORD FILING CABINETS of superb appearance 
and construction specially designed for the serious col- 
lector. Walnut or mahogany finish from £15, or any type 
or size made to customers’ own requirements. Send 24d. 
stamp for details from ‘‘ Phase-In,’’ 99 Bank, 
Bucknall, Stoke-on-Trent. 


RED G. & T.s by Arnoldson, Caruso, Kurz, Garbin, 
etc., also G. & T.s by Patti, Melba, and many others 
Odeons by Affre, Destinn, etc. All above together with 
over 100 choice vocal records featured in our September 
list. Post free 2s. (refunded to purchasers).—Frank P. 
Fenning, 3 Wood Quay, Dublin. Dublin’s premier col- 
lector’s shop. 


SLIGHTLY USED 12-in. RECORDS (78 and 33), mint 


condition guaranteed, approximately two-thirds new 
prices; send stamp for list. — Kelly’s, Dalton Road, 


LP RECORDS BY POST 


Each record individually inspected and carefully packed. Orders 
over £2 post free—under £2 please add |/- towards postage and 
packing. Decca,Brunswick,London and Capital catalogue 6d post free 
ROGERS DEVELOPMENTS CO. (™.0. DEPT.) 
116 Blackheath Road, Greenwich, S.E.10. 
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SEND FOR INTERESTING LIS¢ of new Foreizn 
Records, including LPs.—Neglected Masterpieces Revurd- 
ing Co., 362 City Road, London, E.C.1. 

SUPERB TWO-PIECE REPRODUCERS, from £62 10s. 
to £105. Send for details and photographs. Corne: 
Baffles £6 6s. Record Cabinets from £12 10s. Am- 
plifier Cabinets with record storage space from £13 10s. 
Photos and further details available-—H. C. Harridge, 
8 Moor Street, Cambridge Circus, W.1. 

THE PHASE-IN ‘“ TWEETER ” SPEAKER will prove 
of great interest to Hi-Fi enthusiasts and can improve 
the quality of almost all existing single speakers. An 
opportunity to enjoy the advantages of a dual-speaker 
system at low cost. 15 ohm model (with built-in cross- 
over network) at £4 4s. Without network at 15s. 
Send 24d. stamp for details from ‘‘ Phase-In ’’ Speakers, 
99 Ash Bank, Bucknall, Stoke-on-Trent. 

THE RECORD COLLECTORS’ SHOP, 121 High Road, 
Willesden Green, London, N.W.10. Willesden 7008. 
Offers the highest prices for LP or Standard Classica! 
recordings. 

THE SCHWANN CATALOGUE gives the only complete 
listing of American long-playing records, 1s. 6d. monthly. 
—William Lennard Concerts Co., 38 Norbury Avenue, 
Thornton Heath. 

VENICE FESTIVAL.—Keep your opera listening up 
to date with European Radio. Full details of ome and 
concerts; Fridays 6d. newsagents, etc., or 137 Blackstock 
Road, London, N.4. 

WE BEG TO ADVISE all our customers that we shall 
be closed from 4th to 24th September for stocktaking 
and annual holidays.—William Lennard Concerts Co. 

YORKSHIRE GRAMOPHONE LIBRARY, 168 Briggate, 
Leeds. Send stamp for details of postal subscription 
rates, or 2s. 9d. for complete list. 

YOU MAY FIND that item you are seeking in our 
postal list, which covers all sections except vocal rarities. 
6d. stamps.—‘‘ The Record Album,”’ 27 Gardner 
Street. Brighton. Condition guaranteed. 

15s. DOWN SECURES RECORDS approximate cash 
value £5, balance in eight monthly instalments; H.M.V.., 
Columbia, including special list and Society; Decca, 
Brunswick, Capitol and long-playing; other makes avail- 
able.—Hamiltons of Bristol Ltd., 45-53 Church Road, 
Redfield. Bristol 5. 


DON’T BUY AN AMPLIFIER 


until you have called for a demonstration or 
for our Catalogue — fidelity SYM- 
PHON AMPLIFIERS fitt ith the patent 
system ”’ independent 
control of Bass, Middle and Top, thus affording 
the maximum possible control of tone and 
compensation for recording deficiencies. 
essential when mixing playing of new and old 
78’s with the new LP records. Scratch control 
and negative feedback also incorporated. 5-watt 
model only 10 gns.; 10 watt model (push-pull 
triodes) 15 gmns., carr. 5/-. 

DECCA motors for 78 or =e £3/18/9d.; ditto 
for 331/3, 45 and 78 with switch, £6/8/6d. 
B.S.R. G.U.4 3-speed motor with turnover pick- 
up, £9/19/6d. 

CHANCERY PICKUPS fitted with Acos om 
inserts and permanent sapphire, standard o 

53/-, or with two interchangeable some tg "saree. 
Inserts separatly, 31/6d. 

THREE-SPEED GRAM UNITS: Decca, complete | 
with XMS Arm and two hi-fi Magnetic Heads, 
auto stop, fully floating on metal motorboard. 
Price £13/19/6éd., or with two Acos GP19 and 
19LP Heads (as per GP20 Pickup), £12, carr. 5/-. 
Collaro ditto with two Acos Heads, £14/8/9d. 
Garrard ditto (no auto stop), with two Decca 
XMS Magnetic Heads, special offer, £12. 
COLLARO AUTOCHANGERS, from £11/10s. 


RECORD PLAYER CASES, portable type in 
brown rexine to house above motors and pick- 
ups and units, 39/6d, PORTABLE MICROGRAM 
CABINETS take gram unit, amplifier and 64-in. 
speaker, uncut motorboard, brown rexine, 55/-. 
GARRARD latest model RC72A 3-speed AUTO- 
CHANGERS with new-type long arm fitted with 
two separate Decca gnetic or Acos Crystal 
plug-in heads, a limited number only available 
at £19/13s. 

BASS REFLEX CABINET KITS, 30-in. high, 
fully cut, complete with all screws, deflector 
plate, felt and instructions. 8-in. speaker —_ 
85/-; 10-in. speaker model, 97/6d., 12-in. ker 
model, 107/6d., carr. 7/6d.; ready-built 7/6d, extra. 
SEND 24d. for full —— & BARGAIN 


NORTHERN RADIO SERVICES 
16 Kings College Road - London, N.W.3 
Telephone : PRimrose 8314. Tube: Swiss Cottage 


Barrow, Lancs. 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, 


SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


OXFORD 
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NON-RESONANT 
CORNER BAFFLE 


Model 
SVC 
SAND 

FILLED 
= 
| 
= 
= An artistic corner cabinet giving a 
= clean, distortionless, wide frequency 
= range of reproduction with 8” and 
= 10” speaker units. Of sturdy, lamin- LIST 
= ated wood construction, individually 
= hand finished in light, dark, medium, PRICE 
= reproduction oak, mahogany or 
= walnut to order. : 2 
= SPECIFICATION: 36” high x 22” wide. 5” wings. 
= Wall space: 21” each side of corner. Volume: 44 GNS. 
ave cavi n 1 0 
= and sub-baffle for8’ or 10” unit MODELS ALSO 
= AVAILABLE FOR 12” 
= Come and hear them! AND 15° UNITS 
= We hold a complete range of these famous amplifiers 
= _ (including the Williamson), pre-amplifiers and Tuner 
= units. 
= Come and hear them! 
= Brochure with full details and prices available on 
= request. Trade inquiries invited. 


B-K 
PARTNERS LTD 


NOTE if you are interested 
229 REGENT ST 


in really high quality 
reproduction at a _ reasonable 
outlay YOU WILL BE COR- 


DIALLY WELCOMED at our 

Demonstration Rooms in Regent LONDON 
Street EVEN THOUGH YOU Ww. 
MAY NOT BE BUYING AT + 

THE MOMENT! If you are out 

of town, write for name of your Telephone: 


nearest approved stockist with 
demonstration facilities. 


REGENT 105! 
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THE BEST ON RECORD 


HF BRITISH NEEDLE CO. LTD REDDITCH 


9 
GE | S PRESENT 
THE MIGHTY ATOM! 


Rogers ‘R.D.MINOR’ Amplifier 


LOW in PRICE! HIGH in PERFORMANCE ! 


Although primarily intended for use with medium priced associated 
equipment this little amplifier is a revelation when used with the 
most expensive Pick-ups and Loudspeakers. It stands the test! 
FREQUENCY RESPONSE (with internal compensation removed) 
is + — | DB., 40-15,000 cps. 


SWITCH SELECTS built-in compensation for 78 British, 78 American 
and LP (no separate pre-amp. needed). 


TOTAL DISTORTION less than 0°5% at 3-2 watts output. 
SENSITIVITY for LP is 60m/V for 3 watts output. 


CONTROLS 3-way Input Selector, Volume/Mains/ON/OFF, Treble 
control variable cut. 


SIZE—Width 9} in. : Depth 7 in. : Height 5} in. 


/ A veneered cabinet is 
Price £l I ° 0 ° 0 available price 39/6 


FULL DETAILS OF THIS NEW AMPLIFIER AVAILABLE ON REQUEST 


TAPE RECORDERS in stock at Webb's: 
NEW SIMPHONIC “IA,” SCOPHONY BAIRD, BRADMATIC 


WEDD SS 


14 SOHO ST., OXFORD ST., LONDON, W.! Tel. : GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—lI p.m. 
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the Connois S@UT 3-speed gramophone motor 


" This new motor unit is another noteworthy 
te achievement in the “Connoisseur” 
ae a tradition. Full 12” turntable, 334, 45 
| and 78 r.p.m. The synchronous 
= SS motor is virtually vibrationless and 
suitable for standard, 
transcription and microgroove recordings. 


Main turntable spindle, = 
precision ground and lapped, 
runs in phosphor-bronze bearings. | 
Low noise level and hum induction. Input — 
voltages: 200-250 A.C. 50 cycles or 60 cycles 
to order at no extra charge. Price £16.10.0. plus £7.3.0. P. Tax. 


A. R. SUGDEN & CO (Engineers) Ltd., weit GREEN LANE, BRIGHOUSE,: YORKSHIRE {Tel.: Halifax 69169 


Send for our list :— 


“100 SOUND REASONS 


TO COME TO CLASSIC FOR 
THE CLASSIC SERVICE LATEST RELEASES 


Leading Southern Agents for Leak, Quad, 
Connoisseur, Arcos, Voight, Vitavox, Wharfe- WHILE YOU DANCED, DANCED, DANCED - - - - CBIIIO 
dale, Decca, Goodman’s, W.B. Ltd. and Garrard, 
) EDDY HOWARD (Vocal) with His Orchestra 
etc. : BE ANYTHING (But Be Mine) 
STOLEN LOV x 
Large Stocks of Quality Loudspeakers not subject SHE TOOK 
to the increase of Purchase Tax. That Singing Rage, PATTI PAGE 
LOVE, WHERE ARE YOU NOW . 
Demonstrations daily of HI-Fl Amplifying and 
FRANK CHACKSFIELD’S TUNESMITHS 
Reproducing Equipment for Disc and Tape. MEET MR. CALLAGHAN 
or C.O.D. H.P. and C/S. available on application. | ORIOLE LONG PLAYING. HITS 


FRANKIE LAINE 


CLASSIC ELECTRICAL CO. LTD. SONG FAVOURITES 10002 {10 in.) 


BILLY DANIELS 


THE HI-FI TELEVISION SPECIALISTS TORCH HOUR MG 10008, (10m. 
364 LOWER ADDISCOMBE ROAD, |. | | My DREAM (Sophie Tucker's 50 years of Show Life) MG 20001 (12 in, 
‘CROYDON, SURREY ORIOLE RECORDS LTD., 101 New Bond St,. London, W.1 
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N WORTHY FEATURES 
Automatically selects and plays 12-in., 10-in. and 7-in. records. , 
Capaci 
( 


How many similar expressions could be 
used to describe the merits of the new Monarch 
autochanger ? Given the opportunity our advertising men could, doubtless, 
equal Roget. But our finest phrases could not entrance you as would your 
favourite symphony played as you have never before heard it. You can see stylus crystal pick-up has extended frequency range. New record- 
this remarkable three-speed autochanger at all good-class radio showrooms— change mechanism virtually eliminates pause between records. 


ity 10 records, intermixed in any order. New reversible dual 


The REGENT a beautifully styled gramophone. Complete with ingenious 
automatic stop and light-weight high-fidelity turnover-type crystal pick-up 
fitted with two permanent sapphire styli. 


BIRMINGHAM SOUND REPRODUCERS LTD., CLAREMONT WORKS, OLD HILL, STAFFS. 


OXFORD BOOKS= = 


ERIC BLOM | 
SOME GREAT COMPOSERS 


JOHN HORTON 
SOME 19th CENTURY COMPOSERS 


DYNELEY HUSSEY 
, SOME COMPOSERS OF OPERA 


These books between them contain brief and readable essays on thirty-seven 
of the most famous composers . the aim being to show how an aartist’s life is 
bound up with his work, and to present his creative efforts as part of his human 
experience. 
each 7s. 6d. net 


Oxford University Press 
44 CONDUIT STREET, LONDON W.I——! 


a 
4 
i> 
| 
> 
‘ 
> 
: 
a 
4 
=< 
+) 
. 
\ 


XXX 


The GRAMOPHONE 


September, 1952 


Until we think of something better, we shall concentrate on the production 
of our Transformers, the famous A-Z Amplifier and the Projection Television. 


WEST 


SOUND 


* Sound Sales 21st Birthday 


Sound Sales Limited was incorporated as a Company on the 19th 
September, 1931. The object being to produce the best possible Transformers 
and Chokes, together with Quality Amplifiers, Radio and Loudspeakers. 


On our 21st birthday, we should like to take the 
opportunity of thanking all our customers, and 
particularly those who supported us in the early 
days and are still confirmed Sound Sales fans. 


SALES LIMITED 


STREET, FARNHAM, SURREY 


C.j.R. ELECTRICAL & ELECTRONIC DEVELOPMENT 


EXPORT AND TRADE 
ENQUIRIES INVITED 


Type Al record and replay amplifier 
with Power Pack Oscillator £60.0.0 
Type Cl record and replay amplifier. 
6 watts push pull output with Power 
Pack Oscillator £63 .0.0 
Type F tape record/playback amplifier 
with Power Pack Oscillator for 2 head 


tape desks £36.0.0 
Bradmaster type 5 Tape Desk with 6 
RP Heads £42.0.0 
C.5.R. Oscillator Coils. Type 1B 
Oscillator 9s. Od. 


C.J. R. Oscillator Coils. Type 1B 
Plate 9s. Od. 


C.J. R. Bias Rejector Units 12s. 6d. 


Tape Recorder, Type DI ~ 

The model Di consists of a High Quality 
recording amplifier — replay amplifier 
and Power Pack Oscillator mounted 
with a high quality Tape Desk into a 
Rexine covered case, complete with low 
impedance desk type moving coil micro- 
phone, mains lead, microphone lead, reel 
of 3 mm's magnetic tape and spare reel. 
3 watts output with full monitoring 
facilities. Programme level meter and 
external speaker socket with selection 
of three impedances. Leaflets describing 
the above Recorder sent on request. 
Type Di Tape Recorder £119 .15.0 
Type DI Tape Record/Replay amplifier, 
specification as above with Power Pack 
Oscillator (as separate units) £51 .5.0 
Rexine Case £9.10.0 


LIMITED 
BICKFORD RD - WITTON - BIRMINGHAM - 6 


SHEF! Regd. 


WORLD FAMOUS 
JEWEL POINT 


GRAMOPHONE NEEDLES 


SAPPHIRE Straight, Trailer, Miniature, and omgamagta 
with steel shank ... wes 
Miniature, solid Sapphire ... 
Miniature, push-in type, LP 
RUBY Straight, Trailer, Miniature 
with steel 


Standard needles 
in new combined 
record cleaning 
pad pack as shown: 
Straight, Trailer or 
Miniature. 


Sapphire 8/8 each 
Ruby 10/10 each 
incl. P.T. 


Sapphire Cutting 
Styli, Standard or 
each 


tax free 


Cantilever type ante Cry heads: and | turnover heads: 
Standard (Green) or LP (Red) at 7/3 each, incl. P.T. 


each, incl. P.T. 


[7 
7/3 ” 
88 


Ask your dealer for the type you require, or direct at quoted prices, 


SOUTHERN ELECTRONIC 


INDUSTRIES 


5 Oaken Grange Drive, Southend-on-Sea, Essex 
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3RC52!1 Non-mixing Record Changer 
Beautifully designed to play 334, 45 and 78 r.p.m. records with a 
minimum need for adjustments. Features a new, foolproof record- 
dropping mechanism . . . patented 3-speed rim-drive plug-in 
pickup heads. A.C. supplies. Also available—Single-speed ‘‘ non- 
mixers,’’ single and 3-speed ‘* mixers.”’ 


The GRAMOPHONE XXXI 


QUALITY PRODUCTS. 


They’re 3-Speed— 
they ‘‘ Take all Records !’’ 


AC 3/514 Gramophone Unit 
A brilliant 3-speed unit featuring patented 3-speed rim-drive. . . 3-point 
spring suspension eliminating acoustic feed-back . . . plug-in pickup 
heads. A.C. supplies. Also available—Single-speed rim-drive units 
and A.C. or A.C./D.C. goyernor-controlled units. 


—and ONE HEAD is better than two ! 
The new Collaro ORTHODYNAMIC Pickup plays ALL records ! Features twin-point stylus and patented Weight- 
compensating Arm. Needle selection and appropriate pressures are effected by simple switch mechanisms. 


COLLARO LTD., RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX. Telephone’: Rippleway 5533 
SEE THEM AT THE RADIO SHOW, EARLS COURT, AUG 27-SEPT. 6, STAND 91 


Nusound Products 


136 Wardour Street, London, W.1 
10 Watt AMPLIFIER 


The latest super-quality amplifier with all-triode line-up. Push-pull 
PX4 output, independent bass and treble controls, LP correction. 
Frequency response 20 to 25,000 c.p.s. = .6 db. Chassis size 14 in. by 9 in. 
by 72 in. high. AC model only £26 Os. 0d. 


44 Watt AMPLIFIER 


This popular model is self-contained and neatly finished in brown 
wrinkle enamel. Size 12 in. by 7 in. by 64 in. high. Its wide frequency 
response, coupled with independent bass and treble controls makes it 
suitable for standard and LP recordings. Radio feeder outlet provided. 
AC Model £11 10s. 0d. AC/DC Model £12 Os. 0d. 


si Watt AMPLIFIER 


A well-designed push-pull amplifier incorporating a pre-amp. and a full 
range of tone controls. Ideal for standard and LP recordings. Self- 
Size 14 in. by 9 in. by 63 in. high. Finish—brown wrinkle 

enamel. Response 25 to 18,000 c.p.c. = 4 db. AC Model £15 17s. 6d. As 
above with remote control unit £17 17s. 6d. 


REMOTE CONTROL & PRE-AMP. UNIT 


Voltage gain of 10. Independent bass and treble controls. LP correction 
and V/C with on/off switch. Ideal for W/W and Williamson amps. Com- 
pletely enclosed. Size 114 in. by 34 in. by 3 in. £5 7s. 6d. 


A NEW FEEDER UNIT 


V/Selectivity—3 wave—2 IF stages. S/Het Radio Gram, SW, etc. This 
unit will give you quality or selectivity at the turn of a switch. Price 
17 gns. inc. Now available. 


Our other units inc.: Pre-Set 3 station TRF £7 12s. 6d. Local Station 
Pre-Set 3 Station S/Het £8 18s. 0d. 2-Band—Variably Tuned S/Het £11 5s. 0d. 
Send for full leaflet on any of the above price 6d. (plus postage). 


Full range of popular types of High Fidelity Pick-ups and Radio 
Gramophone Equipment. LP Records by return of post service. Nusound 
Reflex Cabinets for Wharfedale speakers: 10 in. £9 Qs. “~ & * 
£10 10s. 0d. Corner Baffles for 10 in. speakers £9 9s. 0d. Small Amplifier 
for record playing enthusiast, 2 watts, at the low cost of £6 19s. 6d. 


GER 8845 
(Shop hours: 9 to 5.30 p.m. 9 to p.m. Sat.) 


WIRELESS WORKS 
Purchase Tax on Loudspeakers 


List Purchase 


CHASSIS Price Tax Total 

Midget 33 in. 29/- 12/10 41/10 
W.5 wae 30/- 13/4 43/4 
» With O.P.3 Transformer _... 37/6 16/7 54/1 


Super 5 one  100/- 44/4 144/4 
- with Univ. Transformer 58/6 26/- 84/6 
Bronze 8 on 48/- 21/3 69/3 
‘i with Univ. Transformer... 64/- 28/4 92/4 
Super 8 on on on 85/- 37/8 122/8 
Super 8/CS ... 95/- 42/I\ 137/1 
Super 8/CS/AL  100/- 44/4 144/4 
» with ‘P’ ransformer /- | 
Golden 10 in. 166/- 
Golden/CSB ... ta 55/5 180/5 
W.10/CS or CSB... 82/- 267/- 
W.12 ... jad ...  185/- 82/- 267/- 
W.12/CS os «= 86/5 281/5 
I2/CS/AL  320/- 141/10 461/10 


...  310/- Nil 310/- 
W.15/CS bell all  320/- Nil 320/- 
Sand-filled panels and baffles without units can be supplied tax free 


WHARFEDALE WIRELESS WORKS 
Bradford Road - Idle - Bradford - Yorks. 
Phone : IDLE 46] 
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The “RD JUNIOR’? Pre-Amplifier 
(Incorporating Low-pass Filter) 


An entirely new design with a high performance and wide range of application 
Primarily intended for use with the new ‘“‘Junior ’’ amplifier and the ‘* Baby ’ 
amplifier, it may be used with the latter without modification. 


_. MAIN FEATURES PRICES 


5-way input selector giving accurate “ 
>". RD Junior D-Luxe 
compensation for British, American amplifier and new 
and Long-Playing records. ma £28.10.0 
switched bass and treble “RD Baby 
%* A low pass filter operating at 7 kcs. and do a aiaad £21.0.0 


giving 40 DB per octave attenuation. 
%*& Bass lift response ideally suited to low 
level listening requirements. 


ROGERS DEVELOPMENTS Co. 


**Rodevco House,”’ 116 Blackheath Road, Greenwich, S.E.10 
Telephone : TiDeway 1723 


Full specification post free on 
request. 
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THE GRAMOPHONE SHOP | 
RECORD SUPPLEMENT 


Subscriptions for the 1952 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to “ The Gramophone,” 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, Ine. 


(No branches anywhere) 
I8 EAST 48th STREET, NEW YORK I7, N.Y. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


The MONARCH 
AUTO-CHANGER by BSR 


% Automatically selects and plays 7 in., 10 in. and 12 in. records, inter-mixed, 
at 334, 45 or 78 r.p.m. Capacity 10 records. 

* Pick-up automatically returned to rest position and motor switched off 
after last record. 

% New reversible dual stylus crystal pick-up has extended frequency range 
to 10,000 c.p.s. Self-compensated for the LP lower frequencies with the 
turnover frequency at the correct time. 

% Remarkably compact design makes it an ideal unit for the radiogram-TV 
combination console. 

%* Simplicity of design guarantees long life and trouble-free operation. 
Beautifully styling and finish that will harmonise with any cabinet design. 
Operates on bec 125-200/250 voits, 50 cycles A.C. Models also available 


for 60 cycles A.C. 
: £17 . 17. 0 cash or £6 deposit and 12 
monthly’ payments of 23/1 


E & G Mail Order Supply Co. 
The Radio Centre 


33 Tottenham Court Road, W.I. MUSeum 6667 


The Gramophone Exchange L* 


HAVE FOR SALE 


5,000 slightly-used Gramophone Records of good music—Symphonies, 
ncertos, Chamber Music, Complete Operas, ety Editions, etc. 
—in perfect condition at about half the usual cost, 


We also have a stock of slightly used Long-Playing Records available 
at prices substantially below their usual! cost. 


We send out no lists, but if you cannot cal! we invite you to write 
to us, stating your requirements. 


Records of good music taken in part-exchange if these are in 
perfect condition. 


121-3 Shaftesbury Avenue - London, W.C.2 


Telephone : TEMPLE BAR 3007 | 


Hours: 10 am. to 5.30 p.m. 1! o’clock Thursdays. 4 p.m. Saturdays. 


To Retailers of Gramophone Records : ; 
May we quote for your requirements, Plain or Printed 4 
RECORD COVERS, BAGS & CARRIER BAGS 4 


STANLEY CLARKE & CO., LTD. 9 
Hartsway, Ponders End, Middx. HOWARD 1457 ‘ 


CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE, 72-76 Leather Lane, Holborn, E.C.1 


Phone: HOLborn 4777 


HARRIDGE 


8 Moor St., Cambridge Circus, W.1 


Classical and Operatic Records (L-P and 
Standard) bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 


OPEN DAILY—EXCEPT THURSDAY 
Monday to Friday 11 a.m. te 5.30 p.m. Saturday 10 a.m. to 5 p.m. 
TELEPHONE : GERRARD 7108 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 


......mumber. 
(BLOCK CAPITALS) 
Address 


QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or classified advertisements. 

Available until September 30th. 
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nest Needle for yourR. 


THE GOLDRING ACOUSTICFILTE RED" 


@ Eliminates Needle Changing @ Filters out Surface Noise 
@ Gives Better Reproduction @ Increases Life of Records 


GOLDRING “ACOUSTIC-FILTERED ” NEEDLES 
SUIT ANY STANDARD PICK-UPS 


The Radio Press 


acclaim this instruction book 
GRAMOPHONE PICK-UPS 
to build a Record Player of the highest - ~ JEWEL POINT NEEDLES * 


Goldring Needles cost 
including Pur. Tax 


GOLDRING FUARANTEED PROCES 


ERWIN SCHARF ¢ GOLDRING PRODUCTS 


49-5la DE BEAUVOIR ROAD 


LONDON 


SOUND BOXES @ °#£«NEEDLES 
AND GRAMOPHONE ACCESSORIES 


PICK-UP HEADS 


And still they come... 


anal other post SBN AMP a further batch of enthusiastic 
Our LIFIER has won country 
ane acclaim, available it 
most certainly meets the demands 
most exacting hi-fi enthusiasts. A more 
recent selection of testimonials i 


Individually 
constructed and 
guaranteed for | year 


Price £9-15-0 
including in. speaker 


All sent carriage paid to your home. Models for 
AC or AC/DC. Please specify voltage when ordering 
SEND S.A.E. FOR BROCHURE “‘G’* 


CHARLES BRITAIN (RADIO) LTD. 

11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 

(I minute from Leicester Sq. Stn., up Cranbourn Street) 
TEMple Bar 0545 

oie All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 

COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 


_ the Leak TL/I2 Point One with Vari- 


CITY SALE 
& EXCHANGE Ltd. 


OF 
93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 


This month we would especially like to point out to our readers 
the DECCA 347/M 3-SPEED RECORD PLAYER with 
magnetic heads. 


Over the last 12 months we have 
found this very suitable for use with 
high fidelity amplifiers, in particular 


slope at 39 gns. The Acoustical 
QUAD at £35 and, of course, the 
Decca PA6 at £26.5.0 


The price of the Player is 

£19.19.0d. cash, or £6.19.0d. 

deposit and 12 monthly pay- 
ments of 25/- 


DECCA CORNER SPEAKER 


Ww ha few of these speakers at the ———— 

sodmans Axiom 150 chasse at £1056 — Wharfedale WI2 at £9.5.8 
Wharfedale super 12CS/AC at £16.0.0. — WIOC/S 2/3 ohms. £9.5.8. — Bronze 
10” units 2/3 ohms. 69/6. 


PLEASE NOTE.—We will one 


Why not try our Mail Service ? 


extating equipment in part exchange 
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HEDDLE NASH 
and GERALD MOORE 


Come into the garden, Maud 
So we'll go no more a-roving C4186 


ARTHUR FIEDLER 


BOSTON PROMENADE 
ORCHESTRA 
Dance of the Camorristi (from 
** Jewels of the Madonna ’”’) — Wo//- 
Ferrari ; Thunder and Lightning — 
Polka, Op. 324—Johann Strauss, 2nd 
B 10290 


SWING MUSIC 1952 SERIES 


JELLY-ROLL MORTON & 
HIS RED HOT PEPPERS 


No. 7 Mushmouth Shuffle 
(Recorded in New York July 14th 1930) 


No. 8 Mr. Jelly Lord B10328 
(Recorded in Chicago June 10th 1927) 


JOE LOSS 
AND HIS ORCHESTRA 
Presenting : Rose Brennan 
My darling, my darling (featured in 
film “‘Where’s Charlie?’’); Pianolo 
Orchestra only B10331 


The GRAMOPHONE 


PHIL HARRIS 
AND HIS ORCHESTRA 
Under the Lamp Post 
Potato Chips B 10332 


DOROTHY LOUDON 
Ma-Ma, Ma-Ma put the kettle on 
Zing a little zong (featured in film 
“Just for You”) B10333 


SID PHILLIPS 
AND HIS BAND 
Meet Mister Callaghan (from “Meet 
Mister Callaghan ”’); 
Vocalist : Denny Dennis 
Raminay BD6135 


DINAH SHORE 
& TONY MARTIN 
Henri Rene and his Orchestra 
If someone had told me 
No other girl for me (both featured 
in film ‘‘ About Face”’’) B 10334 


THE FONTANE SISTERS 
Mitchell Ayres and his Orchestra 
When I dream (I always dream of you) 
I grabbed for the engine (And I 
caught the Caboose) B 10336 


Recorded under the auspices 
of the English Folk Dance and Song Society 


JOHN LANGSTAFF and GERALD MOORE 
The False Knight upon the Road; I wish I was a child again; 


September Records 


DENNIS DAY 


I hear a rhapsody (film, “Clash by 
Night ’’); Take my heart B 10337 


SEMPRINI 
with Rhythm Accompaniment 


Meet Mister Callaghan 
(from ‘‘ Meet Mister Callaghan ”’) 


Hit Medley of Waltzes’’ B10335 


ALMA COGAN 
Blue Tango ; Half as much 
B 10338 


DONALD PEERS 
Am | in love (film, “‘Son of Paleface’’) 
Farewell and Adieu 
B 10339 


Black is the colour; Bingo B 10325 


Hares on the mountain; The Two Magicians; 
The trees they do grow high B 10326 


GRAMOPHONE ; 


Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, General Gramophone Publications Ltd., 49 Ebrington Road, 
Kenton, Middlesex. Telephone: Wordsworth 2010. MADE IN ENGLAND. 
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